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Abstract 
Topic: Ruskin Bond: Man and the Writer 
Ruskin Bond is a well- known Indian short-story writer in English, who 
wrote in the light of his own experiences and the impressions he found 
about things and people he came across are reflected in his works. He is 
sober by temperament and is polite and a highly adjustable personality. 
He takes up serious themes for his stories but they are not dull, because 
he makes them interesting to attract the corri^ non reader. Ruskin Bond's 
stories are an outcome of his, own experiences and therefore he represents 
his age. His early stories are based on his boyhood experiences like the 
"Room on the Roof. His stories of the middle period reflect his wide 
experience of life related to the middle- class people. He also discusses 
social problems and offers solutions related to them. His later stories are 
more mature and perfect. He adorns his stories With Symbols and Images 
borrowed from The World of Nature. 
In this thesis I have included almost all sorts of stories by Ruskin Bond. I 
have divided the thesis into seven chapters besides an 'Introduction' and 
a 'Conclusion'. The chief objective of this research is to study his major 
works and the way of life he adopted to live as a man to become a writer. 
A detailed analysis of his short stories and their relationship to the author 
is also taken into account. In the thesis separate chapters are devoted to 
different aspects for critical analysis. 
1 
Chapter one: A Note on Modern Short- Story 
The modern short -story in an improved form flourished in first quarter of 
the 19^ ^ century in America. Before the short-story came into existence 
different genres of hterature were found in different ages like, at the 
beginning of the 17* century drama was the dominant form of literature, 
in the 18*^  century essay was the centre of interest, but in the 19* century 
it lost its popularity and therefore novels and short-stories replaced it. The 
opening chapter of the thesis entitled 'A Note on Modern Short-story' 
presents a historical analysis of short-story as a genre, and a detailed 
account of the gradual development of short story from ancient times to 
the modern period by giving examples of well- known writers. This 
chapter lays emphasis on the historical development of short-story along 
with the causes of its popularity in modern times when people don't read 
epics and long novels. 
Chapter Two: Ruskin Bond's Biographical Sketch 
The second chapter of the thesis contains a biographical sketch of Ruskin 
Bond. This chapter mentions how Ruskin Bonds' deprived life influenced 
his writing from his childhood to adulthood, for he encountered a number 
of difficulties and yet he managed to become a good writer. Ruskin Bond 
could not pursue higher studies due to lack of resources. After his father's 
untimely death Ruskin Bond lost everything in his life because his mother 
remarried an Indian named Mr. Hari and did not love her son in a 
befitting manner. Ruskin Bond had his primary education in the Boarding 
school of Mussorie. In his autobiography "Scenes from a Writer's Life" 
Ruskin refers frequently to the fond memories of his father. He describes 
in detail the days he spent with his father at Jamnagar, Shimla, and 
Dehradoon. In this chapter, Ruskin Bond's life and experiences from his 
childhood to adulthood are presented in detail along with his 
achievements starting from his first novel, which was published when 
Ruskin Bond was only seventeen years old to the mature age of seventy 
because Ruskin Bond is still contributing to English literature. 
Chapter Three: Ruskin Bond: A pioneer of Children's Literature 
Ruskin Bond found a resemblance with David Copperfield who sustained 
himself in an unfriendly world. The thought that children are rarely given 
attention by their elders, made him more sympathetic towards them. The 
children he came across in villages, their every day experiences suggested 
themes for his stories. The fourth chapter throws light on his children's 
stories and presents a detailed analysis of children's literature in India by 
comparing and contrasting his children's stories with other children's 
story writers. Ruskin Bond loves children because they are not deceptive. 
All children love freedom jumping in pools, climbing on trees and are 
always curious to know about their surroundings. Ruskin Bond is more 
close to the children of the world because they have the same nature 
whether they belong to the East or the West. 
Chapter Four: Ruskin Bond's love of Nature 
Riiskin Bond has a strange bond with nature. Nobody can get bored in 
this love- relationship. There is always something new in nature. The 
nearer one goes to nature the greater the fascination is. If a person is in 
love with nature he can never be a pessimist because of nature's 
fecundity. Ruskin Bond found infinite impressions and unending material 
in nature to write about. He never yearned for a luxurious life of a metro 
city rather he preferred to live in the lap of nature and really felt 
comforted in this company. In the third chapter of the thesis, Ruskin 
Bond's love of nature is described with illustrations from his stories. In 
nature, he found a healing and therapeutic power for everyone who 
observed her minutely. His father grounded love of nature in him when 
he was quite young. After the death of his father nature brought him up 
like a guardian. This chapter is a critical analysis of his major works on 
nature which represents his extra- ordinary attention to nature. It taught 
Ruskin Bond to live his life in his own way. He found nature very 
receptive and gave him a feeling of security. This chapter covers all his 
major stories relating to nature and reflects his personality which was 
shaped by the same entity. 
Chapter Five: A Literary Analysis of Ruskin Bond's Love Stories 
Ruskin Bond is an ardent lover of mankind but many of his love stories 
have a tragic end. Ruskin Bond did not approve of married love Donne, 
because he had experienced the bitterness of a broken family. To him 
marriage is first a restraint which results in unhappiness. The fifth chapter 
of the thesis is based on the analysis of his love stories. Ruskin Bond's 
bitter experience of his broken family did not let him think about the 
happiness of married life. He did not approve of married love, to him 
marriage is first a restraint which results in unhappiness, hence his love 
stories end on a note of despair. 
Chapter Six: Colonial Dilemma in the stories of Ruskin Bond 
Ruskin Bond is an eye witness of colonial and post colonial era in India. . 
He lived in India in both colonial and postcolonial period and as a result 
of post-colonialism and globalization, he is close to different cultures that 
developed with the passage of time and this he portrays in his stories. He 
is not one those who indulges in, assimilation or syncretism. He was born 
in India and observed both the periods quite closely. The sixth chapter of 
the thesis is based on colonial dilemma in Ruskin Bond's stories. 
Although Ruskin Bond is of British descent yet he always loved India as 
his own land and could not think to settle down in the West. Ruskin 
Bond's stories portrayed, how the war of independence had its impact on 
the life of colonized and colonizers. Ruskin Bond regarded India and 
Indians superior to Western civilized people. Many of his stories are a 
direct satire on Western culture and civilization. 
Chapter Seven: Thematic Concerns in the Short-stories^uskin Bond 
Ruskin Bond records his own experience of life and observations about 
things and people which leave an abiding affect on his mind, hence, he 
creates stories from his surroundings. There is a variety of themes he 
employs in his stories. They pertain to love, pets, animals, children, and 
objects of nature. His sober temperament affected his life style. In the last 
chapter a detailed analysis of Ruskin Bond's thematic concerns is taken 
into account as he writes on various themes and is never short of material. 
He can get a theme or plot of his story from a flower, a leaf, a prig, a 
worm, or an ant crawling on his desk. Ruskin Bond is a close observer of 
things around him. Like great writers namely Dickens, Chekhov, and 
Samuel Beckett, his fictional world reflects his own experiences. He 
could get themes for his stories in the world where he lived because he 
depended entirely on what he saw around him. 
Hence this thesis covers all major works of Ruskin Bond, which tlirow 
light on different aspects of his stories. These chapters are followed by a 
conclusion which presents a glimpse of the writer along with a personal 
interview of the writer, taken on 15 Oct. 2012. 
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PREFACE 
Ruskin Bond (1934) is a very famous short-story writer. He has written 
more than hundred short-stories, six novels, three collections of verse and over 
thirty books for children. Ruskin Bond received Sahitya Academy award for 
his book "Our Trees Still Grow at Dehra" in 1992, and was honored with the 
title "Padam Shree" in 1999, for his Hfe time contribution to Indian literature in 
English, and recently he has been selected for Bal Sahitya Award in 2012. He 
has been writing for the last sixty years in different genres of literature. 
He is known as a children writer but he has written a variety of works in 
different genres of literature. He is not only known in India but he is also 
honored abroad. Ruskin Bond always writes on the theme of human 
relationship rather than materialistic or artificial world of machines. He is of 
British descent, but he does not have British sensibility. His writing largely 
revolves around the Himalayas, the Doon Valleys, and other places in hills. He 
portrays the nature in terms of its relationship with humans. In his writings, 
Indian landscapes, the Himalayas, the mountains, the valleys, trees, flowers, 
and markets are frequently found which lives a lively impact on the mind of 
readers. A world of characters lies in the short-stories of Ruskin Bond; they are 
as innocent as nature itself and Ruskin Bond himself Ruskin Bond made the 
short-stoiy simple and interesting. After a long period of negligence, he revived 
this form of literature in his own way. His portrayal of first person narration 
makes his stories authentic and more interesting. 
Now Ruskin Bond is busy in writing a novel and a couple of children's 
book as he told me in a personal interview in Mussoorie in these words: 
"I keep writing new stories and books, my latest novel Maharani which was 
published two or three months back and a book of poetry for children 'Hip Hop 
Nature Boy' is also new, now I am writing new stories, a couple of children's 
books".' 
' (Personal Inteniew) 15 Oct. 
Ruskin Bond believed that every work of art should have moral 
significance. He regards not religion but moral laws as the basis of human 
society. Thus Ruskin Bond is a most prolific and leading short-stoiy writer in 
English. He deserves to be recognized as a unique writer who explored India 
and its various aspects in a unique style, and that has provided a niche for him 
in literature today. 
The present thesis throws light on the works of Ruskin Bond and 
different aspects of life along with a biographical note. All major short-stories 
of Ruskin Bond are taken into account. His stories portray man as a basic unit 
of society. In his stories human relationship is above all relationships; even 
animals also have a sensitive nature and loving relationship with human beings. 
His stories are unique and have their own way of description as compared to 
other contemporary writers. 
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INTRODUCTION 
Ruskm Bond is a well- known Indian short-story writer in English, who wrote in 
the light of his own experiences and fond impressions about things and people 
which had a lasting effect on him and is reflected m his works. He is sober by 
temperament that affected his life- style. He is polite and a highly adjustable 
personality. He takes up serious themes for his stories but they are not dull, 
because he makes them interesting to attract the common reader. Ruskm Bond's 
stones are an outcome of his own experiences and therefore he represents his age. 
His early stories are based on his boyhood experiences like the "Room on the 
Roof. His stories of the middle period reflect his wide experience of life of the 
middle - class people. He also discusses social problems and offers solutions 
related to them. His later stories are more mature and perfect. He adorns his stories 
With Symbols and Images borrowed from The World of Nature. 
In many of his poems, short stories, and novels, Ruskin Bond's characters feel a 
spiritual affinity with nature through a smgle manifestation of nature. Whether it is 
a cherry tree, a ramdrop, a window on the roof from which to view the world, a 
hidden pool, or an old banyan tree, a single facet serves as a symbol of harmony 
with nature and a transcendental vision of life. Ruskin Bond is a lover of nature 
who at first left England to settle in India, then left Delhi to live m the lap of 
nature, and never went far from it; he is still m Mussoorie enjoying all seasons of 
nature. Prof Iffat Ara writes about his dwelling in Mussoorie, m an article entitled 
'Ruskin Bond-—A Gleaming Star' to this effect: 
"Ruskin Bond's dwelling, like that of a naturalist, is situated in the midst of a 
mountain. Hence it is called Ivy Cottage. It is surrounded by dark green, 
closely- cut deodar trees. They seem to grow in a fashion as if nature has 
provided both entertainment and protection for a sensitive poet and writer of 
Ruskin Bond's caliber."^ 
The chief objective of this research is to study his major works and the way of hfe 
he adopted to hve as a man to become a writer. A detailed analysis of his short 
stones and their relationship to the author is also taken into account. In the thesis 
separate chapters are devoted to different aspects for critical analysis. The opening 
chapter of the thesis entitled 'A Note on Modem Short-story' presents a historical 
analysis of short-story as a genre, and a detailed account of the gradual 
development of short- story from ancient times to the modem age by giving 
examples of well- known writers of this genre. This chapter mainly focuses on the 
historical development of short-story along with the causes of its popularity m 
modem times when people don't read epics and long novels. 
The second chapter of the thesis contains a biographical sketch of Ruskin Bond. 
This chapter mentions how Ruskin Bonds' deprived life influenced his writing 
career from his childhood to adulthood, for he encountered a number of 
difficulties yet he managed to become a good writer. Ruskin Bond could not 
acquire higher education because of lack of resources. After the untimely death of 
his father Ruskin Bond lost everything in his life because his mother remarried an 
Indian named Mr. Han who did not love her son in a befitting manner. In this 
chapter, Ruskin Bond's life and experiences from his childhood to adulthood are 
presented in detail along with his achievements starting from his first novel, which 
was published when Ruskm Bond was only seventeen years old to the mature age 
of seventy because Ruskin Bond is still contributmg to English literature. 
' Ara, Iffat. "Ruskm Bond: A Note" ;pom/ of view, vol-17, 2 (2010): 114-119, 
print. 
power for everyone who observes her minutely. His father grounded love of nature 
in him when he was quite young. After the death of his father nature brought him 
up like a guardian. This chapter is a critical analysis of his major works on nature 
which represent his extra ordinary attention to nature. It taught Ruskin Bond to 
live his life m his own way. He found nature very receptive and gave him a feeling 
of security. This chapter covers all his major stories relating to nature and reflects 
his personality which was shaped by the same entity. 
The fourth chapter throws light on children's stories and presents a detailed 
analysis of children's literature m India by comparmg and contrasting his 
children's stories with other children's story writers. Ruskm Bond loves children 
because they are not deceptive. All children love freedom jumping in pools, 
climbing on trees and are always curious to know about their surroundings. Ruskm 
bond IS more close to the children of the world because they have the same nature 
whether they belong to the East or the West. 
Ruskin Bond's love- stories are not like traditional stories. The fifth chapter of the 
thesis is based on the analysis of his love- stories. Ruskin Bond's bitter experience 
of his broken family did not let him think about the happiness of married life. He 
did not approve of married love, to him marriage is first a restraint which results in 
unhappiness, hence his love- stories end on a note of despair. 
Ruskin Bond is an eye witness of colonial and post colonial era in India. He was 
bom in India and minutely observed both the periods. The srxth chapter of the 
thesis IS based on colonial dilemma and its effect on Ruskin Bond's stories. 
Although Ruskm Bond is an Anglo-Indian yet he always loved India and could not 
think to settle down m the West. Ruskin Bond's stories portray the war of 
independence and its impact on the life of colonized and colonizers. Ruskm Bond 
regarded India and Indians superior to Western civilized people. Many of his 
stories are a direct satire on Western culture and civilization. 
In the last chapter a detailed analysis of Ruskin Bond's thematic concerns is taken 
into account as he writes on various themes and is never short of material. He can 
get a theme or plot of his story from a flower, a leaf, a prig, a worm, or an ant 
crawling on his desk. Ruskin Bond is a close observer of things around him. Like 
great writers namely Dickens, Chekhov, and Samuel Beckett, his fictional world 
reflects his own experiences. He could get themes for his stories in the world 
where he lived because he depended entirely on what he saw around him. 
Hence this thesis covers all the major works of Ruskin Bond, which throws light 
on different aspects of his stories. These chapters are followed by a conclusion 
which presents a glimpse of the writer along with a personal interview of the 
writer, taken on 15 Oct. 2012. 
(IJVateau 
CHAPTER! 
Short - story is one of the oldest kinds of Hterature, which existed in the form of 
myth, fauy-tale, ballad, and parable etc. The modem short - story in an improved 
form flourished in frrst quarter of the 19"^  century in America. Before the short-
story came into existence different genres of literature were found m different ages 
like, at the beginning of the 17* century drama was the dominant form of 
literature, in the 18* century essay was the centre of interest, but in the 19* 
century it lost its popularity and therefore novels and short-stories replaced it. 
Short-story took a long time to get its modem form. It was very much influenced 
by fiction because it is a miniature form of this art. It is difficult to trace the 
earliest form of prose literature because with the passage of time many forms of 
literature lost their identity and the process of change gave them an altogether new 
appearance. 
Modem short-story which was regarded as one of the literary types has deep roots. 
The illustrative story was precise. The ancient parable and fable were narrative in 
style and had bearmg upon some moral or spiritual tmth. The same brevity and 
truth is present in the short-story written today. Short -story is supposed to be 
straight- forward compared to a novel. It is because it contains lesser number of 
mcidents, plots, and characters spread over a short span of tune. In the lengthier 
fiction, stories also have dramatic overtones like exposition or the mtroduction of 
setting, situation and the mam characters, conflict, decisive moments for the 
protagonist, climax, resolution and the moral drawn Irom the story being short 
does not necessarily follow this pattern. For instance, modem short- stories rarely 
have an exposition. 
It IS present m those stories that have an abmpt beginning and such stories tend to 
become short in the middle of the action. In long short-stories the plot also has a 
climax, crisis or tuming point. Some short-stories end abmptly and also teach a 
moral lesson. Also the short-story changes itself according to the mood of the 
writer. 
Professor Perry of Harward has thrown light both on the advantages and limitation 
of this form of writing. He is of the opinion of that both novelists and short-story 
writers attract the attraction of readers by presentmg certam person doing certain 
things m certain circumstances. They create characters, plots and settings. The 
short-story writers have limited scope and time and therefore they present very 
few characters and dare not concentrate much on character development and 
therefore very few experiences are taken into account. The central character in a 
short-story is an imposmg figure. If situations are more important than characters 
then character development is simpler. The heroine of "Lady or the Tiger" is an 
ordinary woman and the hero of "Pit and the Pendulum" is also a plain man. The 
situation presented attracts the attention of the reader. In a short-story sometimes a 
character becomes more important and if the plot is given impetus the character is 
an ordinary person. If the author concentrates on settings then he ignores and gets 
on well without character and plot. The setting will appeal to the reader and one 
gets absorbed m the surrounding scenery. The modem reader is attracted by the 
landscape, social set-up and the world of nature and this inspires all. If the short-
story writers open new horizons and inspire the readers and write about war, 
commerce, and industry they attain popularity. 
Those stories that necessarily teach a moral lesson are associated with parables or 
fables. This particular form of short-story is popular and is the creation of religious 
and spiritual leaders, who mspire and enlighten their admirers. It is pretty hard to 
draw a line of demarcation between a short-story and fiction. A classical style of 
defming a short-story is to read it all at once. This view pomt was expressed by 
Edgar Allen Poe m his essay entitled "The Philosophy of Composition" (1846). 
Another way of defining a short-story is to brmg it to the length of 7000 words or 
more. 
The science fiction writer in his work "The Science Fiction and Fantasy" writes of 
American fiction and defines the length of a short - story in its 'nebula' award of 
science fiction, submission guidelines as having less than 7500 words. A modem 
short - story is like a work of fiction based on nearly 20,000 words no shorter than 
1000, stories less than 1000 words, such stories are called 'short-stories or flash 
fiction. The short- story, like a novel or drama, also has theme and character. The 
structure of a short story is significant because the number of incidents it contains 
reflect on the plot which the readers retain in the mind. The short-story has flashes 
of description and has few numbers of characters. The short -story does not 
portray a character fully and a single incident is taken up to complete a story. 
Hence short story is considered as one man story today. 
Ancient prose forms like folk tale and myth are difficult to be absorbed. Myth is 
essentially a religious term and is therefore as old as religion, but with the passage 
of time myths lost its relevance. The new scientific developments rendered 
meaningless belief in myths. Legend is a crude form of myth and has a 
resemblance with the short-story. Encyclopedia Britannica defines popular stories 
and put them into two categories namely myth and legends. These are old version 
of short-story and were quite popular then. Fable is yet another form of short-
story which through animal and bird stories teaches moral lessons. 
Writers of short-story have certain limitations because along with brevity there 
should be clarity of expression as well. It should keep the reader m a state of 
suspense and mstead of teaching moral lesson and imposing anything on the 
reader he should freely judge the things m the light of his own understanding and 
common sense. Hence unity of purpose and effectiveness of expression make it 
more acceptable. Short-story is distinguished from a novel and as it is also a form 
of prose which developed along with the novel, it is an attractive genre of modem 
literature. 
In ancient times prose was the common vehicle of amusement. Some stories deal 
with earlier history of England. Some writes describe England of their own day 
and there are many authors who give the accounts of the voyager. Many stories are 
translated from Italian sources. The writers of short-stories employed a generous 
flowmg and melodious style. The short-story produced an intoxicating effect. The 
writer was usmg a new language because English was enriched beyond all 
recognition, with borrowings from ancient authors. And the new writers used it for 
their benefit. The writers made full use Of it and the knowledge they acquired, 
taught them economy which gave their writing simplicity and vigor. In the 
seventeenth century a more direct and decorative style came into existence and 
therefore Dryden wrote a smooth, simple and vigorous kind of prose which was 
the most fashionable English prose at that time. The Elizabethans loved a highly 
decorative mode of expression both in prose and poetry. The maxims and 
sentences of advice for gentlemen were quoted and admired in the court. This 
excellence one finds in Shakespeare's works and other writers were mfluenced by 
him. The use of antithesis and alliteration was m vogue. The character m a story or 
a book spoke long sentences which sometimes appeared to be monotonous and 
tedious but short sentences were also used. The reference to some classical 
authority was in fashion, for instance the author describing friendship also quoted 
David and Jonathan. If faithlessness was mentioned a reference to Cressida and 
acne was there. This wealth of classical allusion is used to decorate pages which 
deal with matters of everyday experience. The Elizabethan style of writing is to 
employ the wealth of classical allusion. In a short-story the author was free to do 
what he liked with the relations of the characters. In this art there is nothing too 
far- fetched, nothing sentimental, no sorrows too unreal. The story would fiimish 
its own plot Its attraction was due to its style. 
In modem literature there are writers who have given a new form to short-story by 
making it supple, extendmg its scope by using it for their own purpose, and 
providing the readers with excellent specimens of narrative skill and thus making 
It superior to the brief tales of the Greek. Hence Vergas in Italy Kjelland in 
Norway, Turgenieff m Russia, used this perfect form, having unity, simplicity and 
harmony, variety and originality. They applied all this to life around them, that 
they were well- acquainted with. They gave to the short - story a richness of 
content and brought it close to life and its realities. Poe had never thought of all 
this because he concentrated more on the construction of plot rather than 
characterization, 
A short -story resembles fiction for both are prose pieces and are often written in 
the form of a narrative. The short-story is precise compared to fiction. It was given 
the name of novellas m the 20**^  and 2V^ centuries. The short- story is defmed m 
different ways in accordance with the fragmentation of it into genres. Hence the 
short-story format has many genres and styles. The length of a short-story is 
maintained according to the preference of the author in the light of guidelmes 
relevant to the short-story. 
The short-story writmg is based upon creative and personal expression and also 
artistic integrity. Hence limitation can be imposed for it is a spontaneous 
expression based on creative talent and reasonmg. Also a short-story tends to be 
shorter m length. 
There are a number of causes that led to the development of the short-story as a 
popular form of literature. The rapid development of short-story m modem time is 
due to the hectic schedule of life that does not allow people to devote enough time 
to read lengthy epics, fiction and plays as were appreciated by an earlier reader. 
Now they can hardly afford to read novels like Tom Jones, Amelia and others 
because it takes a long time to read fiction continuously. Modem reader wants to 
read short-stories for recreation to forget the worries of the world for a while; also 
they wish to relax after the day's hard work. The modem short- story came into 
vogue soon after the prevalence of journalism. The publication of all types of 
magazines and journals also made short-story a popular form of literature because 
drama and fiction are lengthy and short-story on account of its brevity may be read 
hurriedly and also has a lastmg effect. 
A short-story does not require careful perusal of this form of art nor does it require 
revision or second reading, and for the same reason it attracts the attention of 
readers and is likely to become a popular form of literature. But it is difficult to 
define a short -story because of various reasons. It is a very popular and widely 
read form of literature, also a number of writers have used this form of art and 
therefore many experiments have been made with it. Its form and contents are 
beyond imagination as Ellery Sedgwick points out; it contains all sorts of things, 
situations, episodes, and men's talent. Hence opinions are sharply divided on the 
nature and characteristics of story. Like all forms of art, it uses experiences of 
everyday life to a higher level. Short story in the hands of modem master is a 
perfect work of art. The modem short-story writer is an artist, who is a close 
observer of life, and of character and a master of style. Every subject between 
heaven and earth is now regarded fit for the short-story and it can be told m any 
manner, which may please the artist. 
The reason of short story's popularity in Europe was twofold; the more alert 
writers accepted the classicist code of unity and proportion, and also the mviting 
hospitality of Parisian journalism which had always been close to literature. The 
French do not publish many magazines, perhaps because their newspapers have 
enough scope for artistic appreciation and these advanced learners had inherited 
the Latin appreciation of logic and therefore those who speak Enghsh expect to 
find what they need only in weeklies and monthlies. It is m the daily journals of 
the city on science that first published most of the short-stones of Richepin of 
coppee and of Halway of Dauddehe And whenever the list of the world's most 
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admirable short-stories is prepared it definitely contains the title of more than one 
of Dauddet's amusing fantasies with a flavor of the south. 
In the mid - century the short-story flourished m United States and was an 
important genre of English literature, although it was not given due weightage by 
well known British men of letters and there are various reasons for that. The first 
reason was that Poe excelled all others in this regard and he was the writer who 
gave a perfect form to short story for the first time. Also the newly published 
magazines gamed popularity on account of the short-stories that attracted the 
attention of most readers. The novel published in the form of long serials could not 
evoke interest. And lastly the large population consistmg readers of varied 
mterests could not be satisfied with American fiction combining the interests of a 
large reading public. 
After Irving and Hawthorne there came upon the scene American writers of the 
short-story who gave local color and mcluded men and women who indulged in 
humor and were known as sentimentalists, feminists and realists. Northerners and 
southerners, who differed in sincerity and also in presentation, for a long period of 
time have been writing about various aspects of united-states, and described 
people of all kmds and thus introducing the readers to their fellow-citizens and 
broadening their outlook. In no other country such an exploration relating to 
contemporary humanity has been done. 
Short- stories started with oral story telling tradition which led to the composition 
of epics such as Homer's Thad' and Odyssey. These oral narratives were based on 
rhythmic verse which included like in the case of Homer, Homeric epithets. Such 
stylistic devices served the purpose of 'Mnemonics' which made the adaptation of 
the story an easier task. Short-stones in the form of verse laid emphasis on an 
mdividual's narratives that were related hurriedly. The refmed form of short-story 
emerged from various developments relatmg to this genre, which are like brief 
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tales having a 'moral' as asserted by the Greek historian Herodotus and were first 
narrated in the 6*' century BC by a Greek slave named Aesop, though other 
mterpretations relating to his country and age are also given. These ancient fables 
came to be known as "Aesop's Fable". The anecdote, another form of short-story, 
was popular in Rome. Anecdote resembled parables for this realistic narration 
provided food for thought. These Roman anecdotes were compiled in the 13*^  and 
the 14* century, and were known as "Gesta Romanorum". Anecdote remained 
popular in Europe till the 18* century. Hence the fictional anecdotal letters of Sir 
Roger De Coverley were published. 
The recent research makes a distinction between a true story and the brief tales 
written rather careflilly. And yet no particular name is given to the new form of 
story. And hence one enjoys the freedom to use one's creative talent and write a 
story. Short -story distmguished from any other story, which happens to be short 
and could have been long as well. Brief tales existed from times immemorial since 
the art of storytelling started. Strange stories associated with animals who could 
talk and who resembled human bemgs in many respects were related orally and 
such wonderful tales continued to be narrated by one generation to another and 
were both long and precise with beast fables gaming popularity though traditional, 
finally got recognition m the sphere of literature. It was from this collection of 
legends that Bedpai and Aesop selected stories which were improved by a refined 
narrative artist. La Fontain, the known author of fables which were didactic and 
satiric m spirit. 
Every fable contams a moral even though it is not necessarily found at the end. 
The ethical aspect highlighted by the story teller relatmg to an animal story, is one 
found in Reynard the Fox because B'rer Rabbit fraced it m the story by uncle 
Rumus. There is also present a very apt moral in The Jungle Book of Mr. Kiplmg 
where the writer describes Mogli's growth to manhood in the company of nature. 
But the beast fables are entertaining and reflect the artistic skill of the author, who 
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IS sensitive about the changing aspect of hfe. The beast fable is a brief tale and it 
has a slight resemblance to a short story. 
Other kinds of brief tales were mostly oriental m origin and were based on 
supernatural background. Most of these stories were Egyptian narratives for 
instance the tale of the "Two Brothers" and the "Story of Shipwrecked sailors" 
which have recently been found inscribed on papyrus. Also some anecdotes were 
found in the pages of Herodotus, who was a historian but gifted with the art of 
story-telling. 
It IS surprising to note that Greeks during their period of decline were more 
mclined towards the writing of prose. When they were at the height of glory they 
found expression through poetry and none of the nme muses were ever assigned 
any task relating to prose fiction. The best brief stories in Latm like the "Metron of 
Euphesus" with satiric ingenuity attracted the attention of modem poets who 
adapted the tales in their own style. Here is an anecdote related by one of the 
characters m that early masterpiece of humorous realism, the 'satira' of Petronius. 
It is noteworthy that smce the novel dominated over drama and the scope of true 
short-story became wider, fiction became less lengthy. Cervantes' Don Quixote 
contains one minor narrative that merely expanded his novel without improvmg it, 
and a similar experiment was made by Scarron in the Roman comique by Fielding 
m "Tom Jones" and by Dickens in "Pickwick Paper". And it is m the Red gauntlet 
that we find "Wandermg Willy's Tales", a fine specimen of Scott's humor and 
fancy; it is better presented than the larger romance by the same author and it is 
like an anticipation of a real short-story found rarely in the history of fiction. In the 
novelette many special characteristics of the true short story like originality of 
theme and mgenuity of mvention are found but it lacks brevity. The late Locker -
Lampson is of the opmion that Pope's "Rape of the Lock" would be the best 
possible example of "vers de sociate" and its perfection, except for its irrelevant 
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length. Similarity the best of the novelettes, "Dakhnis and Chole" for instance 
must be distinguished from the more compact short-story. 
In Europe the oral story- telling tradition which led to written stories m the early 
14 ^ century became popular, most notably with the publication of Chaucer's 
Canterbury Tales and Giovanni Boccaccio's Decameron. Both these works consist 
of mdividua! short-stories written in narrative form (a frame work of stories) and 
this style was imitated by other writers. At the end of 16* centuries a very popular 
set of short-stories in Europe were the darkly tragic 'novella' of "Mentteo 
Bendello" present in the form of French translation. 
In mid 17^ ^ century m France a refmed short novel the 'Novella' by authors like 
'Madome de Lafayette' came into existence. The short-story got recognition in 
France because the refined readers accepted the classist code of unity and 
proportion; and also, the popularity of Parisian journalism m literature, made it 
acceptable. The French do not have a flare for magazines, partly because their 
newspapers are extremely elegant and the talent of French writers and men of 
leammg is especially Latin leammg. In the 1960s traditional fairy tales were also 
published. The appearance of Antome Golan's first modem translation of the 
thousand and one Nights or Arabian Nights probably had great influence on the 
18* century European short-stones of Voltaire Diderot and others. The daily 
journals first published most of the short-stones of Richepin, Coppee, Halevy, and 
Daudet's stories along with the style of the south. The stories of Maupassant have 
amazmg portrayals of character adorned with a Northern style of realism. Some 
examples of short fiction in the form of tales mclude the Brother's Grimm's Fairy 
Tales (1824-26) and Nicolas Gogol's Evenmg on a Farm of Dikanka (1831-32). 
The tales that perhaps led to the emergence of a modem short-story m the United 
States are Charles Brock den Brown's "Somnambulism" (1805), Washington 
Irving's Rip Van Wmkle (1819) and the legend of Sleepy Hollow (1820). 
In the later 19*' century with the pubhcation of the print magazines and journals 
the short-fiction consisting of about three thousand and fifteen thousand words 
came into vogue. Famous short-stones of this period include Boleslaw Prus' A 
Legend of old Egypt (1888) and Anton Chekhov's Ward No 6 (1892). Also in the 
same period the first literary theories relatmg to short-story became popular like a 
well- known literary theory of Edgar Allen Poe's The Philosophy of Composition 
(1846). In 1884 Brander Matthews the first American professor of dramatic 
literature, published "The Philosophy of short-story and also the same year 
Matthews named this genre short-story. 
In the first half of tlie 20 ^ century, a number of scholarly magazmes such as The 
Atlantic Monthly, The New Yorker Scribner's, and The Saturday Evenmg Post 
published short-stories in each issue. As renowned short-stones were popular and 
monetary gams were equally good, writers like F. Scott Fitzgerald frequently 
turned to short-story writing even Matthews preferred to write short-stories to pay 
his many debts. 
After the second world- war literary short- fiction got great popularity m the 
United States. The New Yorker regularly published the short stories of the mid-
century writers like Shirley Jacobson's story 'The Lottery' published in 1948 got 
good response relating to the magazine's history of the times. Some other 
contributions during the last 1940s mclude John Cheever, John Steinbeck, Jean 
Stafford and Eudora Welty, JD Salinger's "Nine Stories" 1953 represented new 
thinkmg, while Flannery 0 Coimor's "A Good Man is hard to Find" (1955) 
received the southern gothic style, when the "Life" magazine published Ernest 
Hemingway's Long short-story or (novella) 'The Old Man and the Sea' in 1952, 
5300,000 copies of the issue were sold withm two days. The cultural and social 
life affected the short fiction of the 1960s. 
Philip Roth and Grace Paley seemed to represent Jewish- American spirit of th 
times. Tillie Olson's "I Stand here ironing" highlighted a femmist perspective. 
James Baldwin's "Going to Meet the Man" was a story about African-American 
life. Frank 0 Cormor's "the Lonely Voice" is a fme piece of short-story which 
appeared in 1963. In the 1970s the rise of the post modem short-story m the works 
of Donald Barthelme and John Barth was mdicated, in the same decade the 
establishment of the "Pushcart Press" supervised by Bill Henderson, began 
publishmg the best work of the lesser quality of the press houses. 
Stephen king one of the most popular novelists of the times started his career by 
gettmg published many short stories m a collection entitled "Just After Sunset" 
and written to the following effect: 
"The Novel is a quagmire that a lot of young writers stumble mto, I started with 
short-stones and I got comfortable with that format and never wanted to leave it 
behmd."' 
Minimalism gammg mfluence m the 1980s also affected the works of Raymond 
Carver, Ann Beatle and Bobbi Ann Mason also traditionalists like John Updike 
and Joyce Carole. Oats continued to cast mfluence on the form as did the 
Canadian author Alice Munro, John Gardener's seminal reference text "The Art of 
Fiction" which appeared m 1983. Many of the American short-stories of 1990s are 
examples of realism and are found m these works. Among the prominent writers 
who dealt with the legacy of the Vietnam -war, Louis Enrich wrote effectively 
about Native American life. TC Boyle and David Foster Wallace highlighted the 
" Brook, Cleanth & Warren, Robert Perm. The Scope of Fiction. New York: 
Appleton Crafts Division of Meredith Corporation, 1960. Pp. 177. Print. 
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psychology of popular culture practitioner in this style who included Steven Mill 
Houser and Robert Allen Butler, Stuart Dybeck became known for his 
presentation of life in Chicago's refined neighborhood and Tim 0 Brien's "The 
Things They Carried". 
The first year of 21^' century saw the emergence of a new group of young writers 
includmg Jhumpa Lahiri, Karma Russell Nathan Englander, Kevin Brock, Meier 
Jacob, George Saunders, and Dan Chaon, Blogs and e-zones joint traditional paper 
based on literary journals that published the works of new short- story writers. 
Short-story did not flourish in Italy and Russia; it was France and United-States 
where writers on their own, had and developed this literary genre in the mid 
century. American writers had for the first time almost given a perfect form to this 
genre. Also the newly published magazines right from the outset had to rely for 
their popularity mainly on short-story. The native novelists published their works 
m the form of lengthy serials. There were certain other factors like a vast country 
and population with varied interest that could not bring into existence the 
developed form of American novel hence they preferred short-story writing. The 
writers thought it more convenient to express themselves through short-story 
writing in place of fiction. Hence it enabled them to write more freely about that 
part of the country which they knew well and also to present smaller number of 
characters havmg some specific characteristics. In the middle of thel9th century it 
was still not possible to make a detailed study of American life m general. Hence 
"Rise of Silas Lap ham" and "Huckleberry Fm" were written quite later. Short-
stories relating to everyday experiences of the native country were suitable for the 
time referred to earlier. Irving wrote "Rip Van Winkle" and here the characters 
resembled legendary figures. Hawthorne exercised a more abiding mfluence 
because he reflected the spirit of the age through his writmg. 
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In Great Britain short-story writing was slow to establish itself; and for many 
years narrative art was not associated with short-story writing. The writers 
preferred to convey their thoughts and experiences through novels which provided 
more scope and brought fame to them. The London magazines and weeklies did 
not entertam short-story writers and preferred the publication of long serial tales 
which assured the circulation for a year. Charles Reade therefore spoke highly of 
this novel that "Floated the Argosy". 
Brief tales were written and published in English magazines, but these were not up 
to the mark and were authored by less reputed writers. The British were the last 
ones to develop a taste for short story writing and give it an equal status with 
fiction and therefore they quite later benefited from this form of writing. Hence 
they lagged far behind France and United states m developing this literary skill. 
The flare for short-stones was made manifest by Stevenson and Kiplmg, both of 
whom had been influenced by Poe and other American short-story writers. 
Stevenson had a certain spiritual closeness with Hawthorne and disclosed most 
clearly in "Mark Hem" which is mcluded m world's most powerful and beautiful 
short-stories. Kipling contributed "Without Benefit of Clergy", "The Brushwood 
Boy" and "They" even though a smaller number of his stories are worth 
mentioning. The British were sluggish in contributing to this new form, but when 
two of their known writers did write, they won fame as remarkable short-story 
writers. 
Short-story reached its perfection m the hands of Edgar Allen Poe, who got fame 
with the publication of his "An MS Found in a Bottle" m 1933. He holds his 
reader's attention with the skill of his narration and the atmosphere that he creates. 
His influence on the modem short-story writers cannot be underestimated. From 
America the short- story passed on to Europe and England. In Europe Maupassant, 
Balzac, Anton Chekhov, Leo Tolstoy etc, are its acknowledged masters. They are 
perhaps the greatest continental short-story writers, standmg alone in grace, wit 
and charm. Arthur Canon Doyle, Galsworthy, Kipling, HG Wells, Somerset 
Maugham are a few of the many masters of this art in Great Britain, 
After Irving and Hawthorne a large number of American Writers made 
experiments with short-story writing reflecting local life of the times through their 
characters. These included humorists, sentimentalists, lovers of fantasy realism, 
people belongmg to all parts of the country. With the passage of time the scope of 
writing widened and the readers were acquainted with all sorts of people and knew 
them better through the works of authors. Poe was the first writer who admired the 
art of story writing and preferred it to tale-telling which was too lengthy. Professor 
Perry has thrown light both on the advantages and limitations of this form of 
writing, he thinks that m a short-story unlike the novel the writer gets an 
opportunity "for mnocent didacticism, for posmg problems without answermg 
them, for statmg arbitrary premises, for omitting unpleasent details and 
conversely, for makmg beauty out of the horrible, and finally, for poetic 
symbolism". Also a short- story if it is the best of its kmd requires a developed 
visual imagination of the writer and his ability to select the required details, so the 
short-story is brief, it deals with a fleeting moment in the life of a character and 
therefore consistency is not required. The short-story, as distinguished from a 
novel, is not a long and contmuous presentation. 
Short-story almost disappeared till the second quarter of the 19^ '' century. In the 
United-states, Hawthorne and Poe had a predecessor m Irving, whose happy tales 
except for a lack of restramt are accepted as the earliest model of short-story. If 
one IS very particular about the perception of this form, one is bound to drop the 
name of Irving from the list of its originator. Irving did not sacrifice his attractive 
imagmative thinking at the cost of compression and a straight forward way of 
puttmg things. He loved to linger on and get approval. Possessed of all the 
characteristics of a good story writer, inventiveness, fantasy he did not care for 
unity and swift compactness which are now required and which are found in 
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Hawthorne and Poe's works. These are the essential quahties which are discerned 
in the "Venus d Ille of Merimee"; which were pubhshed in France, a year or two 
after Poe had written "Bemice". Besides good efforts in fiction "Merimee", and 
Gautier Uke Hawthorne, also earned fame m short-story writing exhibitmg their 
artistic impulse which was quite spontaneous and thus seemed to be m accordance 
with the theory relatmg to this genre. Poe excelled Hawthorne regarding his 
artistic aim, his conception of what a short-story ought to be though the latter was 
a more richly endowed artist. 
In a review of Hawthorne's tales, Poe first precisely mentioned the prmciples 
relatmg to the art of short-story writing and which are very often highlighted 
because they are regarded authentic by some of the best short-story writers in 
every modem language. After Poe had given a definite form to the short-story and 
made it more receptive it could develop on its own with the assistance of modem 
writers. It was no doubt different from the novel as lyric is different from the epic. 
It could achieve perfection not by mere chance but by deliberate and resolute 
effort. Like the sonnet it had to abide by certain mles and yet more limitation 
urged the tme artist to follow the technique and retain the brevity of the tale with 
Its careless digression. It still satisfied the writers who made no effort to choose a 
more difficult form of writing just as in sonnet writmg also the writer preferred the 
weak arrangement of the sonnet. 
In a tale or short-stones based on incidents emphasis is laid on the consequences 
relating to events, as in Edgar Allen Poe's the "Gold Bug"(1843) and other 
detective stories, in the stories of 0 ' Henry, and also m adventure stories, which 
were published m magazines at that time. "Stories of character throw light on the 
state of mmd, motivation, psychological and moral qualities of the protagonists. In 
quite a few of the stories of character by Anton Chekhov, the Great Russian 
creative writer, everything is based on an encounter and conversation between two 
people. The two waiters reveal everything through their mutual conversation. In 
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some stories interest is maintained between external action and character. 
Hemingway's the "Short Happy Life of Francis Lacombe" is full of incidents of 
violence and resembles a sensational adventure tale, but the details of action and 
dialogue are meant to test and reveal along with a number of reversals inherent 
attribute of three protagonists. . In modem literature there are writers who achieve 
excellence m short story writmg by enlarging its scope, making it suitable to their 
purpose and offer the readers, in their own language, with beautiful short-stories. 
These do not have the weaknesses of the Greeks, so we find verga in Italy, making 
good use of this perfect form and benefiting by its unity, simplicity, and harmony 
and giving it variety, interest and originality. They described life around them, life 
of their own people, and the life they knew best and thus they gave to the short-
story a human touch that Poe could never imagine since his ultimate aim was 
construction rather than character delineation. 
In India as well short-story was quite popular from ancient times because Indian 
English prose writing which came into existence quite a long time ago was 
associated through translation with political agitation, social reform, propaganda, 
law and education and much more. With the passage of time a new literature 
called Indian writing in English became popular. And now it is the fashion of the 
day. Indian writers m English have used all the major forms of literature. Also in 
the post-independence era, they are known all over the world and won applause. 
These writers have got laurels in fiction because of their perception, vision, 
articulation, depth, variety and universality of appeal. 
These writers have made many new experiments relating to the form and narrative 
techniques. Some well-known writers who got recognition are RK Narayan, 
Mulkraj Anand, Rabindra Nath Tagore, Raja Rao, Manohar Malgonkar. They have 
written a large number of stories. They are known for the depth of perception, 
subtle expression of their experiences, style, variety and innovativeness. And yet 
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these short stories are not read with interest both in India and abroad, though they 
are known to all. These stories are not judged critically. 
"There are at least tliree distinct stages in the growth of the short-story as a 
modem form. All these stages are autonomous and self sufficient but 
interrelated."^ 
These three stages, referred to by S.K. Das, are those of anecdotes, tales and 
fables, and short fiction. The third stage, accordmg to him, emerged during the 
19 ' century with the publication of journals and periodicals. These periodicals led 
to the development of character sketches and frequency of incidents. Also short 
fiction came into existence. S.K. Das makes a very apt statement m this regard: 
"The short story distmct from anecdotes, tales, sketches, reportage and novellas 
came at last stage of the evolution of narratives. As a form, it shares some features 
of these four but it developed its own distinctiveness identified by the presence of 
a conscious narrative, foregroundmg a particular mcident or a situation, or a 
moment of emotional intensity,"'* 
Smce India is a storehouse of tales and parables, when printmg press started, these 
stones first appeared in prmted form with certain modification. The short-story as 
a literary genre was used in all Indian languages m particular, when the 
^ Das, S,K, (ed,) A History of Indian Literature-VIII, New Delhi: Sahitya 
Akademi, 1991, Pp, 302, Prmt, 
"^ Das, S,K. (ed.) A History of Indian Literature-VIII, New Delhi: Sahitya 
Akademi, 1991, Pp, 302. Prmt. 
22 
mythological, adventurous and marvelous stones had less appeal and the novel 
had come mto existence. In different regions it was called by various names like 
katha, Akhyan, Upakhyan, Afsana, and Dastan. Short- Stories appealed to both 
children and adults. Vedas, Upanishad, The Purans and Panchtantra Hitopdesha 
and "Jatak Kathas" are storehouses of tales and these also provide material to the 
writer concerned Mr. Rama Rao refers to the role of short-story in modem Indian 
literature thus: 
"We have had in India stories which lie embedded m hymn of the Rig Veda or 
scattered m the Upanishad and the epics, the stories which constitute the 
Panchtantra, The Hitopdesha, The Dashkumarcharitra, The Buddhist Jatak Kathas 
in Pali and a host of similar stories in modem Indian languages."' 
Indian prose- writing is as old as humanity itself but English prose came mto 
existence even before 150 years. Indian writers in English have been using almost 
all major forms of literature. The post mdependence era of English literature in 
India has been drawmg attention of the world towards perception, vision, variety 
and universal appeal described in short-stones. RK Narayan, Mulkraj Anand, Raja 
Rao, Manohar Malgonkar, Salman Rushdie, Anita Desai, Amn Joshi, Shashi Desh 
Panday, Ruskin Bond, Shiva K Kumar, Khwaja Ahmed Abbas, Dina Mehta, 
Farmkh Dhondi, Ruth P Jhabvala, Indu Suryanarayanan, Manoj Das are known to 
be writers who acquired fame both at home and abroad. 
Indian short-story writer chose this form of art because through this medium, he 
explored India's multi - faced aspect of life, and thus through joumals publicity 
" Das, S.K. (ed.) A History of Indian Literature-VIH, New Delhi: Sahitya 
Akademi, 1991. Pp. 216. Print. 
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was also possible. Common man played a vital role in the development of modem 
short-story because the common men and their lives and problems became the 
focus of attention m a short-story, hence short-story as a means of portraying 
everyday life and its affairs became very popular. Tagore seems to be showing 
first signs of maturity in Indian short-story. It can be said so because: 
"For the first time in modem Indian literature, the life of ordinary men and women 
received such sympathetic understanding and was depicted with such love and 
feeling.^" 
They were examples of distinctiveness of form and its perception as far as the 
authors and readers are concerned. The authors were particular in writing stories 
superior to those written earlier. Tagore was much more mature than other short-
story writers. 
The description of common man in a story played a vital role in the development 
of the short- story in India. The short-story unlike contemporary fiction portrays 
the common man with all his problems. Hence it was a picture of the universal 
man and his problems. It therefore, acted as a balance between historical novels 
and novels dealmg with social problems identifying a new zone of experience. The 
short-story was closer to the novel in the early stage, but after some time it 
resembled the lyric and depicted its tme nature. It learnt from the lyric the art of 
compactness of form and unity of emotion and presented life m a modernized way. 
The first Indian to give the short story a modem look, is Fakir Mohan Senapati, his 
story was entitled "Lachamama (1868). 
Das, S.K. (ed.) A History of Indian Lilerature-VIII, New Delhi; Sahitya 
Akademi, 1991. Pp. 307. Print. 
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The common reader relished a complete story in one installment, mstead of a 
serialized novel which led to the frequent publication of short-story in journals and 
periodicals. Thus m India also the journals and periodicals played a crucial role m 
making short-story quite popular. Indian short-story writer preferred this form not 
because of any special interest in it, but because he found the form to be quite 
simple. Also because it was likely to be the most popular means of presentmg 
Indian life as the writers saw it. 
Hence the writer was primarily concerned with conveying an idea or he wanted to 
disseminate eternal values and truth as perceived by Indians. Soshee Chandra Dutt 
m London published the earliest collection of short-stones entitled 'Realities of 
Indian Life: stories collected from Criminal Reports of India (1985). In the same 
year S.C Dutt and Sourindra Mohan Tagore published "The Times of Yore: tales 
from Indian History". P.V Ramaswami Raju presented two collections "The Tales 
of Sixty Mandarines (1886) and Indian fables (1887), from London. In the 19* 
century two more writers of anthologies namely, Kshefrapal Chakravarti who 
published "Sarala and Hingara: Tales Descriptive of Indian Life (Kolkata, 1895) 
and Kamala Sttinanandhan, who published stones of Indian Christian life (Madras, 
1898) came upon the scene. It is true that B.R.Rajam Lyre's stories appeared in 
the "Prabuddha Bharaf'during 1896-1898, but they appeared m the anthology 
entitled Rambles in the Vedanta(1905). Not many short stories appeared before the 
beginning of the 20" century. Comella Sorabji, who was an advocate in Kolkata, 
was the first Indian short-story writer with impressive work to her credit. She 
produced four short story collections: Love and Life Behind the Pruddah (1901), 
Sandbabies: Studies m the Child life of India (1904), Between the twilights, these 
were studies of Indian women by a women (1908), and Indian tales of the great 
ones among men, women and bird people (1916), Other significant short-story 
anthologies of the period were S.m.Natesha Shasfri's Indian Folk Tales (1908), 
Dwijendra Nath Neogi's Sacred Tales of India (1916), A Madhavia's short-stones 
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by Kushika (1916)and sunity Deeve's Bengal Deceits and Tigers (1916), The 
Beautiful Mughal Princess(1918)and the Rajput Princesses. 
Most of the short-stones of the late 19* and early 20* century resemble folktales, 
legends, and parables. They are simple in art, as they tend to be anecdotes 
sentimental and didactic. It is a fact that the western short-story considerably 
influenced Indian writers. Several European writers were Indian readers known 
through translation. They left powerful impact on Indian writers. The early Indian 
writer was facing several serious problems so far as his creative art in English was 
concerned. He was to adapt English language to his requirements. It was not 
possible for him to make experiments with the technique. His motive was to 
portray effectively contemporary India to his readers. Hence he was not much 
concerned with the mdividual and his personal problems. The characters also 
tended to be types rather than individuals. These characters represented their 
classes. 
English education was becoming popular due to which western writers set a model 
to portray social scenes effectively. The publication of periodicals developed their 
prose style. And therefore after 1920, Indian short-story in English reached its 
zenith. Shankar Ram wrote "The Children of Kaveri" (1926) and "Creatures All" 
(1933). His later stories present rural life of India. He uses literal translations of 
the rustic utterances like "Barrel nose Grandpa". He presents the superstitions, the 
cast system the poverty and other rural problems. Social reform was one of the 
major concerns of the writer of this age called Gandhian Era. A.S.P. Ayer's 'Sense 
in Sex and Other Stories(1932), K.S Venkalaramani's Jatadharan (1937), K. 
Nagarjan's Cold Rice (1945)among others deal with social reforms m society. The 
writers often seem to be ambivalent in their attitude to the tension resulting out of 
the conflict between traditionalism and modernity. At the same time, they also 
highlight the ancient Indian values of service, sacrifice, non attachment and 
dedication to a moral cause. 
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It IS during this period that the Indian creative mind became critical about the 
Indian traditions and some of them started assertmg the Indian ethos m their 
works. In some of the stories of Mulk Raj Anand, Raja Rao, R.K.Narayan and 
others the cultural encounter, which was prevalent was closely examined in their 
creative works. S.K. Chetture throws hght on rural superstitions, feuds, and the 
concept of the supernatural among other things in his collection of short-stones: 
The Cobras of Dhermashei and other stories (1937)and the spell of Aphorize and 
other stories (1957). The most famous short-story writers of this period are Mulk 
Raj Anand, R.K.Narayan and Raja Rao. The collection of stories by Anand are 
:The Lost Child and other stories (1934), The Barber's Trade Union and other 
stories (1944), Reflections on the Golden Bed and other stories (1947) The Power 
of Darkness and other stories (1959) Lajuwanti and other stories (1966) and 
Between Tears and Laughter (1973). Anand employs a variety of narrative modes. 
His stories reveal various moods, persons, social surroundmgs and colours of life. 
Even his style varies remarkably; his stories are like fables, parables and folktales. 
They also deal with Anand's reformative zeal and psychological enquiry. 
Narayan's collection includes: Dodu and other stories (1943), Malgudi Days 
(1943), An Astrologer's Day and other stories 1947, Lowly Road and other stories 
(1956) and A Horse and two Goats (1970). In its initial stage the short- story was 
like the occasional diversion of a novelist. Hence it was not up to the mark. The 
short-story makes us aware that it is better to examine its possibilities and 
limitations than to try to define it m precise terms. 
Manjeri Isweran's is an important short-story writer and a critic or theorist 
regarding the form of the short-story. He has expressed his views in this regard in 
the "By Way of Preface" to "A Madras Admiral" (1959). He writes to the 
followmg effect: 
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"A short story can be a fable, or a parable, real or fantasy, a true presentation or a 
parody, sentimental or satirical, serious in intent, or a light- hearted diversion."' 
The short -story came to India as a genre through its contact with the west, and 
especially it became popular through English translation. Mulk Raj Anand 
comments on the significance of this genre in these words: 
"And when the history of Indian culture comes to be written in the next century, it 
may appear that the inmost longings, thwarting desires of the many people of our 
country, as expressed m the short-stones, are more authentic evidence of the life 
of our time than the slogan of politics and the very obvious outer events." 
The Indian English short-story in spite of the flexibility of its form and 
opportunities of publication failed to achieve its own identity. A.N. Dwivedi aptly 
says that the critics have treated it's casually. It has always been considered a 
byproduct of the novel. 
Rabmdra Nath Tagore wrote his stories mostly in Bengali but those were 
translated in English by many writers. The formative phase of short-story is one m 
which ongmality of conception and also in craftsmanship is missing. Dwivedi 
states: 
^ Iswaran, Manjari. "The Role of the Story Teller m the Modem World". The 
Aiyan Path, Dec. 1957. Pp. 217. Print. 
^ Anand, M.R. "Introduction", Comparative Indian Literature Veil -ii. Ed. K.M. 
George, Macmillan, 1966. Pp. 132. Print. 
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"Their propensity for social amelioration and moral mstruction blinds them to the 
inherent charms of the art of story-tellmg. There is a general lack of vision and 
artistic sense,"^ 
Anand attacks the hypocrisy of the people. He sympathizes with the lower classes 
in society and shows their lot due to social injustice and the strong prejudices 
exhibited by the privileged communities. He satirizes the irrational and often 
inhuman customs of the feudal society. He also attacks evils like child marriage, 
patriarchy, untouchability, insanitation and cruelty in society. R.K.Narayan 
presents reality m a lighter vem. His stories end happily. He comically reveals life 
and yet does not allow cynicism or mockery to enter the world of his creation. He 
reveals the ironies of life impressively. 
Raja Rao depicts philosophically the Indian reality with its focus on social and 
political aspects of life. He makes profound use of folktales, myths and legends. 
He has a profound vision of hfe and is deeply rooted in his Indianness. Rao is 
highly symbolic and philosophical. Manjeri Isweran is an enjoyable short-story 
writer with nine collections to his credit. His focus of attention is the lower and 
middle class people in south India m general and Tamil Nadu in particular. 
He writes about war, the Indian freedom struggle, and the innocence of children, 
problems of women and other social evils. Isweran's depiction of women is 
commendable. He shows how families come under the mfluence of traditionalism 
and modernity and the consequences relatmg to them. After independence there 
came a change in the vision and perception of the writers because now they were 
mvolved m a new situation. Making new India was the mam concern of all. Hence 
^Jam, Jasbir, "The Plural Tradition; Indian English Fiction " Spectrum History of 
Indian Literature in English. New Delhi: Atlantic Pub. & Distt., 1997. Pp. 214. 
Prmt. 
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dreams, promises and plans for a better India forms the major theme of the 
creative writers. 
Khushvant Singh's four short story collections are The Mark of Vishnu (1950), 
The Voice of God (1957), A Bridge for the Sahib (1967), and Black Jasmine 
(1971). He too attacks hypocrisy. R.P. Jhabvala, the daughter of refined parents, 
was bom in Germany and educated m England. As she was married to an Indian, 
she lived in India for more than two decades and apart from eight novels, she has 
published these short -story collections: Like Birds, Like Fishes, An Experience 
of India (1966), A Stronger Climate (1968), How I Became a Holy Mother (1976). 
She keenly observes Indian life and its social mannerism. 
Ruskin Bond, Manoj Das are the prominent contemporary Indian short-story 
writers m English. Ruskin Bond has brought out a number of collections of short-
stories: The Neighbor's Wife and other stories. My First Love and other stories, 
collected fiction. Manoj Das has written The Crocodile's Lady, Short-Story and 
Song for Sunday and other Stories. Many more names can be added to prepare an 
mdex of short-story writers of modem India. They write about contemporary life 
m India and about Indians living abroad. 
The short-story unlike the novel is precise. The novel bemg long possesses a 
detailed artistic achievement, the effects found m both works of art which are also 
different. Edgar Allen Poe, the founder of this genre, was also a critical theorist. 
He assured that the prose tale as a narrative can be read, within a short time 
regardless of all details and forms. Foe's remark is quite apt regarding many short-
stones keeping m mmd the tightness of form which requires precision. Hence, the 
short-story writer presents few characters because a detailed analysis is not 
possible and therefore unlike the novelists the short-story writer has to remain 
within limitations. The author has to msh to the climax. The prior exposition and 
the details, relating to the setting, avoid most of the complications and sum up the 
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denouement quickly. The central incident hurriedly reflects the life and character 
of the protagonist. All other details are reserved for an impressive development of 
the plot. This precision often creates a better effect in a good short-story than the 
artistry found in an elaborate novel which has a loose structure. 
Many famous short-stones do not follow this pattern. Hence prose fiction has 
many forms as well. The short-story which consists of perhaps five hundred words 
IS different from such long and complex forms as Herman Melville's Billy Budd, 
Henry James's The turn of the Screw, Thomas Mann's Mario and Magician such 
works have the length between the tautness of the short-story and the 
expansiveness of the novel. 
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CHAPTER-2 
Ruskin Bond, a Short- story writer, was bom on May 19, 1934 at Kasauli H.P. He 
IS the eldest son of late Aubrey Alexander Bond, who was a British officer in 
Royal Air Force in India. His sister named Edith Allen was bom in Dehra in 1936, 
who was a victim of polio vims and her brain was damaged quite a lot which made 
her a handicapped child and needed special care and attention. Ellen lived with her 
grandmother but Ruskm Boiid grew up with his father m Jamnagar (Gujarat), 
Dehradoon and Shunla, 
Ruskin Bond had his primary education in the Boarding school of Mussorie. In his 
autobiography "Scenes from a Writer's Life" Ruskm refers frequently to the fond 
memories of his father. He describes m detail the days he spent with his father at 
Jamnagar, Shimla, and Dehradoon. His father had a transferable job in the army so 
Ruskin Bond along with his father also visited new places and surroundings which 
provided him ample experiences relatmg to different countries, cultures, 
geography and political history and it also developed his general awareness of 
thmgs. Ruskin Bond also got an opportunity to attend the classes which his father 
arranged for Indian prmces and princesses of the palace, because his father was 
appointed in the princely state of Jamnagar as tutor guardian to the royal children. 
Ruskin stayed in Jamnagar for five years where he came closer to Indian culture 
than any other British child in India. He grew up m the company of little princes 
and princesses and was also close to his Indian cook, ayah and gardener, and did 
not mind the difference of caste or social status. Ruskin Bond collected a lot of 
mformation during his stay at Jamnagar. After a span of forty years he wrote a 
story "The Room of many Colors" about one of the rooms in the palace which was 
on top and was full of small windows. 
Ruskin Bond lived in a Tennis Bungalow surrounded by forests, full of variety of 
trees, flowers and bushes where his father introduced him to the trees as the best 
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friends of human beings which he always remembered and therefore he still 
prefers 'nature' to people whenever he feels gloomy. He also cultivated an interest 
m cmema and he enjoyed going to see the movies along with his father like "Bitter 
Sween" an operetta by Noel Coward and Tarzan of the Apes. Ruskin Bond always 
remembered the happy days at Jamnagar because it was the best time he spent 
with his father whom he loved very much. 
Ruskin was taught his first lesson by his father who inspired him to read the 
classics' relation to children's literature and he also enjoyed reading comics. The 
book he enjoyed most was Lewis Carol's Alice m Wonderland, which made him 
aware of the absurd aspects of life. Young Ruskm loved to wander about in the 
palace ground and uninhabitated places which had the same attraction for him. It 
was also a difficult time for him because Ruskin's parents were not gettmg along 
well. Ellen's handicapped state also was a cause of disturbance and aloofriess for 
them. The most terrific and sad experience for Ruskin Bond was when he was sent 
to a convent school at the hill station of Mussorie because his father had to go to 
Delhi during the war in 1941 and Ruskin Bond wrote m "Life with my Father" to 
the following effect: 
*o 
"The war wasn't going to well for England in 1941, and it wasn't going too 
well for me either, for I found myself interned in a convent school in the hill 
station of Mussorie. I hated it from the beginning. The nuns were strict and 
unsympathetic; the food was awful; the boys were for the most part dull and 
unfriendly, the girls too subdued..." 
Ruskin Bond was sent to Hampton Court School at Mussorie at the tender age of 
seven where he spent an unhappy time for a year, but he enjoyed receivmg 
Bond, Ruskin."Life with Father". Scenes from a Writer's Life: A Memoir. New 
Delhi and New York: Penguin Books, 1997. 7. Print. 
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postcards of 'Gran Pop Series' from his father. He did not have any attachment to 
his school but it was not a very bad experience. It was quite unexpected when his 
mother withdrew him from school and put him in the night train to Delhi without 
any discussion. His father received him at Delhi Railway station and there he came 
to know about the separation of his parents. Ruskin Bond was left m the custody 
of his father while Ellen had to live with their paternal grandmother, Glorina 
Bond, m Calcutta. His brother William, who was bom in Dehra m 1942, was taken 
by his mother. He also came to know that his mother was resolved to marry a 
Punjabi business man, Harbans Lai Hari, who owned a used car show - room and 
an auto repair shop m Dehra. Mr. Hari has deserted his wife because of closeness 
to Ruskm's mother. But these two years were golden period of Ruskm Bond's life 
when he stayed with his father and he also shared the pain of his father who was 
forced to give up his mother. His father was totally broken and little Ruskin was 
the only source of comfort for him. He gave him attention and companionship and 
this was the time when Ruskm Bond enjoyed all his father's belongings like his 
collection of stamps, his album, and his collected gramophone records. 
This was the best period in New Delhi when Ruskin's father convinced his son 
that he needed formal schoolmg and the company of children of his own age. His 
father decided to go to Shimla to visit Bishop Cotton School. Ruskm Bond also 
went to Shimla with his father. Shimla was far away from Calcutta, so it was 
difficult task for Ruskin's father to come there regularly, but he promised to write 
letters to Ruskin Bond quite frequently giving news about Calcutta, Grandmother 
and Ellen and his stamp and record collection. Finally Ruskin Bond agreed to take 
admission in Bishop Cotton School, it was a school for boys and he found it much 
better than the Convent School of Mussorie. His father made him read Rudyard 
Kipling's Fantom Rickshaw and other great writers of the day. His father was a 
great admirer of English Literature and wanted Ruskin Bond to become a writer. 
He was named Ruskin Bond after the Victorian essayist "John Ruskm" by his 
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father, as his mother affirmed it later. During these two years he did not see his 
mother who was enjoying her relationship with Mr. Han, the future stepfather of 
Ruskm Bond, 
Ruskin Bond always remained in contact with his father through letters. He used 
to receive his father's letter once a week, when his father was transferred to 
Calcutta m 1947, through his letters he was informed to be admitted to new school 
m England, After independence their future was bleak in India but he was trying to 
find the hidden writer m Ruskin Bond through his letters. He always inspired him 
to write a diary, memoir, and journals for developing a good style of writing. 
In his last letter also, he inquired about the writing style of Ruskin Bond m these 
words: 
"I wanted to write before about your writing Ruskin, but forgot. Sometimes I 
get letters from you written in very small handwriting, as if you wanted to 
squeeze a lot of news into one sheet of letter paper. It is not good for you or 
for your eyes, to get into the habit of writing small. I know your hand writing 
is good and that you came flrst in class for handwriting, but try and form a 
larger style of writing and do not worry if you can't get all your news into one 
sheet of paper- but stick to big letters"." 
Ruskin bond could not forget this letter; he always kept it with him because very 
soon he got the news of his father's death due to Malaria, his father's death was a 
big shock for him. No one helped Ruskin to attend his father's funeral which made 
it difficult for hun to reconcile with his loss. 
" Bond, Ruskin, "My Father's Last Letter", Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997, 28-29. Print, 
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His father was not a rich man, his most valuable possession had been his extensive 
stamp collection which he started selling gradually for he intended to move on to 
England to promote Ruskm Bond's education there. However after his death, the 
stamp collection was nowhere to be found and Ruskin was left with no 
inheritance. Being idealistic he did not care for money. 
When Ruskin Bond was able to overcome his feelings at the loss of his father he 
wrote "The Funeral", In this short-story he exposes the insensitivity of the adult 
for deciding what is good for the orphan protagonist when his father dies. Death of 
his father made him feel lonely, and he found nobody to take care of him in the 
whole world after his father's sad demise. He was given more shocking news by 
Mr. Priestley that at the closing of the school he has to go to his mother's custody. 
Mr. Priestley was the person who collected all the letters of his father in order to 
keep them safe and to return them at the closing of the school but unfortunately 
when Ruskin Bond asked for these letters, he denied the fact that he took any letter 
from Ruskin Bond. 
At the closing of his school he returned to Dehradoon alone with a feeling of 
security but somehow little Ruskin Bond managed to go to his step father's house 
and after that life became more complicated for him. However, his step father Mr. 
Hari was never cruel or unkind to him and he did not mind his presence as Ruskin 
Bond wrote m his memoir in "Mother and Step Father". Ruskin Bond had a 
unique temperament since childhood. He had his own whims and fancies; he was 
always an introvert and loved solitude as he wrote in his autobiography thus: 
"From the start I insisted on having a room of my own, something I was 
always to insist on, even if it meant sleeping in a tin shed in the garden. My 
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first room wasn't a tin shade; it was a nice room, with a view of the Litchi 
trees and the road and a large open plot on the other side of the road."^^ 
Ruskin Bond could not adjust himself in his new house, so he started to read books 
as his father had already introduced him to a world of books. He read all the books 
that he came across with because books gave him an escape from reality and 
books always provided good companionship throughout his life as he mentioned 
m his autobiography: 
"I began to read whatever books came my way. As very few did, I could not 
be choosy. But whatever they were - cheap thriller or Victorian classic or 
even erotica (there was some of that around too) -it provided me with an 
escape from the reality of my situation. And it was during those first winter 
holidays in Dehra that I became a bookworm and, ultimately a book lover 
and writer in embryo".^ ^ 
Besides books, he also found two good friends at that time, one Mrs. Kellner who 
was a tenant m his grandmother's house and another was Dukhi, who was forty 
years old and was a gardener. Ruskin Bond regularly visited Mrs. Kellner because 
she always offered him cakes and mermgues and Dukhi gave him knowledge of 
different flowers and name of trees etc. little Ruskm Bond did not enjoy the 
friendship of children of his own age. He preferred to talk to old people who 
shared their experience with him 
' ' Bond, Ruskin. "Mother and Step Father". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997. 36. Print. 
'^  Bond, Ruskin. "Mother and Step Father". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997. 38. Print. 
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Although Mr. Han and his mother tried to cultivate love of hunting in Ruskin 
Bond by takmg him on their shikar trip but Ruskin Bond remain absorbed in his 
world of fiction while at shikar he found a library in a little farm- house which he 
mentioned m his autobiography m the following words: 
"And while the great hunters were dashing off into the jungle with their guns. 
I discovered several authors who were to give me considerable pleasure then 
and the years to come: M.R. James (Ghost stories of An Antiquary), P.G. 
Wodehouse (Love among the Chickens was my introduction to PGW) and 
A.A. Milne (The Red House Mystery). I was always to prefer Milne's adult 
stories and plays to his children's stories."*^ 
Books became the best companions of Ruskin Bond He made them his best 
friends who always served him. His love of books kept him away from worldly 
things and his love of books inspired him to be a writer, Nature and books 
accompanied him everywhere. He found food for thought in flowers, trees, ram, 
snowfall which also gave hirn pleasure and delight. Ruskin Bond could not forget 
the first snowfall in Dehradoon after his return from school. Ruskm enjoyed it 
very much for he was proceeding toward life and was trying to come out of the 
shackles of fate that had deprived him of a smile which he had on his face when 
his father was alive. Now nature seemed to replace bitterness and dusk air 
provided glimpse of natural beauty. 
The soft and smooth Snowfall the greenery of mountains, long and shady trees of 
Dehradoon gave him a new hope of life. Ruskin Bond learned a lot from nature 
and as a result he became an admirer and lover of nature even in his childhood 
because nature treated him as a mother. Ruskin Bond's love of nature made him 
'"* Bond, Ruskin. "Mother and Step Father". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Pengum Books, 1997. 38. Print. 
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self-sufficient. He turned indifferent to friends and relatives at that age for he 
preferred nature and his books to anything else. 
Ruskin Bond's dream of having his own room was fulfilled when Mr. Han 
became bankrupt and started to live with his first wife and his mother had to take 
up a job m Green's Hotel as a manager, then she allowed Ruskm to live m a small 
room at the back of the hotel. It was a room indeed away from the humdrum of life 
there he wrote many articles, journals, and diaries which later assisted him to 
develop plots of many of his stories. 
Ruskin Bond in his autobiography also mentions the playground of Shimla. His 
association with his school at Shimla after his father's death was a source of 
happiness and relief for him. He became sober and mature and kept himself away 
from the company of wayward boys. He selected Omar for a friend with whom he 
played hockey and chose goal-keepmg for himself. He writes to the following 
effect: 
"Omar and I found ourselves selected for the School Colts' hockey team-
Omar as a full- back, I as a goalkeeper. I think a defensive position suited me 
by nature. In all modesty I have to say that I made a good goal keeper, both 
at hockey and football. And fifty years on, I am still keeping goal. Then I did 
it between goalposts, now I do it off the field- protecting a family, protecting 
my independence as a writer..." 
Ruskin Bond enjoyed playmg Hockey and foot-ball for he dreamt of achieving 
excellence in sports. Ruskin Bond played inter-schools level games also and 
therefore he wrote a book entitled "Nme Months" about one of the terms of his 
'^  Bond, Ruskm. "The Playing Fields of Shimla". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Pengum Books, 1997. 52-53. Print. 
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schooling which was fairly lengthy, but it was lost because one of his teachers Mr. 
Fisher found it and tore everything. It was a period of the war of independence in 
India, which influenced all who lived in the country and this also, affected the 
lives of students in Shimla. India was divided and Pakistan came into existence. 
Ruskin Bond again suffered a setback because he lost his good friend Omar. He 
had to part with his friend Omar because he went to Pakistan as Lahore was a part 
of that country. After completmg his term at school Ruskin Bond came to 
Dehradoon and engaged himself m studies. He read Oliver Twist, Wuthermg 
Heights and Shakespeare's complete works. There was no entertainment available 
to him because due to riots cmemas had been closed and this made him attached to 
books. Ruskm Bond was fortunate since RAF was paying for his schooling so he 
was able to contmue BCS. At the time of BCS at Shimla things were undergoing 
drastic change. Big countries like India was divided, Gandhi ji was assassinated. 
In school he found a new teacher Mr. Jones an ex- army Welshman who taught 
him divinity and gave him Bible to read. Mr. Jones was also a good reader of 
books. He presented complete works of Charles Dickens to Ruskm Bond. After 
reading David Copperfield, Ruskin Bond decided to become a writer rather than a 
goalkeeper or a dancer. He was very much mfluenced by David Copperfield and 
he writes thus: 
"I launched into David Copperfield, which I thoroughly enjoyed, identifying 
myself with young David, his triumphs and tribulations. After reading 
Copperfield I decided it was a fine thing to be a writer."^^ 
As he was pursuing BCS he enjoyed reading and became a voracious reader of old 
and new writers which made his foundation strong and he became a good writer. 
'^  Bond, Ruskm. "Readmg was my religion". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997. 63. Print. 
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The school hbrary provided him with all kinds of books. The dream of his father 
was turning into reality. Ruskin Bond was taking part in essay-writing 
competitions and was getting prizes, which made him more confident and 
developed his creative talent. Scholar's library inspired this writer who was 
emerging on the scene. Although Ruskin Bond also enjoyed watching movies, 
listening to music yet it could not keep him away from books. In books he found 
both companionship and pleasure and also an escape from reality. It was a new 
world of which he could be deprived by none. He attained popularity at Bishop 
Cotton School, while students of his age group would be more fascmated by 
cinemas which were less sframmg than reading. Ruskin Bond was also a lover of 
Cinema but reading was his passion because books could be no match to any other 
entertainment. Readmg was his religion and he derived pleasure out of it. He 
regarded books as his companion and therefore he writes thus: 
"Book readers are special people, and they will always turn to books as the 
ultimate pleasure. Those who don't read are the unfortunate ones. There's 
nothing wrong with them; but they are missing out one of life's 
compensations and rewards. A great book is a friend that never lets you 
down. You can return to it again and again and the joy first derived from it 
will still be there."^^ 
Ruskin Bond preferred to walk rather than nde on a bicycle or use any other 
vehicle. He believed that while you walk you get to know about people and your 
surroundmgs and by walkmg you can enjoy natural scenes like garden, trees, 
ponds, hills but if you use a vehicle you miss all the beautifiil scenery. 
17 
Bond, Ruskin. "Readmg was my religion". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York; Penguin Books, 1997. 66-67. Print. 
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Ruskin Bond was quite shy and reserved when he was fifteen. His parent's 
unhappy married hfe and his father's sentiments about it also affected the shy and 
sensitive Ruskin Bond as is reflected m his works. He blamed his mother for 
leaving them forever, even though his father suffered from frequent bouts of 
malaria, and this feeling of anger and melancholy was evident in his stories. When 
he grew up he could realize the estranged relationship of his parents and mother's 
point of view regarding that. 
As he belonged to an Anglo-Indian family he could not fmd many friends. 
Although Mr. Han was an Indian but he had contact with his friends relatmg to 
business and Ruskin Bond's circle of friendship was therefore limited. Among 
servants he had friends like the Tonga Driver Bansi and the gardener Dukhi. Bansi 
always gave him a free tonga drive. During the vacation when he pursued BCS 
2nd year Ruskin Bond found a book shop m Dehra which atfracted his attention, 
because Ruskm Bond was growing fond of writers relatmg to the past and the 
present and his frequent reading was likely to help him to become a writer. He did 
not get much inspiration from school and he thought that formal education was not 
essential for becoming a writer and he wrote thus: 
"I was sixteen that year, and I felt I was wasting my time in school. Dickens 
hadn't done much schooling, I reasoned; nor had Jack London or Joseph 
Conrad or the Bronte sisters or other favorite authors. I had only to write a 
- in 
book and I would be in their glorious company!" 
Ruskm Bond found short-story suitable to his temperament because through this 
form of art he could narrate his experience and events relating to them. Ruskm 
1 Si 
Bond, Ruskin. "The Young Rebel". Scenes from a Writer's Life: A Memoir. 
New Delhi and New York: Penguin Books, 1997. 75. Print. 
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Bond was very selective and also sensitive. After completing BCS he gave up 
studies and indulged in creative writing. He got his stories published in various 
magazines printed m different parts of India. My Magazine paid him five rupees 
per story, which was sufficient to meet all his needs because five rupees were 
enough to purchase the tickets of a movie twice a week. He received fifty rupees 
cheque from Weekly. Ruskin Bond was not extravagant and had few demands. He 
knew how to adjust himself to the new atmosphere of his life. He never thought of 
collecting a lot of money and never dreamt of a luxurious life rather he preferred 
to live like a common man and behave accordingly. 
1951 was the year when Ruskin Bond explored Dehradoon admiring its various 
aspects like observing trains, washer men and wrestlers and playing football and 
cricket m the playground. He also became friendly with Indians like Somi, Kishan, 
Daljeet, Haripal and Ranbeer and his sister Raj and visited their homes, playing 
badminton, and taking bicycle rides in the outskirts of Dehra. He liked to wear 
Indian clothes and eat Indian food and visited the Sikh and Hindu places of 
worship along with his friends and listened to the folktales and religious stories 
told by his friends' mothers. Ruskin Bond loved his friends and shared with them 
all ups and downs of life. Ruskin Bond always liked to be associated with dreams 
on account of his positive attitude towards life. Although he suffered a lot m his 
life yet he never gave up hope to become a writer. 
His grandmother Allen Clarke, much concerned about Ruskin Bond' s fiiture on 
account of Mr. Hari's declining business, had taken out an insurance policy m his 
name. The policy matured in 1951, and the money was spent by him to go to 
Jersey. At his mother's request aunt Emily agreed to let Ruskin live with her until 
he made an alternate arrangement. Ruskm Bond was now ready to face the world 
and to fiilfill his dream of becoming a writer. This decision led to an mner conflict 
relatmg to his departure from India. As he states: 
43 
"Perhaps I am rotting here; perhaps the west will do me good. I have 
achieved nothing. I have achieved nothing but happiness".^ ^ 
He thought of giving up this apparently happy hfe to enter a world of rush and 
vvork and worry. He mentions his desire of recognition to the following effect: 
"It is the desire of recognition and applause that lures me away. I tell myself 
that fame is not greatness, and that if I remain as I am long enough I shall 
soon grow accustomed to obscurity. At least I shall retain my individuality, 
and in art that is most important." 
On October 14, 1951, at the age of seventeen, Ruskm Bond left Dehra by train 
away from the comfort of life and friends to go to a new country all by himself. 
His last publication in Dehra journal was like a tribute to India and his childhood. 
In Jersey everythmg seemed different from India. He stayed with his aunt Emily 
but could not enjoy the comfort of a home. His forefathers were British he felt 
himself a stranger there. He was an Indian by temperament. He wrote thus: 
"I was longing for the languid, easy going, mango-scented air of small town 
India: the gulmohar trees in their fiery summer splendor; barefoot boys 
riding buffaloes and chewing on sticks of sugarcane; a hoopoe on the grass, 
bluejays performing aerial acrobatics; a girl's pink dupatta flying in the 
breeze; the scent of wet earth after the first rain; and most of all my Dehra 
friends."^* 
' Bond, Ruskin. "The Pure, the Bright the Beautifiil". Scenes from a Writer's 
Life: A Memoir. New Delhi and New York: Penguin Books, 1997. 114. Print. 
°^ Bond, Ruskin. "The Pure, the Bright the Beautifiil". Scenes from a Writer's 
Life: A Memoir. New Delhi and New York: Pengum Books, 1997. 121. Print. 
Bond, Ruskin. "Longmg for India". Scenes from a Writer's Life: A Memoir. 
New Delhi and New York: Penguin Books, 1997. 132. Print. 
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In Jersey, Ruskin Bond took up a clerical job where he had to make bills for 
dispatch to the firm's regular client. This job left no time to pursue his creative 
writing for he remained engaged in this work from which there was no rest except 
on weekends. His memories of happy days spent along with friends in Dehra was 
the only consolation for him, whenever he could spare time he wrote m the form 
of a dairy about those who were away from him and thus he could share those 
moments of happmess as if everything was happening there and then. It was hard 
task to fmd a publisher who could prmt such emotional experiences. He did not 
perceive then that these writings will be relevant enough to form a novel entitled 
"The Room on the Roof. In Jersey he switched off from one job to another. His 
second job was of an assistant to a travel agent and a third one was in a public 
health department. Ruskm Bond when associated with these jobs came to know 
about racial prejudice that prevailed in Jersey. When he booked a room for a black 
couple he was dismissed from the job for they violated the rules of the hotel that 
did not allow blacks to stay there. As he was lookmg for a better job he got access 
to a library where he went through the complete works of Tagore, Sudhm, Ghosh 
and other Indian writers, it renewed his efforts to become a writer. He felt 
uncomfortable at his aunt's place because both his uncle and aunt showed 
disapproval on account of his inclination towards the Indians. His jobs bemg 
temporary Ruskin Bond made up his mind to leave Jersey and went to London, but 
there as well he found life miserable. His three years stay abroad proved 
unsuccessful in every respect. 
In London, more than m Jersey, he got time to pursue his creative writing. He 
could not stick to a job more than a few months and therefore while employed in 
the Photax office he wrote his first novel entitled "The Room on the Roof but it 
was quite difficult to get a novel published written at an early age of seventeen. 
After many trials Andre Deutsch agreed to take the risk to publish his novel. Then 
he met Diana at Hills, editor and junior partner of Andre Deutsch and their letters 
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Ruskin Bond included in his autobiography. During his stay in London he was 
often sick and got admitted to a hospital where he had time to write many short-
stones. This was the right moment when his hidden talent were revealed and the 
experience available to him and what he jotted down m his diaries was brought 
before the readers m the form of short-stones. He met Vu-Phuong a Vietnamese 
girl with whom he fell in love, but could not marry her for she went back to her 
country and never returned. Ruskin Bond leamed from the ups and downs of life 
to bravely face the difficult situations. He never thought of taking a degree from 
colleges rather he preferred to go to the theater, cmemas, bookshops, museums, 
libraries to acquire knowledge for self education. Ruskin Bond loved English 
language and its literature and Britain was the most appropriate place to pursue his 
career there, but he did not like Britain personally for he always yearned to go 
back to India. He refers to his experience relating to U.K. in the following words: 
"Human contact! That was what I missed most. It was not to be found in the 
office where I worked, or in my landlady's house, or in any of the learned 
societies which I had joined, or even in the pubs into which I sometimes 
wandered...The freedom to touch someone without being misunderstood. To 
take someone by the hand as a mark of affection rather than desire. Or even 
to know desire. And fulfillment. To be among strangers without feeling like 
an outsider. For, In India there are no strangers..."^^ 
Ruskin Bond returned to India to which he always belonged. This decision 
brought him happmess and hope for doing something better. It was difficult to find 
a job without any formal education but this fear of jobs could not keep hun away 
from his dreamland, he always loved and missed. He returned to India at the age 
Bond, Ruskin. "Return to India", Scenes from a Writer's Life: A Memoir. New 
Delhi and New York: Pengum Books, 1997. 155. Print. 
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of twenty one and it was the beginning of a second stage of Ruskin Bond's life 
once again m Dehradoon, 
Ruskin Bond, a living legend, is still contributing in English literature. He is living 
in Mussorie m the lap of mountains having a warm relationship with nature. His 
latest novel 'Maharani' is released m September, which is getting public praise as 
his other stories got in the past. Ruskm Bond is very close to children and now he 
IS giving more time to them by acceptmg the seat of ambassador in KiiT 
International School m Bhubaneswar. He frequently goes to Bhubaneswar and 
meets Children across the country. He loves children and this is also one of the big 
opportunities for him to meet children of different temperament and to get plots 
for his new children's stones as he said "for the writers, naughty children are 
more interesting'"'^ , so he always prefers the company of naughty children and 
Bhubaneswar is the best place for it. In a personal interview he told about Kiit m 
Bhubaneswar m these words: 
"I am connected with a school in Bhubeneshver as an ambassador, I go there 
sometimes for it provides me change while I am away from Mussoorie, and I 
also like to see the coastal area there from Turi to Downpou' and then I also 
go to school. In school, I am one of the penals of the so called experts, who 
interview and select children and then give them scholarship in terms of 
money. Yes, I am editing Kloud 9, a national magazine for school children 
from the same school in Bhubeneshver."^^ 
Ruskin Bond is never out of material to create new stories because he prefers to 
write about his own experiences and now he has collected 78 years experience 
because accordmg to him a person can have the plots of a million of stories. 
"' Vedant Arya. (Personal Interview) Kloud9 pp52 
(Personal Interview) 15 Oct. 
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Ruskin Bond is busy wring another novel and children's stories; he is working on 
a novel which is expected to be completed by the end of the year as he told in the 
same interview: 
I keep writing new stories and books, my latest novel Maharani which was 
published two or three months back and a book of poetry for children 'Hip 
Hop Nature Boy' is also new. Now I am writing new stories, a couple of 
children's books, and starting another novel. Writers don't retire, they may 
be old but their mind still functions because there is no pension or provident 
fund for writers (laughs), so you have to keep making money and you can't 
stop writing and besides this I enjoy writing even if I do not need money, I 
would still be writing" 
Now at the age of 78 he is enjoying life with no regret, he is happy and satisfied. 
Although he suffered a lot in his boyhood yet he considers himself lucky to have 
such an enjoyable life. He enjoys each moment of life and loves to meet people. 
He said about his life to this effect: 
"How very lucky I am to have enjoyed a rich and fulfilling life and very few 
regrets. If I was to have my life all over again, I would not change much.' 26 
His Achievements: 
The late 1980s and 1990s brought a great measure of success to Ruskin Bond as a 
writer for children and adults. He always had attracted loyal readers and publishers 
m India and abroad, but now public recognition was again given to his work. Not 
since 1957, when the John Llewellyn Rhys Memorial Prize was awarded to his 
first novel. The Room on the Roof, had he won a major award. He received three 
highly prestigious national awards m India: m 1987, the Indian Council for Child 
(Personal Interview) 15 oct. 
^^ Vedant Arya. (Personal Interview) Kloud9 pp56 
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Education Award for his "pivotal role m the development of children's literature in 
India"; the 1992 Sahitya Akademi Award for English Writing m India for Our 
Trees Still Grow in Dehra; and in 1999, the Padma Shri, awarded by the president 
of India to an outstanding Indian citizen. In 1996 and 1998, he was nominated. 
' O 
by the Association of Writers and Illustrators for Children, as India's candidate for 
the Hans Christian Andersen Author Award, given biannually by the International 
Board on Books for Young People for lifetime achievement as an author of books 
for children and young adults. The international jury declared him one of the five 
author fmalists in 1998. In 1995 his children's book Binya's Blue Umbrella was 
judged one of the year's Ten Best Books by Parenting Magazine and it received 
the Reading Magic Award for "distinguished achievement in children's literature." 
Another children's book, Getting Granny's Glasses, was short-listed for the 
Carnegie Medal when it was first published in the United Kingdom. 
His works have been translated into twelve major Indian languages mcludmg 
Hmdi, Bengali, Assamese, Gujarati, Tamil, Punjabi, and Malayalam. Bond's 
stories have also become part of popular culture. A Flight of Pigeons was made 
mto a major Hindi motion picture, Junoon, which won the President's Award m 
1979, directed by Shyam Benegal, and starring the famous actor Shashi Kapoor in 
the leading role. Bond's deftness at creating believable characters with whom 
young readers can readily identify has also resulted m a thuteen-episode television 
serial, Ek tha Rusty, which was produced by Shubhadarshmi Singh and aired on 
the Doordarshan television channel in 1996. Thirteen additional episodes are in the 
plannmg stage. Bond's popularity as a writer is evidenced by the rapidity with 
which his novels, short stories, poems, and essays are being reprmted in 
collections. In the 1990s alone, he published fifteen collections by various 
publishers in India: three volumes of autobiographical writmgs, includmg 
memoirs, essays, and extracts from diaries and journals; two nonfiction books and 
travel pieces on Mussorie and the Garhwal region; his two adolescent novels 
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republished in a single book; two omnibus volumes of all his published fiction for 
children and adults, three collections of short fiction for a general audience with a 
thematic focus on animal stones, nature stones, love stories and ghost stories. 
Penguin Books India is brmging out a two-volume series of all his "Rusty" stories, 
tracing the development of Bond's autobiographical character. Rusty, from 
childhood in Jamnagar to adolescence m Dehra. Included m the set are such stories 
as The Hidden Pool and "Escape from Java," where the protagonist is not 
specifically Rusty. The first volume. Rusty: The Boy from the Hills, was released 
m 2002, and the second. More Tales of Rusty: The Boy from the Hills, in 2003. 
Thus, Bond's short stories and essays published from the 1950s onward have 
become available in book form for a second and third generation of readers. In 
several instances, he has revised, enhanced, or combined two stories into a longer 
piece for these collections. Some collections—such as Panther's Moon and Other 
Stories—have gone into several reprmts. 
Ruskin Bond is recently awarded "Bal Sahitya Puruskar" by Sahitya Academy a 
second time for his outstandmg contribution towards Children's Literature. It is 
the most honorable award he got m 2012 at the age of seventy eight. He is inspired 
by all these honors and awards; he is getting so far but he is the same modest man 
as he was before gettmg popularity as a writer. It did not change his behavior 
attitude and living style. He did not give up his simple living and softness of 
temperament. He is not proud or arrogant m his life both as a man and writer. 
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CHAPTER-3 
Ruskin Bond got success as a writer for adults, and then he became interested in 
writing stories about children. In his introduction to The Night Train at Deoli and 
other Stories he writes that in the 1970s, when he was facing all kinds of 
problems, his stories relating to children coped with the difficult situation. Earlier 
he had written a few stories for children and published in magazines and 
newspapers m India and abroad, but while in Mussorie, after shifting to his new 
home. Ivy Cottage he started writing more frequently for children as he played the 
role of grandfather to Prem Singh's children. He was always thinking of new 
stones to tell Rakesh, Mukesh and Savitri. His innovation was to make children 
protagonists m his stories. Also these stories satisfied his own urge and desire to 
write about his lost childhood. He writes in 'Scenes from a Writer's Life' to the 
followmg effect: 
"I don't suppose I would have written so much about children or even about 
other children if my own childhood had been all happiness and light. I find 
that those who have had contented, normal childhoods, seldom remember 
much about them; nor do they have much insight into the world of 
children."^^ 
Fortunately, his trauma was channelized towards children's classics, which gave 
an outlet to his own agonies. Ruskin Bond found a resemblance with David 
Copperfield who sustained himself in an uniriendly world. The thought that 
children are rarely given attention by their elders, made him more sympathetic 
towards them. The children he came across in villages, their every day experiences 
suggested themes for his stories. Ruskm Bond always enjoyed their company. 
'^  Bond, Ruskin. "Life with Father", Scenes from a Writer's Life: A Memoir. New 
Delhi and New York: Pengum Books, 1997. Pp. 4, Print. 
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Ruskin Bond's children's stories can be put into two categories: "personal and 
impersonal ones". Personal stories are autobiographical or semiautobiographical in 
tone, where he records his own reflections, unfulfilled passions and small 
adventures. These are stories like "My Father's Trees rn Dehra", The Funeral, 
When I can't Climb Anymore, The Tiger in the House, The Playing Fields of 
Shimla, Life with Uncle Ken, the Cherry Tree, The Last Tonga Ride, Coming 
Home to Dehra, All Creatures Great And Small, The Tree Lover. These stories 
show young Ruskm Bond's affinity with trees and pets and his love for the town, 
Dehra. He was deeply attached to the places where he spent his childhood; hence 
his stories are nostalgic and vivid bringing to life the charming little places, 
colonial bungalows and fruit laden orchards where he wandered about as a boy. 
His stories for children reflect his rich imagination. 
A perusal of children literature in India shows that at the time of independence in 
1947, there were hardly any publishing houses that produced children's books, and 
the adult publisher could not afford to invest m children's trade books during the 
early post mdependence period. At that time they were supposed to publish text 
books and supplementary readers to counteract the effort of colonialism and to 
replace the imported books recommended m schools where the medium of 
instruction was English. The National Council of Educational Research and 
Training (NCERT), established in 1961, publish bias - free and appropriate text 
books. However, few number of urban population acquamted with English had to 
depend on books and magazmes imported from England and United States for 
their entertainment. India is known for oral literature and therefore the modem 
trend of creative writing known as children's literature written for young readers 
began in the 19* Century under the influence of western education and imported 
books. However, before 20"^  Century, children's literature was confined to 
traditional tales related orally adapting adult's books for children and translating 
foreign classics into Indian languages. 
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There are 50 publishers in India who pubhsh books exclusively for children in all 
languages. Nearly 500 new titles are produced each year in all the languages. 
Ruskin Bond is the foremost Indian writer for children in English. When he started 
writing for the children in 1960s and early 1970s books for children were quite 
rare in India. Since, there was hardly any scope for publishing books, he got 
published his books and short-stones in children's magazines abroad such as 
Cricket (USA), the Christian Science monitor (USA), Reader's Digest (USA), the 
Lady (UK) and Asia Magazme (Hong-Kong) and in English-Language magazines 
and newspapers in India such as Children's World, The Times of India, The 
Illustrated Weekly of India, Deccan Herald, Statesman, and Hindustan Standard. 
Ruskin Bond was never mclined towards detective stories highlighting social and 
political issues. Instead, he wrote imaginative stories for the entertainment of 
young readers. In his stories Ruskm Bond brought to light the inner world of 
children, because it was not until 1979, the year of the Child that Indian 
publishers, writers and scholars paid heed to the emotional and psychological 
requirement of children. 
Ruskin bond's vision of childhood is entirely different from the bleak world, he 
depicted m his novels. The most attractive penod for a child is summer, when he 
can indulge in festival activities. Ruskin Bond's children's literature was greatly 
mfluenced by his perusal of the evocative poetry of Rabindra Nath Tagore, social 
realism of Mulk Raj Anand, R K Narayan, and Sudhrn Ghosh. He shares 
Wordsworth's romantic view that nature showers its blessmgs on those who live m 
close contact with it, and Rabindra Nath Tagore's nostalgic association of 
childhood with a magical time is no less attractive. He records the beautiful and 
memorable experience of those who live m the small Himalayan Towns and 
Villages. Ruskm Bond's early stories for children written during his stay m Delhi 
are based on his Anglo-Indian childhood and they refer to people and places he 
knew as he grew up. The plots are based on journeys, friendships, and simple 
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pleasures and games of children. Ruskin Bond wrote Children's Omnibus in 1995, 
published by Rupa.co. The book is a collection of 7 children's stories. These 
stories very well depict the temperament of children. Some children are extremely 
mischievous, while others are innocent. Similarly some are talkative and others are 
quiet and reserved. Ruskin Bond's knowledge about the temperament of children 
is amazmg because he always spent time with children rather than adults. Ruskm 
Bond excelled in writing children's stories as K. K. wrote in the foreword of 
Ruskin Bond's Children's Omnibus: 
"During the last twenty years, Ruskin Bond has probably spent more time 
writing for children than for adults. Those who have grown up on his stories 
read them again as adults, and find that they are as fresh and enjoyable as 
ever. They then give his books to their own children. Ruskin Bond has long 
since broken the age barrier". 
The Omnibus collection contams some of his well-known stories, the heroic poem 
"Angry River", the emotional "Blue Umbrella" the stimulatmg and naturalistic 
"Dust on the Mountam". One of the stories "Cricket for the Crocodile" is about a 
cricket match played by the village children. Crocodile named Nakoo given the 
name on account of his name makes the story funny. There are other characters 
like Ranji, Nathu, Sunder, Anil and Sheroo along with their fathers. All the 
characters represent different classes of society including the lower and upper 
levels, but all of them are loving and giving. Cricket- match, m the story became 
mterestmg on account of the presence of Nakoo, who disturbed the match and in 
turn was disturbed by the presence of human beings at the bank because Nakoo 
regarded the land close to the shore as his private property. 
Bond, Ruskm. "Foreword" Ruskin Bond's Children's Omnibus, New Delhi: 
Rupa & Co, No Page. 
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In the story Ruskin Bond represents happy childhood. The story reminds one of 
the peaceful days spent in villages where children have enough spare time to play 
m the open air as opposed to the humdrum and busy life lived in small flats which 
are neither spacious nor have any exposure to natural scenery. Hence children are 
confined to their homes and can find an outlet by watching T.V or playmg games 
on the computer which leads to bad health and end of all social activity. Ruskin 
Bond represents the life of village which bears no tension and is full of generosity 
and kindness. The people living in cities are ambitious and selfish and also have a 
complacency regarding their superior status. As they are engaged in a cut-throat 
competition their children are deprived of the blessings of childhood. The story 
also highlights the relationship of children and parents. Ruskm Bond through the 
story lays emphasis on the responsibility of parents to spend time with their 
children and get mvolved m their activities. In the story "Cricket for the 
Crocodile", Bank Manager, Baker and the Postman also plays cricket with their 
children as the team member of the match. There is also a glimpse of Ruskin 
Bonds' hidden desire to play with his father during his childhood and this he 
fulfilled through the story. In his children's stories there is a glimpse of happy 
childhood which he yearned for. 
Another story is considered an epic m itself It is a short story but it has food for 
thought. It IS a symbolic story published in England, U.S.A, France, Holland and 
Denmark. In "Angry River" nature is depicted through a river that flows from the 
melting glaciers and shows the high Himalayas. Ruskin Bond writes about his 
protagonist's changmg relationship with the river, from a deep love and gratitude 
on account of its several blessings to an awareness of its duality and the 
understandmg of its mystical nature. This simple tale also reveals his deep msight 
mto the philosophical concepts of Hindu scriptures and metaphysical thought. The 
protagonist of the story is Sita who lives in an isolated island. The story mentions 
the adventurous work of Sita. The story takes a decisive turn when the river 
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suddenly changes its nature and becomes violent and destructive. Sita was alone at 
that time as her grandparents were away and there was nobody to save her. The 
entire Island sunk on account of the angry river, then a boy, Krishna appeared on 
the scene and saved her life from the flood. 
Ruskin Bond incorporates such post-modem devices that enable Sita to view her 
behavior and attitude from outside, she evaluates her experiences as she is 
experiencing them. At this juncture, when she is all alone and involved m danger, 
Sita critically examines her decaying physical world and her place in the cosmic 
order. It is through her rag doll, Mamta who symbolizes wholeness amidst chaos 
and disarray. Sita achieves the coveted objective necessary to reflect on her 
relationship with mfinite powers. She does not accept the possibility that she is 
undergoing punishment for her Karma in this life or earlier rather indulges m 
dialectical reasonmg. Sita retains her relationship with nature and with God by 
using the doll as an agent to do so. Hence she would save Mamta, who is her 
creation just as she is a creation of God and thus would not give up the doll m the 
midst of storm. 
Sita tries to review the phenomena of ram and flood on the basis of her knowledge 
of Hindu Mythology. Her grandmother imparted her required information about 
"Brahma" the omnipotent and omnipresent bemg regarding three functions as 
Creator who is Brahma, Preserver who is Vishnu, and Destroyer who is Shiva. She 
had visualized an impersonal image of the river as destroyer, and she could not 
accept It into the form of wild beast; as presented m the story: 
"The river was very angry, it was like a wild beast, a dragon on the rampage, 
thundering down from the hills and sweeping across the plain, bringing with 
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it dead animals, uprooted trees, household goods, and huge fish choked to 
death by the swirling mud.' ,29 
Sita visualize the mythological character of Hindus like Hindu children who are 
told stories from the Sanskrit epics. Sita thinks specially about the identity of 
Krishna. He remmds her of lord Krishna, when Krishna's dark skin looks blue in 
the moonlight she could not help thinking of Krishna. In her sleep Sita dreams of 
Krishna and Krishan who is seen becomes one and the same. In her dreams she 
flies along lord Krishna on a great white bird over the high Himalayas to the 
realms of God. 
The subconscious layer of dream sequences is associated with mythic time at a 
deeper allegorical level. Ruskin Bond's choice of names very well illustrates the 
story m the context of Hindu tradition. These names are apt and up to the mark. 
Mamta a Hindi word signifies affectionate love that a mother feels for her 
children. Sita loves Mamta dearly and considers her the best friend with whom she 
can share all her thoughts. She takes Mamta when she is depressed. 
"The God of mountains is angry' said Sita 
'Do you think they are angry with me'? 
'Why should they be angry with you' asked Mamta 
'They don't have to have a reason for being angry. They are angry with 
everything, and we are in the middle of everything..."^" 
^^  Bond, Ruskm. "Angry River" Ruskin Bond's Children's Omnibus, New Delhi; 
Rupa & Co, pp. 80. 
^^  Bond, Ruskm. "Angry River" Ruskin Bond's Children's Omnibus, New Delhi: 
Rupa& Co, pp. 73. 
57 
Like her Mamta as the very name suggests she is full of affection like a mother. 
Krishna is a character who occurs m Mahabharata and Sita is the name of the 
herome m Ramayana. Krishna is worshipped as an incarnation of God Vishnu. 
Hindus worship Sita as the divine mother because she was both beautiful and 
gentle. Sita's dream of flying on a white bird "Garud" refers to an episode of 
Ramayana in which Garud tried to save Sita the herome from Ravana, the evil 
kmg of Lanka. Krishna and Sita in Angry River come from different epics of 
Hmdus because both of them incarnated repeatedly on earth to end human 
suffering. 
*o-
Ruskin Bond also incorporates the symbolic meanmg of Lord Krishna's flute mto 
the story. To Hindus Krishna's flute playmg is the sensual equivalent of the 
quickening of life, the transcendental unifying spirit of God and nature. His music 
is regarded a symbolic submission to the divme will. Like Lord Krishna, Krishan 
in the story is also the son of a humble shepherd. When Krishan leaves Sita, he 
gives his flute to her as a token of love, just as divine Krishna promised Radha to 
return soon. At the end of the story the writer unites the male and the female to 
recreate the generation like Manu and Smirti, and that universe is recreated 
repeatedly after destruction. Ruskin Bond m the story Angry River showed his 
love and regard for the children and illiterate villagers. 
Ruskin Bond's second children's book, "Grandfather's Privet Zoo", was published 
by India Book house m 1967. It consists of ten short-stories that had been 
published earlier m different magazmes and news papers, some of these stories 
were written in early 1960 in Delhi and the rest m Mussorie. These stories are 
reminiscent of his happy childhood days spent in Dehra. The author wanted to 
mamtam coherence and decorum in the stories meant for entertainment of the 
young readers hence he chose the autobiographical style. The hero was the only 
son of his parents, who were away from the country, and he stayed with his 
grandparent at Dehra. He was more intimate with his grandfather, who had a 
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menagerie of wild animals like Toto, the monkey, who enjoyed hot baths, a 
python, who indulged in self admiration by looking mto the mirror; Harold, the 
hombill, who played with tennis balls and Caesar, the crow, who tore things to 
pieces. His grandfather admires animals that have a right to enjoy life but the 
grandmother dislikes animals on account of their dirty habits that spoils the tidy 
house. 
The narrator loves animals and also enjoys the friendship of Ramu, the farmer's 
son who comes to the pond along with the buffalo s and makes him give up the 
concept of gap of status. Although, grandfather and Ramu belong to different 
religions, they share the thought that one should be kmd to the animal and avoid 
killing them. In the story the narrator secretly expresses his love for animals to 
entertain children and also to prove that even grandmother was kind enough to 
nurse the wounded animals when they needed her help. 
Ruskin Bond gives new existence to animal because TOTO, CAESAR and 
HEROLD have certam attractions despite their mischievous activities. At the end 
of the story he advised the readers not to keep animal as pets for they were likely 
to become dangerous and forest was their most suitable abode where they survive 
well like human bemgs do m their own society. Ruskm Bond writes thus: 
"Obviously Toto was not the sort of pet, we could keep for long. Even 
Grandfather realized that. We were not well- to do, and could not afford the 
frequent loss of dishes, loathes, curtains and wallpaper. So grandfather found 
the tonga- driver, and sold Toto back to him- for only three rupees."^^ 
Ruskin Bond through his animal stories also throws light on the fact that animals, 
bemg living creatures, have the same right to live as human beings, but they are 
T 1 
Bond, Ruskin. "Grandfather's Privet Zoo" Ruskin Bond's Children's Omnibus, 
New Delhi: Rupa& Co, pp.121. 
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killed and also tortured because of certain reasons like some are killed by hunters 
others are kept m laboratories for performing experiments. Also they are killed 
only for the sake of fashion to collect their skins for makmg stylish dresses for the 
chosen few. Ruskm Bond never forgot to reveal the loving nature of animals so 
that we also take care of them and avoid killing animals for pleasure. 
John Eviton, m his story entitled "A Philosopher Stag" portrayed the violence 
shown by human bemgs towards animals. In the story "A Philosopher Stag" the 
protagonist is a Stag who looks for greenery, trees and natural beauty of forests 
and he found it in the forests of India which appear like a heaven but he could 
hardly enjoy it because soon one of these was destroyed by fire, burnt by people to 
clean the forest and all natural beauty as well as the lives of many animals and 
birds came to an end. John Eviton mentions this in the following words; 
"A tongue of flame lit their faces for an instant before they fled. Within five 
minutes the jungle was a light at six points, and peace was no more. Every 
animal looked up and sniffed the breeze..."^^ 
Ruskin Bond looks upon nature and animals with loving care. During his 
childhood he spent time wondering m the forests to observe all kinds of animals. 
Animals do not usually harm human bemgs. Sometimes animals behave like 
human beings. They also have the sense of love and responsibility. For instance 
dogs are considered more faithful than human bemgs as Rudyard Kipling wrote in 
his story "Garm A Hostage", about a dog when he saves the life of his master: 
"I give you the dog because of what you got me out of. He is the best I know, 
for I made him myself and he is as good as man".^ ^ 
^^  Bond, Ruskm. "A Philosopher Stag" The Rupa Book of great Animal Stories, 
New Delhi: Rupa & Co, 2010. pp55 
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Ruskin Bond is influenced by James S. Lee, Frenk Buck, Rudyard Kipling, C.H. 
Donald and Charles D Robert. Ruskin Bond also wrote thrilling, moving stories 
which are usually true. Grand Father's Private Zoo was written by Ruskin Bond in 
the first person narration to make it look authentic. Ruskin Bond also accepts this 
truth in an introduction of "A town called Dhera" in these words: 
"Some of the characters in my Dhera stories were Actional; some were based 
on real people. Granny was real of course and so were the boys in 'The Room 
on the Roof and 'Vagrants in the Valley'."^^ 
In the Auto Biography of Ruskin Bond "Scenes from a Writer's Life", he does not 
mention his Grand Father. Ruskin Bond got inspiration from his own adopted 
grandchildren Rakesh, Mukesh, Bma and Savitri to write this story. He enjoys 
living with them. Ruskin Bond always loved his grandfather though he could not 
stay with him for a long time. Hence this story entitled Grandfather's Private zoo 
reflects his unfulfilled desire. His children's stories very well portray the 
advantages of joint family where grand-children get a chance to listen to short-
stories by grandparents before going to sleep and know the amazing experiences 
of their grandparents. Hence Ruskin Bond always preferred the company of old 
people to youngsters. 
Ruskin Bond writes animal's stories for the entertainment of children. There is a 
synthesis of fact and fiction in his stories. His animal stories for children are often 
close to reality because hill- stations abound with monkeys, crows, apes, and 
reptiles. Hence, some of his children's stories relating to animals are also based on 
his own experiences like 'Monkey Trouble, Monkey on the Roof, Who kissed me 
"^^  Bond, Ruskin "Garm A Hostage" Ruskin Bond's Children's Omnibus, New 
Delhi: Rupa& Co, pp 101. 
^'^ Bond, Ruskin "Introduction" A Town Called Dhera, New Delhi: Penguin 
Group, ppXIV, 
m the Dark'. These stories seem to follow the style of such writers who wrote 
about real experiences of their lives; James S Lee is one such writer. His story 
The Coming of the Tiger', Ruskin Bond edited and added in the book of Great 
Animal's Stories, published by Rupa & Co. The story is about James S Lee's 
experience when he was posted at North-East front of India as a Mechanical 
Engmeer and he had undergone an excitmg adventure when a tiger trapped him 
like a mouse while engaged m his work at night but he was fortunate enough to 
escape from this man- eater tiger like Ruskm Bond's escape from Java. In this 
story the protagonist and his friend Sono had an exciting experience when they 
were struck by the bombardmg plane flying very low and was making terrific 
explosion. Both of them were nme years old and thus began runnmg as Bond 
mentions in the following words: 
"We were quickly on our feet and then we began running in the general 
direction of our homes. The twisted cycles lay forgotten on the road... ,35 
Both of them nearly faced death as James S Lee saw death, disgusted with the 
Tmer, he wrote thus: 
'O '^^ j 
"Tiger's fangs soon were snapping within a couple of feet of my body. Its 
breath came in horrid, foul gusts, filling the chamber with a sickening odour, 
and its roars inside the confined space were enough to hurt my ear drums, 
•JfT 
while its eyes were glaring into mine." 
Ruskm Bond often writes thrilling stories and sometimes soft and ftm lovmg 
stories to entertain the children. The favorite theme in his stories is a binding 
•^  Bond, Ruskm "Escapes From Java" Escape From Java and other Tales of 
Danger, New Delhi: Pengum Group, pp 82-83 
* Lee, S. James., "Coming of the Tiger" The Rupa book of Animal Stories, (Ed. 
Ruskm Bond) New Delhi: Rupa & Co, pp 7, 
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relationship between children and adults. In "Grandfather's Private Zoo" the 
protagonist has a loving hand, sensitive grandfather, and then m "Escape from 
Java" the protagonist has a loving and caring father. Hence most stories portray a 
deep relationship between two generations. This makes all his stories amusing for 
the children and attractive for the adults. The grownups and children read the 
stories with revived interest and find them fresh and enjoyable. They pass on their 
books to their own children. Ruskin Bond's children's stories sometimes follow 
the traditions adopted by Rudyard Kipling's 'Maugli'. He also seems to be 
mfluenced by the stories of Oscar Wild, Charles Dickens, and Somerset 
Maugham. In his stones often childhood is spent in working on a tea stall or 
washing the vehicles of rich people of society. Sometimes the protagonist polishes 
the shoes on the road-side then it also happens that he passes a luxurious life like 
m "Grandfather's Private Zoo", 'Dust on the Mountain' are some of the stories of 
Ruskin Bond in which the protagonist named 'Bisnu' goes to the city m search for 
a job although he is merely a twelve years old child yet is a responsible person to 
run his family. Bisnu has an optimistic view point. Though he is almost a pauper, 
he never gives up hope to achieve something. In this story "Dust on the Mountam" 
Ruskin Bond offers a glimpse of the rustic life of Bisnu. Bisnu faces the tragedy of 
being deprived of monsoon m his village, where fields were dry so Bisnu decided 
to go to Mussorie to earn his livelihood. Bisnu was a very hard working and 
optimistic boy. After encountering the difficulties of life, he managed to get a job 
m the cinema where he was to sell tea during the interval but with the 
commencement of summer season, the cinemas were closed for the tourists 
stopped arriving. Then he looked for another job and soon he found a new job to 
clean the truck, to assist the truck driver. He liked this job but unfortunately the 
truck met an accident and the driver got seriously injured and luckily Bisnu got no 
injury but he almost faced death then he decided to return to his village on his own 
land. Ruskin Bond is very compassionate towards children who are forced to work 
mstead of playing or studying durmg their childhood. Ruskin Bond fmds a plot for 
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his story everywhere. Through Bisnu, Ruskm Bond depicts those children who 
work on the road side or in shops, which is a common feature of Indian Ufe. He 
throws hght on child labour and also presents these things before the readers in 
such a way that everybody admired the children who are ignored by society. Bisnu 
is very optimistic, lovmg, caring and a sociable boy who has to put in a lot of 
labour to earn money for his mother and little sister. At the end, he feels proud of 
his land on which he works and says to Pritam, the truck driver: 
"I shall work on my land. It's better to grow things on land than to blast 
things out of it".^ ^ 
Bisnu returned home that he loves dearly. Ruskin Bond himself came back from 
Britain with the same sentiments to his home Dehra and took pride like Bisnu 
bemg related to his family and its people. Ruskin wrote about Bisnu and himself 
"Bisnu came walking through the fields, and did not hurry. He did not run; 
he wanted to savour the moment of his return... It was his home and these 
TO 
were his fields! Even the snow was his". 
Through this story Ruskin Bond also exhibits his love of trees because the life of 
Bisnu was saved by a tree to which he was struck at the time of the accident and 
the truck directly went down to the bottom of a gorge, then Bisnu made up his 
mind to grow trees which are always helpful to human beings. 
Ruskin bond wrote many stories about child labour, and was influenced by 
Charles Dickens in this regard because Charles Dickens, an eminent writer, wrote 
^'' Bond, Ruskm. "Dust on Mountain" Ruskin Bond's Children's Omnibus, New 
Delhi: Rupa& Co, pp 113 
^^  Bond, Ruskin. "Dust on Mountain" Ruskin Bond's Children's Omnibus, New 
Delhi: Rupa& Co, pp 114 
64 
about the social evils and struggle of middle- class children who work incessantly 
for their livelihood. Bisnu is also a representative of child labour as Charles 
Dickens' Oliver Twist, David Copperfield and Philip Pimp are victims of the 
same class. David Copperfield was one of the favorite characters of Ruskm Bond 
about whom he read the novel m his childhood days. David Copperfield like Bisnu 
goes in search for a job in London, when his mother dies and his step father, a 
cruel person forced him to earn his own livmg. Like Bisnu he struggles for a job 
and finds an unsuitable one during his school days. In London he meets his aunt 
and tells his sad story to her.: 
"1 have been very unhappy since she died. I have been neglected and thought 
nothing and thrown upon my self and put to work not Tit for me. It made me 
run away to you. I was robbed at first starting and have walked all the way 
and have never slept in a bed since I began the journey". 
Ruskin Bond also read the full collection of Charles Dickens and he wrote in his 
autobiography that he had a passion for Charles Dickens and one of his teachers 
Mr. Jones, gave him a complete set of works of Charles Dickens. He writes thus; 
"Mr. Jones had a passion for the works of Dickens, and when he discovered I 
had read Nickleby and Sketches by Boz, he allowed me to look at his set of the 
Complete works, with the illustration by Phiz. I launched into David 
Copperfield, which I thoroughly enjoyed, identifying myself with young David 
his triumphs and tribulations."^^ 
The story 'The Last Tonga Ride' revives the romance of Tonga ride on the steep 
roads of Dehra, fringed by lush green plantation on both sides. The boy loved the 
^^  Dickens' stories About Children Every Child Can Read "David Copperfield" 
Ed. Jessse HymnHurlbut, lii May 2010, (eBook) 
Bond, Ruskin. "Readmg was My Religion". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997. Pp 63 
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thrill of Tonga ride especially of Bansi Lai. It was not only the excitement of 
galloping pony, but the tantalizing charm of Bansi's tale for which he escaped 
from the clutchmg of the nodding aya. Ruskin Bond's other famous story 'The 
Blue Umbrella' is less exciting but more moving story, he weaves the story of 
basic human instmcts: desires, possession, envy, greed and compassion. Binya 
who is a simple Garhwal girl, gets a beautiful blue umbrella from the rich 
picnickers. Children admire her umbrella and she feels proud of having such a 
unique luxurious thmg in the village. Ram Bharosa tries to get the umbrella by 
hook and by crook, and finally discovered by the villagers. Ram Bharosa loses 
faith of people and is abandoned by the villagers, but Binya feels herself 
responsible for the miseries of Ram Bharosa. The story is a tribute to the basic 
goodness of man. It reveals the truth that human vices are not inborn. Man is 
conditioned by the circumstances and children to possess better understanding and 
broader view of life. As a children's writer Ruskm Bond simply portrays the 
psychology of his characters and circumstances. 
Some of Ruskin Bond's children's stories are the tales of little adventures and the 
discovery of the new vistas of life. The story 'Four Boys on a Glacier' imparts a 
vivid picture of snow-capped peaks of the Himalayas. The boys visualize the 
divine beauty of nature during their adventurous expedition. The story 'How Far is 
the River?' is also filled with the spirit of reckless enthusiasm peculiar to the 
adolescents. The gurgling sound of the water m a deep forest arouses curiosity in 
them and they march through the bushes on steep hills and valleys in order to trace 
It out. 
In some of his children's stories, Ruskin Bond talks about doting grandmothers 
who share their age-old experiences with grand children. The stories like 'The 
Kite Maker', 'A Long Walk with Granny', 'The Cherry Tree', 'The Photograph' 
depict the mterest of sharing between the young and the old. In 'The Photograph' 
the boy enjoys a streak of blush in the wrinkles of Granny's face when she looks at 
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her old photograph. The pigtailed girl m the photograph reminds her of those good 
old days when she bathed in the village pool along with other village boys and sat 
on the back of buffaloes. In 'A Long Walk with Granny' the boy talks to his old 
granny on the way to the town to buy a new pair of spectacles for her. The story 
depicts the hardships of hiU-life as they have to walk many miles on foot to reach 
a road- head for a bus to the town. All difficulties become meanmgless when the 
grandmother on getting new spectacles sees her grandson 'Mani' much better. She 
becomes very happy and while retummg home she sits by the wmdow in the bus 
and smgs slowly like a little girl at the fresh sight of the world. Ruskm Bond 
writes about her craziness to this effect: 
"As the bus moved off, Granny looked eagerly out of the window. Each bend 
in the road opened up new vistas for her and she could see many things that 
she had not seen for a long time...distant villages, people working in the 
field...what a large cow! She remarked, 'It's not a cow, granny', said Mani, 
'its buffalo'...anyway, I saw it, she insisted"^^ 
Ruskin Bond's aim is to spread love and understanding among all creatures of the 
world and children are the most active recipients of his vision. They are very quick 
m makmg friends. Small objects like a flower, a marble stone, a flute, a com, a 
doll, bangles, ribbon, may serve to initiate their friendship. His child heroes have a 
completeness and independence. Unlike the elders, children have an openness of 
mind. They are eager to cross the barriers laid down by their elders. 
'^^ Bond, Ruskin. "A Long Walk with Granny". Treasury of Stories for Children. 
New Delhi: Penguin Books India, 2000. Pp 10 
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CHAPTER-4 
Ruskrn Bond is an ardent lover of nature. Nature always provides him a lot of 
themes, there is no end to it. He always enjoys the open air and natural scenery. 
He loves to hear the song of birds and watches the flowers bloom. It's like a love 
affair with nature. He never gets fed up with nature that is the best relief for him. 
When he feels lonely, he prefers to stay in the company of nature than anythmg 
else. It was his love of Himalayas which brought him back from London to India. 
In London he missed the divine beauty of hills and dales m Garhwal Himalayas. 
These hills were a source of delight and taught him to live a good life, Ruskrn 
Bond perfectly transferred these impressions of hills into his short-stories, novels 
and poems. He writes in "The Writer on the HiU" to this effect: 
"One seldom ran short of material. There was a stream at the bottom of the 
hill and this gave me many subjects in the way of small (occasionally large) 
animals, wild flowers, birds, trees, insects, ferns. The nearby villages were of 
absorbing interest. So were the old houses and old families of the Landour 
• 4 2 
and Mussoorie hill-stations." 
According to Ruskin Bond he has a strange bond with nature. Nobody can get 
bored in this love- relationship. There is always something new in nature. The 
nearer one goes to nature the greater the fascination is. If a person is in love with 
nature he can never be a pessimist because of nature's fecundity. Ruskm Bond 
found mfinite impressions and unending material in nature to write about. He 
never yearned for a luxurious life of a metro city rather he preferred to live in the 
lap of nature and really felt comforted in this company. Love of Himalayas never 
'^ ^ Bond, Ruskm. "The Writer on the Hill" All Roads Lead to Ganga. New Delhi: 
Rupa&Co,2010.pp. 4. 
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let hun go anywhere else. Ruskin Bond acquired name and fame in the valley of 
Doon. He writes about his life in Doon valleys in these words: 
"It's hard to realise that I have been here all these years- forty summers and 
monsoons and winters and Himalayan springs- because, when I look back to 
the time of my first coming here, it really does seem like yesterday."^^ 
Ruskin Bond's love of mountains is unique. Ruskin Bond had grown among the 
trees at his grandfather's house. There were peepal, mango, jackfruit, and papaya 
trees around the house. His grandfather planted several trees; some of them are 
still there giving their shade and comfort to all. He always loved to be with his 
grandfather while he planted trees and grew plants. His love of nature was imbibed 
m him since his childhood. He writes in his semi-autobiographical work entitled A 
Town Called Dehra about jamun, one of his favorite trees to the following effect: 
"One of my favorite trees was the jamun, also known as the Java plum. Its 
purple astringent fruit ripened during the rains, and then I would join the 
gardener's young son in its branches, and we would feast like birds on the 
smooth succulent fruit until our lips and cheeks were stained a bright 
purple." 
Ruskin Bond's love of nature can be compared with romantic writers like 
Wordsworth, Coleridge, Shelley and Keats who loved nature and were worshipper 
of her. Ruskin Bond is a great lover of nature like Wordsworth and has similar 
feelings as Wordsworth and other nature writers had in the seventeenth century. 
Wordsworth was a renowned nature writer of the Romantic age who gave the 
theory of four stages in the growth of love of nature. In the first stage his love of 
^^  Bond, Ruskin. "The Writer on the Hill" All Roads Lead to Ganga . New Delhi: 
Rupa& Co, 2010. pp.1. 
'*'' Bond, Ruskm. "Growmg up with Trees" A Town Called Dehra. New Delhi: 
Penguin, 2008. pp. 55. 
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nature was simply a healthy boy's delight in freedom and in the open air. Ruskin 
Bond loves this stage very much. In many of his stories the protagonists in their 
boyhood are very close to nature. In teen-age there is a lot of energy and curiosity 
to know about one's surroundmgs and to explore the things immediately. This is a 
suitable age to write about nature. In "Growing up with Trees" the protagonist 
hides many thmgs in the hole of a tree and gets pleasure regardmg his favorite 
thmgs kept in a huge Jack-fruit tree; which was so leafy that it was impossible for 
anybody to find it out. The protagonist enjoys the company of trees and 
remembers all his activities in his young age. He confesses that. 
"I kept various banned items -a catapult, some lurid comics, and a large 
stock of chewing-gum. Perhaps, they are still there, because I forgot to collect 
them when we finally went away."^ ^ 
Another famous Short-story collection based on boyhood is entitled The Hidden 
Pool. It is the story of a cross-cultural friendship between fifteen-year-old Laurie, 
the son of a British engineer m India, and his fridian friends Anil and Kamal, who 
mtroduce him to the festivals, foods, and folktales of India. Laurie's discovery of a 
hidden pool in the mountains makes their friendship more durable—it is the place 
where they swim, wrestle, and make plans to trek up to a glacier. Their journey 
serves as an mitiation rite that builds self-confidence and a love and respect for the 
Himalayas. 
The stories m The Road to the Bazaar focus on boyhood or on the friendships, 
quarrels, and simple fears and triumphs of a group of boys and a girl who lives in a 
small town and love every aspect of nature. Summer brings a mood of comfort, 
optimism, and joyousness. Butterflies and beetles hum lazily as the children 
explore the hills, forests, and river beds; climb guava and litchi trees; and take 
afternoon naps under shady trees. 
Bond, Ruskm. "Growing up with Trees" All Roads Lead to Ganga . New Delhi: 
Rupa&Co,2010. pp. 11-12. 
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In this gay atmosphere. Bond describes the adventures of the protagonists with a 
tinge of subdued irony. 
hi "The Long Day," Suraj resembles Wordsworth's healthy boy, who loves the 
free and open surroundmgs of nature. He enjoys the shades of trees and eats fruit 
after being away from his home for the whole day because he fears that the 
postman will brmg his report card, announcing his bad result the next day. 
Another story written by Ruskin Bond entitled "The Fight" also presents the First 
stage of love of nature, when Anil refuses to give Vijay exclusive rights to swim m 
the forest pool just because he is stronger, thmgs become worse, but Vijay's 
childlike curiosity at Anil's ability to dive and swim underwater ends the tension 
and they become friends, and enjoy swimming. 
The Second stage described by Wordsworth, is the theory of the love of senses. 
According to this stage a person loves nature for its sensuous beauty. If we 
compare sensuous love of nature by Ruskin Bond with the second stage described 
by Wordsworth we fmd that Ruskin Bond is a writer of exfraordinary organic 
sensibility. His senses are always alert, even to the least vibration in nature around 
him. Ruskm Bond can notice the sound of dry and thirsty earth, the sound of 
fallmg petals and the drift of falling is felt by him. In "'Delhi is Not Far'" the 
protagonist of the story is surprised at his own behaviour, when he felt that several 
new senses were growing in him with the passage of time. He enjoys the sensuous 
touch of earth. He also mhales distant rare smells of variegated herbs, and other 
living and non-livmg phenomena. He always welcomes the new colours and 
freshness of nature and they are so enticing that he is inspired to woo her. 
Third stage leadmg to the growth of love of nature described by Wordsworth is 
sobriety. In this stage nature took on a sober coloring and love of nature is now 
fused with love of man. In many of Ruskin Bond's stories love of nature is fused 
with love of man as Wordsworth believed. For example, in the Story entitled "The 
Kite maker" Ruskin Bond speaks of the inseparable relationship between man and 
nature. The analogy of man and tree gives the total essence of Ruskin Bond's 
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treatment of nature. The Last and the most important stage is spiritual and mystical 
mterpretation of nature, but Ruskin Bond avoids mtellectualization of nature. He 
did not propound any theory of nature. He feels that too much application of cold 
logic distorts the reality. Even mystification sometimes makes simple objects look 
strange. In this regard, Bond comes close to D.H. Lawrence who believed in the 
religion of blood. Like other naturalist writers Ruskin Bond felt an unendmg love 
with nature. From his boyhood to old age he always admired nature. Now in his 
old age when he has passed more than forty summers in hills; he feels as if thmgs 
have not changed and everything is the same as before. He writes about his own 
experience in these words: 
"Time passes, and yet it doesn't pass; people come and go, the mountains 
remain. Mountains are permanent things. They are stubborn, they refuse to 
move. You can blast holes out of them for their mineral wealth, strip them of 
their trees and foliage, or dam their streams and divert their currents."^ 
Like Wordsworth he regards nature as a teacher. There is an essential kinship 
between the soul of man and that of nature, and hence communication is possible 
only when the soul of man is in harmony with the soul of nature. Accordmg to 
Ruskin Bond nature is very delicate and sensitive more than you and therefore the 
more you love it the more it will prosper. But in this age of technology when 
everything is growmg fast we are neglecting her and domg deforestation for the 
sake of establishing new industries and one day all of us would be responsible for 
the destruction of humanity, but slowly people are becommg aware about the 
upcoming danger of global warmmg. It's now fashionable to be an 
^^ Bond, Ruskin. "Mother Hill" The Riipa Book Of Himalayan Tales New Delhi: 
Rupa&Co,2010,pp. 11. 
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environmentalist, so trees are being grown. Ruskin Bond writes in his short-story 
The Writer on the Hill to the following effect: 
"Now there is an outcry. It is sudden and fashionable to be an 
environmentalist. That's all right. Perhaps it is not too late to save the little 
that's left. They could start by curbing the property developers, who have 
been spreading their tentacles far and wide." '^ 
Like Shelley Ruskin Bond finds joy in nature. His heart dances with joy to hear 
the natural music of birds. He thrills by listening the song of a purple bird havmg a 
small yellow beak in the same way as Shelley enjoys hearing the music of the 
skylark and Wordsworth draws pleasure from the sight of daffodils. A voice or 
song of a bird inspires him to write poems and stories about them. In the story 
entitled Whistling Thrush he mentions a purple lovely bird. He listened to its voice 
while he was sitting beside a wmdow and was looking at new leaves on the walnut 
and wild pear trees. All was still when a sound emerged from one of the sides of 
windows. He got absorbed m the song and then he started to search out that 
beautifril voice. He writes thus: 
"It is a song that never fails to thrill me. The bird starts with a hesitant 
schoolboy whistle, as though trying out the melody; and then, confident of the 
tune, it bursts into full song, a crescendo of sweet notes and variations that 
ring clearly across the hillside."^^ 
Like Shelley and Wordsworth, Ruskin Bond loves all object of nature with the 
glow and passion of a lover. He loves the homelier aspects of nature. He loves the 
desolate rocks and hills of Himalayas. Ruskm Bond is not a symbolist like other 
symbolist writers as William Blake, Poe, Melville, and Whitman. He does not use 
^'' Bond, Ruskm, "The Writer on the Hill" All Roads Lead to Ganga . New Delhi: 
Rupa&Co,2010. pp. 2. 
'^^ Bond, Ruskm. "Song of the whistling Thrush" The Rupa Book of Himalayan 
Tales. New Delhi: Rupa & Co, 2010. pp. 14. 
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symbols as Symbolists fmd symbols for their thoughts and emotions. Ruskin Bond 
does not use symbols for the sake of symbols but these are a natural part of his 
writing. Shelley is considered a great symbolist of Romantic age who used 
peculiar symbols. Unlike Ruskin Bond, Shelley's poetry acquires a singular force 
and power when one of his major passions is to find his symbols in nature. His 
famous poem West Wind is restless and moving like Shelley himself and in 
Adonis pansies are the symbol of his sad thoughts while Ruskin Bond uses 
symbols to achieve intensity and compactness of theme. 
Ruskin Bond's treatment of nature sometimes resembles that of John Keats, 
because his' love of nature is also sensuous as that of Keats. Like John Keats, 
Ruskin Bond thrills at the touch of a little prig and dances with the prospect of a 
bloommg bud and chases a butterfly like a small boy. Ruskm Bond loves to 
describe nature through the senses - the color, the scent, the touch, the pulsing 
music. These are the thmgs that stir the depth of his being in the same way as 
Keats was absorbed m the company of nature. Ruskm Bond found nature kind 
enough to provide him a formidable sense of parental security. He could feel the 
mountain flowing in his blood givmg a moral lesson of being strong whether it's 
good or bad, for your life is a continuous process, because time does not remam 
the same and we must not give up hope of bemg good in future. Ruskm Bond's 
response to nature is mstinctive which is visible in one of his verses: 
"April showers 
Bring swarms of butterflies 
Streaming across the valley 
Seeking sweet nectar. 
Yellow, gold and burning bright, 
Red and blue and banded white. 
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To my eyes they bring delight!"^' 
Nature plays a dual role. It provides new themes and background to his stories and 
it also changes and refreshes his creative vigor. During the process of writing 
novels even a tiny bird or a flower outside his window makes him excessively 
fresh. The clattering of rain drops, the warbling of birds, the rippling and gurgling 
of brooks, the whispering of plants and the dancing summer breeze radiates his 
fiction with an exquisite softness. Like Wordsworth, Coleridge also loves nature, 
and Ruskin Bond loves all the aspects of nature. Coleridge observed nature with 
his eyes steadily fixed upon her and could describe her with feeling and with 
accuracy. Like Wordsworth and Coleridge, Ruskin Bond does not like to be 
involved m nature; because in India if a few plants are kept in verandas or in 
rooms, people would like to be called an environmentalist. Ruskin Bond prefers to 
go into the open to enjoy freedom. 
He does not concentrate on social, political and economical issues like his 
contemporaries, he thinks nature is enough for him. He always found new plots for 
his stories relating to nature. Ruskin Bond has an appreciation for the materialistic 
world; he believed in simple living and therefore closeness to nature appeals to 
him. He chose Mussorie to get settled there rather than any other metro city full of 
humbug and pollution. Taj Mahal fascinates everyone, whether young, or old but 
Ruskin Bond finds a flower more fascinatmg than the glorious Taj. A flower 
symbolizes life and therefore he says; 
"If someone were to ask me to choose between writing an essay on Taj Mahal 
or on the last rose of the summer, I 'd take the rose even if it were down to its 
last petal."^ 
^'^ Bond, Ruskin. "Butterfly Time" A Little Night Music . New Delhi: Rupa & Co, 
2010. pp. 11 
Bond, Ruskin. "Rain in the Mountain" New Delhi: Penguin Books India Pvt. 
Ltd. 1993,ppl85. 
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He loves nature because he found it superior to this selfish world of materialism. 
Ruskin Bond passed a pensive childhood like a motherless boy depending on his 
father, but after his father's death he spent a lonely life; away ft^om worldly 
relations he found relief in the lap of nature. Trees fascmated him with open arms 
mviting him to embrace them, and to forget all worries of his life. Soon he became 
familiar with his surroundings; they all appeared like his guardians teachmg him to 
lead a meanmgful life. Hence they became his best friends and this friendship 
continues with the same enthusiasm as it was fifty years ago. It is nature that 
embraces all alike. Through the protagonists of his stories he tries to get a glimpse 
of a happy childhood for which he always yearned. 
Like a mystic this physical world appears a reflection of God. In his story 
Monkey on the Roof he mentions the mischievous monkeys and further writes that 
he can be easily distracted by a caterpillar crawlmg on the ground or a bee 
humming around. He can get a theme to write by lookmg at an ant crawling on his 
desk. He writes thus: 
"That small red ant walking across my desk may mean nothing to the world 
at large, but to me it represents the world at large. It represents industry, 
single -mindedness, intricacy of design, the perfection of nature, and the 
miracle of creation."'* 
Ruskin Bond considered nature an affectionate mother. After his father's death, he 
became lonely because his mother was busy in her new relationship with Mr. Han 
and therefore he tried to seek emotional compensation m the warm lap of nature. 
He found nature always very receptive. It was his father who introduced him to his 
everlasting relationship with nature, since then he became attached to nature. 
Bond, Ruskm. "Monkey on the Roof Funny Side Up New Delhi: Rupa & Co, 
2010, pp. 10. 
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r rv.. '^ 
Nature has power to console the soul of an abandoned person. Ruskin Bond writes 
in his short-story entitled Mother's Hill about the motherhood of nature in these 
words: 
"Who goes to the hills, goes to his mother' wrote Kipling, and he seldom 
wrote truer words. For living in the hills was like living in the bosom of a 
strong, sometimes proud, but always a comforting mother. And every time I 
went away, the homecoming would be tender and precious. It became 
increasingly difficult for me to go away."'^  
Trees appear to him familiar for they are always with him. In many of his stories 
the protagonists plant saplings with their grandfathers and fathers on the slopes of 
Dehra as he did himself These plants helped not only to keep the valley green, but 
also nurtured a great naturalist and environmentalist. He writes in the book entitled 
"A Town Called Dehra" that he was close to Indian trees which were planted by 
his grandfather before his birth. These trees gave him a sense of affection if he 
belongs to them. The trees and plants around him also appear like a guardian 
spirit. He writes to the following effect: 
"Dehra was a good place for trees, and Grandfather's house was, surrounded 
by several kinds- peepul, neem, mango, jackfruit, and papaya. There was also 
an ancient banyan tree. I grew up amongst these Indian trees, while some of 
them were planted by Grandfather and grew up with me."^ ^ 
'" Bond, Ruskm. "The Tree Lover" The Rupa Book Of Himalayan Stories New 
Delhi: Rupa& Co, 2010, pp. 12 
Bond, Ruskm. "Growmg Up with Trees" A Town Called Dehra. New Delhi: 
Penguin,2008. pp. 53. 
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Ruskin Bond loves greenery around his home. He keeps an account of the varieties 
and names of plants, trees and flowers. His friendship with Dukhi, the gardener at 
his granny's house, was a source of knowledge about the various plants and their 
Hindi names. Ruskin Bond, like his grandfather and father, continued the tradition 
of growing plants because trees serve every need of human beings. In the story 
"My Father's Trees m Dehra a child cheerfully asked his father when he was 
planting the young saplings with his father: 
"But no one ever conies here', 'I protested the first time. 'Who is going to see 
them?' 'Some day' he said, 'someone may come this way...If people keep 
cutting trees, instead of planting them, there will soon be no forests left at all, 
and the world will be just a vast desert."^ 
The faith of his father m the living organism also got transferred to his mmd with 
the passage of time. After his father's death, Ruskin Bond found the hills kind 
enough to provide him a sense of parental security. He could feel mountains 
flowing in his blood. The trees and plants around him also acted as guardian 
spirits. Nature seemed to offer a mother's affection and helped him to emerge out 
of his sorrows. 
In Sanskrit Kalidas, Baanbhatt, m Hindi Sumitra Nandan Pant, Suryakant Tripathi 
Nirala, Mahadevi Verma, in English, William Wordsworth, S.T. Coleridge, and P. 
B. Shelley all are very close to nature. Like these devotees of the physical world of 
nature Ruskin Bond also got inspiration from the same source and remained 
attached to nature throughout. 
Ruskm Bond was shifted to Maplewood cottage, after givmg up job in Delhi 
which was situated m between the shadows of Balahisar hills at the back and 
Pantibba m the front. It was also m front of a promment forest, which kept him m 
high spirits. Ruskin Bond's adherence to flora & fauna and hills and dales is a 
''^ Bond, Ruskin, "My Father's Trees m Dehra" A Town Called Dehra. New Delhi: 
Penguin, 2008. pp. 199. 
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result of his commitment to the place. He was bom there and settled afterwards. 
He gives a detailed description of slopes valleys, brooks and forest with great 
geographical accuracy due to his natural familiarity with the region. Eternal beauty 
of Garhwal Himalayas' landscapes is reflected m his numerous stories. In his 
short-story 'A Walk through Garhwal' he gave a complete description about the 
landscapes; rivers, vegetables which grow there. He is a walking person, he loves 
wandering in forests to search nothing but to enjoy the mysterious beauty of 
nature. He writes m 'A Walk through Garhwal' about the loving hills to this 
effect: 
"When I think of Manjeri village in Garhwal I see a small river, a tributary 
of the Ganga, rushing along the bottom of a steep, rocky valley. On the banks 
of the river and on the terraced hills above, there are small fields of corn, 
barley, mustard, potatoes and onions. A few fruit trees grow near the 
village."'' 
Ruskin Bond's characters are also drawn from that section of society which is 
close to nature. They are small farmers, Tonga Drivers, shopkeepers, gate keepers, 
gardeners etc. most of his characters are bom in the hills and admire insects, 
flowers, and trees around them. All characters of Ruskin Bond are innocent and 
ardent lovers of nature like him. They possess the finest attributes, an ability to 
find happiness and contentment in life around them. Ruskin Bond's association 
with animals, birds and insects is like that of a naturalist. This attachment helped 
him to understand their habits. Ruskin Bond is also an environmentalist. He has 
been writing about nature smce he started his career as a writer. When everybody 
was busy to be successful in life and environment was being spoilt slowly, he 
" Bond, Ruskm. "A Walk through Garhwal" The Rupa Book Of Himalayan Tales, 
New Delhi: Rupa & Co, 2010, pp. 70. 
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grew anxious about the decaying of greenery and deforestation. During the last 
two decades, every department relating to Science or Arts more and more attention 
IS given to environment. 
Eco-criticism as a concept arose m the last 1970s while Ruskm Bond started to 
write about ecology and about polluted environment of cities a decade before this 
movement. He drew his readers' attention towards nature as a gift of God 
surrounding us. It was not a new subject introduced by him, there were other great 
writers m the past who wrote about nature but their description of nature was 
different. They just praised the beauty of nature through poetry or prose but 
Ruskin Bond saw nature as his companion. He never compared a flower, or moon 
to his beloved rather he found a parental companionship with nature. Shakespeare, 
Spenser, and all the romantic writers admired nature for her beauty but as a theory 
it was first studied in America and then spread throughout the world. Now 
everybody is aware that it is essential to preserve environment because Global 
warming is the biggest problem of the day for every creature on earth. It's not 
necessary to be a fashionable environmentalist but one should be aware of one's 
duty. We must grow at least one plant in our life. An individual can't change the 
world but one must perform one's duty, for then we would be able to sort out the 
universal problem of environment. Now an Environmental study is an essential 
part of studies. Ralph Waldo Emerson, Margret Fuller, Henry David Thoreau, are 
renowned writers in English literature who wrote about nature. Some feminist 
writers are also writing about environment to show their closeness to environment. 
A Feminist writer, Sherry B Ortners, mentions a female's position through a 
famous line from his essay "Is female to male as nature to culture". Every 
department of education is concerned about the declmmg Eco system of earth, 
Ruskin Bond wrote m his story entitled "Mother Hill" referring to the decay and 
decline of forests in these words: 
"One day, 1 thought if we trouble these great creatures too much, and hack 
away at them and destroy their young, they will simply uproot themselves 
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and march away, whole forests on the move, over the next range and next, far 
from the haunts of man". ^ 
In the stones of Ruskin Bond a unique relationship between human beings, nature 
and animals seems attractive and interesting. They have very well adapted 
themselves according to each other's mode of existence. The charm of creatures 
like butterflies, caterpillars, beetles, squirrels, is commendable. Ruskin Bond like a 
biologist gives a detailed account of their habits and their living style but again 
like a true artist he inspires these creatures within the framework of his story with 
feeUng and response. His stories also contain mythologies of Indian culture. He 
grew among Indians and learned these Indian mythologies quite well. Accordmg 
to Hindu mythology some birds, animals and trees are special because they have 
quite an amazing relationship with several gods. Ruskm Bond's vision of life is 
somewhat different. He writes about Hindus, Muslims, and Sikhs without any 
partiality. He makes no distinction between religions as nature provides pleasure 
to everybody generously. 
Ruskm Bond does not mdulge m mere adoration of nature. He considers nature as 
an mtegral part of the human world. He writes about autumn, food, draught, heat, 
and storm and how these affect human life. His characters struggle constantly m 
order to survive. Life is equated with struggle and Ruskm Bond ardently believes 
in the ultimate victory of man. In one of his stories entitled "The Night, The Roof 
Blew off he mentions about storm m a comic way when he and his adopted 
grandchildren had to spend a sleepless night because of that terrible storm m 
which the tm roof of his room was blown by the wind and ram and affected all the 
thmgs of his room, and throughout the night he and his grandchildren remained 
shifting the books from one room to another. And he writes thus: 
^^  Bond, Ruskm. "Mother Hill" The Rupa Book Of Himalayan Tales New Delhi: 
Rupa&Co,2010, pp. 11. 
"Dolly and her brother Mukesh picked up armfuls of books and carried them 
into their room. But the floor was awash, so the books had to be piled on their 
beds... Two rooms were now practically roofless, and we could see the sky lit 
up by flashes of lightening."^^ 
It IS the benevolent force of nature that pervades. The negative phase of nature is 
not permanent. Autumn is followed by spring and drought by rain. Like in "Sita 
and the River" flood destroys everything but when flood ends people start their 
normal way of life with the realization that river is a part of their lives. Ruskin 
Bond does not believe m the intellectualization of nature. He also does not like 
using any theory of nature. Bond like D.H. Lawrence believed m the religion of 
blood. He gives details of his heroes by mentioning their day to day life as takmg 
bath in river, baskmg their bodies m green grass and enjoying the presence of 
birds and insects around them. His heroes are like the author. Ruskin Bond thinks 
that one must enjoy nature like a child. 
In his autobiographical story, The Last Tonga Drive the protagonist asks his 
grandmother about the Jack fruit trees planted by his grandfather, and then his 
grandmother describes the tradition of plantmg the tree at the time of the birth of a 
new baby, and at the time of celebratmg birthday. Although the story is 
autobiographical but has a symbolic relevance, this tradition of plantmg a tree at 
the time of the birth was associated with ancient India but now people have a busy 
schedule and they have no time to celebrate happy occasions in the open nature, 
also the modem trend is to celebrate birthdays m the rooms or m halls in reputed 
hotels. Nobody cares for the company of nature, but Ruskin Bond reminds the 
reader of these traditions through his stories in an mteresting marmer: 
"How old is the jackfruit tree?' I asked grandmother. 
'Now let me see' said grandmother. 
C*7 
Bond, Ruskm "The Night the Roof Blew off The Rupa Book Of Himalayan 
Tales New Delhi: Rupa & Co, 2010, pp. 21. 
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'I should remember the jackfruit tree. Oh yes, your grandfather put it down 
in 1927. It was during the rainy season. I remember, because it was your 
father's birthday and we celebrated it by planting a tree. 14 July 1927, long 
before you were born!" ^ 
Ruskin Bond spent his childhood in Dehra, and Dehra was suitable for trees and 
his grandfather's house was surrounded by several kinds of peepul, neem, mango, 
jackfruit, and papaya trees. There was also a banyan tree. Ruskin Bond loved trees 
because these were of special interest to him, some were good for climbing, and 
others were good for providmg fruit. 
Ruskin Bond writes m "Growing up with Trees" about all kind of trees which he 
saw around his grandfather's house, but he was fond of a banyan tree which grew 
behind his grandfather's house. Ruskm Bond considered it magical because he 
could hide himself in its branches. It was his favorite hiding place and he could 
spy on the world below, he writes about the Banyan tree to this effect: 
"The Bunyan tree was a world in itself, populated with small animals and 
large insects...its spreading branches, which hung to the ground and took 
root again. The tree was older than the house, older than my grandparents; I 
could hide in its branches, behind a screen of thick green leaves, and spy on 
the world below."^^ 
Ruskin Bond was fond of plantmg new saplings and watching them grow up, as he 
learnt from his grandfather that new plants are as soft, sensitive, and dependent as 
new babies, they need care and protection and when these grow older give shelter 
^^ Bond, Ruskm. "The Last Tonga Ride" A Town Called Dehra. New Delhi: 
Penguin, 2008. pp. 37. 
Bond, Ruskin. "The Tree Lover" The Rupa Book Of Heartwarming Stories New 
Delhi: Rupa & Co, 2010, pp. 65. 
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to human beings. Trees are important not only for human bemgs but for birds and 
insects as well who are dependent on the trees. In the story entitled "Tree Lover" 
his grandfather told him about the importance of trees, because trees help human 
bemgs for keeping the desert away, for attracting rain, for preventing the banks of 
river and for timber. When Ruskm asked his grandfather the reason of planting 
trees in a jungle, his grandfather rephed m the followmg way: 
"Men are cutting down the trees without replacing them. For every tree that 
is felled, we must plant two. Otherwise, one day there will be no forests at all, 
and the world will become one great desert."^" 
Ruskm Bond wrote many stories about nature as a lover and priest does. His 
famous story Cherry Tree was published in Himalayan Tales, he wrote this story 
for his grandson. The protagonist, Rakesh, is six years old who lives with his 
grandfather m Mussorie. Rakesh loves eating cherries but it was rare to find any 
fruit on Himalayan foothills because of the stony soil, but Rakesh used to live on 
the outskirts of Mussorie, where one could hopefully grow a cherry plant. Rakesh 
thought to plant a seed of Cherry in his garden to enable him to eat its fruit. Cherry 
seeds were also considered lucky m his village. Rakesh almost forgot about the 
seed he had planted until he saw a new small twig which was well rooted and was 
about four inches high. 
Rakesh loved cherry tree like a child as it was m need of attention of its parents. 
When the tree grew older and went high, Rakesh was filled with pleasure as he has 
given a life m soil. Rakesh owned the cherry tree as he was its possessor, then he 
thought about God who has created the whole world and cared and loved his 
creation. Rakesh loved this cherry tree because he planted it by himself, in a 
°^ Bond, Ruskm. "The Tree Lover" The Rupa Book Of Hearh\>arming Stories New 
Delhi: Rupa & Co, 2010, pp. 65-66. 
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similar way God who is our creator loved mankind. When his grandfather asked 
him he replied thus: 
"Just one small seed', said Rakesh, and he touched the smooth bark of the 
tree that had grown. He ran his hand along the trunk of the tree and put his 
fingers to the tip of a leaf. 'I wonder' he whispered. 'Is this what it feels to be 
God?'" 
Thus Ruskin Bond's love of nature begms from simple sensation of nature and 
finally turns into humanism. In his short-stories Ruskin Bond earnestly pleads to 
saves the greenery on earth, for him trees are the most important things on earth 
which saves our life m different ways. For Youngsters, trees are best friend and 
playmates and for elders they play the role of a companion to share their joys and 
sorrows. 
61 
Bond, Ruskm. "The Cherry Tree" The Rupa Book Of Himalayan Tales. New 
Delhi: Rupa & Co, 2010, pp. 31, 
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It IS wrong to conceive that the concept of love as presented m modem Hterature is 
unlike that found in works of art m an earlier age. Love is interpreted in a variety 
of ways, but the basic concept does not change. Hence when one reads about the 
intensity of love in Petrarch, tender feeling of love in Shakespeare or the impulsive 
prose of Dickenson or deep expression of love in John Donne's poetry, the 
message of love m diverse forms remams the same. The concept of love is not 
only a literary expression in a piece of literature but is also a study of psychology. 
Sociology, and anthropology as well. There is no specific contribution relating to 
love but the various aspects of love make it eternal. It is needless to repeat that the 
concept of love varies according to the person concerned. Love has layers of 
meanmg also. It may seem unrequited, lustful, immoral, mherited, or religious, but 
the mtensity of love is the same for all. Love as defined by Encyclopedia 
Bntannica is a very wide concept relatmg to all sorts of relationships: 
"Love (libido) is the term used to describe such diverse manifestation of 
behavior and experience as the parent-child relationship protecting reactions 
and appreciation of protective friendship, attachment to places, to occurrence 
or to food."" 
The concept of romantic love prevalent in Western Literature was inspired by 
courtly love represented by Chevaliers or knights m the middle ages. This type of 
love was usually non-physical and non-marital. Courtly love was an unrequited 
relationship with women of high status whom they served. Courtly love was the 
mam theme of lyrical narratives and poetic prose of the time. The marriages were 
usually formal like a business transaction and courtly love; "lovers" were merely 
Encyclopedia Britannica v: 8 pp 399 
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emotional. The attachment, between a knight and his lady was rarely physical. In 
the middle ages, a knight was required to assist the downtrodden or common 
people of the state, and was most humble m the expression of his duties. 
De amore known as The Art of Courtly Love was written in the 12th century. This 
work makes a distinction between physical love and romantic love. It is believed 
that romantic love is was in vogue in late nineteenth and early twentieth century; 
and was inspired by French culture. Romantic love is contrasted with platonic love 
which does not conceive mdulgence in sexual relations. The classical concept of 
love IS much more purified than other kind of love. Unrequited love, described by 
Ruskin Bond in many of his short-stones, can be romantic in different ways: 
comic, tragic, or may be sublimation itself is comparable to romance, where the 
spirituality of both art and equalitarian ideals is found in strong characters. 
Unrequited love is also found during romanticism, but it is different from 
romance. 
There may be many types of love which we experience at different stages. A 
romantic relationship between opposite sexes, lays emphasis on emotions like 
love, intimacy, compassion, appreciation and affinity, rather than physical 
closeness. In traditional societies, arranged marriages and engagements disturb 
romance due to forced relationship imposed by the families. But it is not always 
the same because sometimes strong romance and love also develops between the 
partners m arranged marriages. In the Elizabethan era marriage implied wealth and 
status, and love was of no relevance but Shakespeare lays emphasis on marriage. 
William Shakespeare interprets love in a different way. Most of his plays are 
based on the environment where he lived and he ignored his own experiences as 
The Merchant of Venice, Julius Caesar, and A Midsummer Night's Dream are 
examples of his art. Shakespeare interprets love m a variety of ways; it is so 
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because physical love leads to married love, which finally matures into divine 
love. 
In Elizabethan era love was innocent and pure. As You like it, one of the best plays 
of Shakespeare ends with four marriages. Love is a central theme of the play, 
although it is not always a matter of romance. The love relationship has many 
representations: Rosalind and Orlando represent romantic love, Silvius and 
Phebe's love is that of the lower classes and is called unrequited love, and Audrey 
and Touchstone are inclined towards seduction, and Celia and Oliver just make up 
for the loss. However, Shakespeare makes the theme mterestmg through the 
unusual presentation of this relationship m all its variety. 
In the Victorian era love is a business transaction and married love is approved by 
all. In his poem "To His Coy Mistress", Marvell through the lover advises all 
young women to respond to their natural urge to make love without loss of time. 
He does however, urge them to many while still young and thus retain their 
beautiful appearance for quite some time. He does not believe in prolonged 
flirtation and also does not think that it will be a loss of sexual interest in the 
woman concerned. 
Such views are expressed in Victorian poetry. Feelings felt towards a woman were 
expressed on the basis of her looks and physical attraction. The male figure is 
pushy, impatient and arrogant. He looks on her as a sexual object rather than a 
living creation of art. He merely idealized her physical appearance and gave a 
catalogue of the parts of her body like her eyes, breasts like a typical Victorian 
lover. 
Like humanists Ruskm Bond appears to be an ardent lover of mankind but many 
of his love stories end on a note of despair. Ruskm Bond did not approve of 
married love like Donne, because he remembered the consequences of it regardmg 
his parents. To him marriage is a kind of bondage that leads to misery. Hence his 
love stories are unlike traditional love stories that lead to unhappiness. Ruskin 
Bond in the introduction of The Rupa Book of Love Stories writes to the following 
effect: 
"Why do so many great love stories end in sadness or tragedy? Whether it's 
Laila and Majnu, Romeo and Juliet, Sohni and Mehar, Antony and 
Cleopatra, or the star -crossed lover of Opera's such as Carmen or Tosca, 
hero and heroine seem doomed to dying in each other's arms. Happy endings 
Are hard to come by."^ 
Ruskin Bond idealizes innocent love and sex which brings comfort rather than 
any compromise which is encouraging. The powerful emotions evoked by love are 
very deep. The knowledge that love is enduring through the centuries with all its 
accompanying emotions crosses all kinds of boundations. In short, love is an 
ageless universal constant. In Ruskin Bond's love stories, two individuals of 
opposite sex are attracted to each other but it does not lead to a lastmg relationship 
because, their love is selfless without any expectation. His love stones reflect 
unrequited love where the "joy" of the lover lies in recalling happy moments of 
life rather than m owning the object of love. Ruskin Bond writes in the 
introduction to The Night Train at Deoli and Other Stories thus: 
"I can't really write unless I am in love with my subject." 
^^  Bond, Ruskin. (Ed),"Introduction ", Rupa Book of Love Stories". New Delhi: 
Rupa & Co, 2010. Vh 
^^ Bond, Ruskin. Night Train at Deoli and Other Stories. New Delhi: Penguin 
Books India Pvt. Ltd, 1988. No page. 
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Ruskin Bond holds an altogether different opinion about love and human 
emotions. He does not write in a professional style as he does in his 
autobiography: 
"I cannot breathe life into political leaders, media tycoons, or businessmen, 
because one has to peel off too many layers of protective armor to get at the 
flesh and blood that lies beneath the skin."^^ 
In The Night Train at Deoli, the eighteen year old boy waits for the basket girl 
whom he first saw at the platform. He never meets her again but tries to look for 
her at the platform, and he always yearns to see her there: 
''I prefer to keep hoping and dreaming and looking out of the window up and 
down the lonely platform, waiting for the girl with the basket." 
The whole story is narrated like a lovely dream which the narrator would not like 
to give up at any cost. Characters like Rusty, m 'The Room on the Roof, the 
sensualist m 'The sensualist' seem to represent different aspects of life. In his 
stories love is presented as an enigma and each individual tries to resolve it in his 
own way. The protagonist of Delhi is not so far he says: 
"Few things reassure me ...the desire to love and be loved, the beauty and 
ugliness of the human body, the intricacy of its design...some time [ make 
65 The Lamp Is Lit: Leaves from a Journal. New Delhi: Penguin Books India Pvt. 
Ltd, 1998.196 
^^  Bond, Ruskm 'Ihe Night Train at Deoli and Other Stories. New Delhi: Penguin 
Books India Pvt. Ltd, 1988. pp. 48. 
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love as a sort of exploration of all that is physical. Falling in love becomes an 
exploration of the mind." 67 
Ruskin Bond was affectionate and caring in his youth and therefore he found 
many good friends at every step of his hfe. Among his many friends was a 
Vietnamese girl her name was Vu-Phuong, to whom he gave a proposal of 
marriage, but she left London suddenly to visit her parents in Vietnam, because 
since the beginnmg of the civil war between the North and South, she was not m 
contact with them and unfortunately she never returned, but he kept alive the 
memory of that unrequited love. He wrote about her m his autobiography "Scenes 
from a Writers Life" to the following effect: 
"It was Thanh who introduced me to a Vietnamese girl called vu-Phuong, and 
I promptly fell in love with her. At that age it did not take long for me to fall 
in love with anyone, and Vu was the sort of girl- pretty, soft-spoken, demure-
who could enslave me without any apparent effort."^ 
It was a one sided love because she thought of Ruskin Bond as her brother, but 
Ruskin Bond's love was innocent an unrequited love for her. It inspired all his 
love stories. Ruskm Bond wrote many love stories based on this model, so, love, 
m his stories is spontaneous between two individuals. 
The love stories by Ruskin Bond are always told in the first person; and an 
unnamed protagonist in his mature age falls m love with a young irmocent girl. It 
^^ Bond, Ruskin. "Collected Fiction", New Delhi: Penguin Books India Pvt. Ltd, 
1999, pp.778. 
Bond, Ruskm."And Another in London". Scenes from a Writer's Life: A 
Memoir. New Delhi and New York: Penguin Books, 1997. 151, Prmt. 
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IS a mutual relationship between two unmatched couples where the female partner 
represents the age of innocence, a state of pure, unrestrained love. The male 
Protagonists in Ruskin Bond's love stories are always loyal and genuine but the 
female protagonists are shown as erratic, young, immature and inclined towards 
social considerations. He mostly writes tragic love stories and therefore m the 
mtroduction to love stories he writes thus: 
"Another appeal of tragic love story is that it leaves the doomed lovers 
forever young. They are trapped in time- always youthful, always beautiful, 
always passionate."^^ 
The tragic contradiction between romance and society is very well portrayed in 
literature, m Tolstoy's Anna Karenina, in Flaubert's Madame Bovary, and William 
Shakespeare's Romeo and Juliet. It seems as if the female protagonists in such 
stories commit suicide to acquire freedom from various oppressions of marriage. 
Romance can also be presented as tragic in its conflict with society. The Tolstoy 
family highlights the romantic limitations of marriage, and Aima Karenina prefers 
death to being married to her fiance, for she is fed up of waiting and keeping her 
love a secret because his fiance does not gain his mother's approval. The society 
was equally cruel to the aristocrats and the commoners. The same thing is found in 
most of Ruskin Bond's love stories that meet a tragic end as he portrayed in The 
Love is a Sad Song. 
The lover of the story love is a Sad Song, is a writer who is thirty two years old, 
but he fails to know the fate of his love. Sushila is a school girl and she is half his 
age. Their love is unsuitable because of the disparity of age and also due to social 
^^  Bond, Ruskin. (Ed), "Introduction ", Rupa Book of Love Stories". New Delhi: 
Rupa&Co,2010. Vih 
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taboos."Love Is a Sad Song" is also based on Ruskin Bond's affair with Anil 
Chopra's cousin, Sashi Kishore. The Kishore family did not take Ruskin Bond 
seriously when he wanted to marry Sashi, who was hardly seventeen at that time. 
The difference m their ages, made them think he was joking. 
In Love Is a Sad Song, the female Protagonist, named Sushila is a sixteen-year-old 
girl, the prototype of his love, the male protagonist is an Anglo-Indian, about 
thirty, he recalls his unrequited love by referring to the details of her coming to the 
hills, and how they fell m love, but Sushila responds like a woman. He "smgs" this 
sad song, comforting himself 
"Remembered passion grows sweeter with the passing of time." 
The Writer does not blame her, because she is a sensitive girl with a lot of 
responsibilities regarding her family and society which involve both of them. But 
the lover's thoughts express his genuine love, and Sushila's faithlessness. The 
conflict m their love relationship is based on the opposing expectations, cultural 
differences, and social status. 
In the story The Girl of Copenhagen Ula and her lover experience the warmth of 
each other's physical contact to such an extent that they yearn for an everlastmg 
relationship, hi spite of such deep love the girl goes away without makmg any 
commitment and the boy too wanders like a forlorn lover deprived of the fragrance 
of love. 
UUa, in 'The Girl from Copenhagen" is free in expressing her emotions like a bird, 
and the atmosphere she lives in, is clean like spring time freshness. There is 
spontaneity m their love. 
70 
Love Is a Sad Song. New Delhi: Orient Paperbacks, 1975. 
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"Like two children, who have been playing in the open all day..."^' 
She IS a girl of innocent temperament. She does not expose herself physically to 
attract the author. There is an unrestramed, aboriginal quality regarding their love 
making. 
Also, the simple girl from the hills in "Binya Passes By" symbolizes: 
"Primeval innocence, an unconcern with the passing of time and events, an 
affmity with the forests and mountains; this made her special and magical." 
The narrator Ruskin Bond writes about different kmds of cultures prevalent in the 
mountains which divide human beings due to racial and economic distmctions. 
Binya is an innocence girl like the people of Garhwal. 
"I'd always pride myself on my rationality; had taught myself to be wary of 
emotional states, like 'falling in love' which turned out to be ephemeral and 
illusory." 
She belongs to a typical traditional family; her conservative grandmother 
discovered their love affair. She decides to send Bmya to her maternal uncle's 
home. Thus the narrator's love meets a tragic end. 
This is not only true of Indian families even in Elizabethan era parents never 
allowed their children to fall in love, they did not approve of love marriages, as 
'^  Bond, Ruskm. "The Girl from Copenhagen", Collected Fiction. New Delhi: 
Penguin Books India Pvt. Ltd, 1999. 498-502 
Bond, Ruskm. "Bmya Passes By", Rupa Book of Love Stories. New Delhi: Rupa 
& Co, 2010. 193 
^^  Bond, Ruskin. "Binya Passes By", Rupa Book of Love Stories. New Delhi: Rupa 
& Co, 2010. 193-94 
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William Shakespeare portrays in A Midsummer Night's Dream. Through Hermia 
and Lysander Shakespeare presents the story of two young persons. Hermia's 
father is looking for her and explains that she must marry a man of his choice. He 
does not want her to marry the one she loves, because he like the grandmother of 
Binya believes that marriage is not only based on love it needs future 
considerations as well. He therefore comments thus: 
"But earthlier happy is the rose distilled, than that which withering on the 
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virgin thorn Grows, lives and dies in single blessedness." 
The parent does not want his child to run away with one she loves for fear that the 
groom will not prove to be a good husband in future. In his plays, William 
Shakespeare presents love and the risks, it mvolves m a comic style. Though 
challenging and sometimes perplexmg, young love is triumphant at the end. 
Like William Shakespeare, Ruskm Bond's concept of love is also extensive and is 
essential for life. Ruskm Bond thinks that human bemgs, beasts and birds and also 
flowers and trees respond to love. Man- woman relationship is just a part of this 
universal life force. He is always explormg the depth of love. His famous 
characters like Rusty, Ula, Sushila, and Sunil represent different kinds of love. 
Rusty m The Room on the Roof, The Sensualist m The Sensualist, and the writer in 
Delhi is not so Far are great admirers of love. The protagonist of Delhi is not so 
Far expresses his thought thus: 
"Few things, reassure me The desire to love and be loved, the beauty and 
ugliness of the human body, the intricacy of its design...some time I make love 
Shakespeare, William. Harold F. Brooks, ed. 7^he Arden Shakespeare "A 
Midsummer Night's Dream". Methuen & Co. Ltd. 1979. 76-79 
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as a sort of exploration of all that is physical. Falling in love becomes an 
exploration of the mind."^ ^ 
For Sunil in Death of a familiar, life is coquetry and girls are only a source of 
enjoyment. He only flirts with girls while the idea of being m love sounds very 
dear to Sushila in the story love is a Sad Song. Sunil proved to be a failure though 
in love yet he confesses: 
"I may stop loving you, Sushila, but I will never stop loving the days I loved 
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you. 
Likewise Rusty in The Room on the Roof is a boy of sixteen years who falls in 
love with a married woman named Mena. Mena was also the mother of his friend 
Kishan, Rusty and Mena both are deprived of love m their personal lives but are 
united now. They meet in a forest, and in an isolated place their suppressed desire 
of love IS awakened. For Ruskin Bond life is a yearning for what is lost and this is 
expressed through the depiction of love in his stones and novels. Old passionate 
memories grow sweet with the passage of time. Most of the lovers presented by 
Ruskin Bond are teenagers, they display their love in a dignified way. In the 
stories of Ruskm Bond sometimes sheer physical attraction is misunderstood as 
love. Such attraction cannot abide forever. Hence Sushila prefers security to love 
and the lover is forced to yield. She decides to marry a rich widower who showers 
costly gifts, which a writer can't give. This story presents a realistic and also 
romantic side of love. Marriage without love and love without marriage is a 
Bond, Ruskin. "Delhi is not so Far" Collected Fiction. New Delhi: Penguin 
Books India Pvt. Ltd. 1999. Pp. 778. Prmt. 
^^ . Bond, Ruskin. "Love is a Sad Song" The Best of Ruskin Bond. New Delhi: 
Penguin Books India Pvt. Ltd. 1994, Pp. 237. Print. 
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general theme of man-woman relationship. Ruskin Bond has not created a single 
couple enjoying happy connubial life m his stories. Perhaps the psychic trauma of 
his parent's separation did not allow him to conceive of a pair of lovers living in 
blissful matrimony. 
In most of Ruskin Bond's stories love is presented as a sad song or a passing 
fancy, Those who experience the feeling of being in love, are, fortunate and live 
gracefully. But there are some like Sunil, the proud seducer and the sensualist, the 
rude pleasure seeker, who absolutely fail as lovers. Both kinds of men take a 
superficial view of love and ultimately they end in failure. The narrator expresses 
his views thus: 
"You find love when you least expect to and lose it when you are sure that it is 
in your grasp."^^ 
In the story Time Stops at Shamli Sushila is the wife of a hotel owner, Mr. Dayal. 
He is an old widower who remains involved in his business and she is young, 
beautiful and gifted with a frolic spirit. After some time her former boy friend 
returns in her life and offers to elope with him but Sushila rejects the proposal 
because she thinks it will spoil the name of the family. 
She is dissatisfied but she does not want to trouble her husband. She is possessed 
with practical sense and tells her boy friend to meet her later. Although it is daring 
yet safe for both of them as she says thus: 
"I am always here and you can come to see me, and nobody will be made 
unhappy by it. But take me away and we will only have regrets."'^ 
'^' Bond, Ruskin. "Death of a Familiar", The Night Train At Deoli and Other 
Stories, New Delhi: Penguin Books India Pvt. Ltd. 1988. Pp. 100. Prmt. 
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Through Sushila, Ruskin Bond highhghts the harsh truth about married hfe. It is 
not love but restraints imposed by society. 
Another unhappy couple in the love stories of Ruskin Bond is presented m The 
Room on the Roof. Mr. Kapoor is an extravagant, impulsive, drunkard, and Mma is 
a refined lady. She manages to continue her married life and does not exhibit her 
dissatisfaction m front of others. She makes love with Rusty in the forest and 
wants to be with him forever. Mina's son Kishan, who is Rusty's Friend, also 
approves of it. It is a betrayal of matrimonial pledges and sanctity of married life, 
but Ruskin Bond's humanism considers it a celebration of true love. 
Ruskin Bond has specially analyzed the physical relationship of men and women. 
They are devoid of any emotional involvement. Some of his heroes seek pleasure 
m brothel. The protagonist of Delhi is Not so Far sleeps with Kamala and 
experiences somethmg beyond sex; he feels merely comfortable. Shankmi in the 
novel The Sensualist performs sex as her duty to relieve the man from his stress 
and stram. She performs it in an artfiil way and does not feel repentant. The 
protagonist of the sensualist is one who derives fiendish pleasure by making 
women a target of his sexual desires. The sensualist does not love any woman but 
the passion to overpower them inspires him to do so as he says himself; 
"I did not like her and she did not like me. We bore each other's hatred and 
malice and that was enough to make us physically attractive to each other."^^ 
•70 
Bond, Ruskin. "Time Stops at Shamli", Time Stop at Shamli and other Stories, 
New Delhi: Penguin Books India Pvt. Ltd. ,1989 pp. 57. 
79 Bond, Ruskin. "The Sensualist: A Cautionary Tale." Strangers in the Night: 
Two Novellas. New Delhi: Penguin, 1996. Pp. 113. Print. 
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Through the story it is revealed that his aggressiveness is disarmed by the 
primeval innocence of an overpowering hill-woman. The woman sucks his virility. 
He is exhausted, and appears almost lost. Ruskin Bind lays emphasis on mutual 
respect and dignity regarding this relation. He is quite pragmatic m his approach. 
He is quite sensitive about physical compulsions; therefore he is not very rigid 
because he, like Shakespeare, thinks that love is a natural human need. It may be 
short or last long. Ruskin Bond prefers innocent sex which does not necessarily 
end in marriage. His concept of love matches that of theorists like Robert 
Sternberg, Deleuze Gauttan, and Jacques Lacan who gave their own theory of 
love. According to Robert Sternberg love is merely a mean expression of sexual 
desire. Freud's theory of love is also dominated by romance and sexual 
relationship. This is followed by a few counter-theories. Ruskin Bond's views are 
quite different because he thinks that if a person satisfies himself by indulgence m 
a transient relationship why he should prolong it. His views about marriage are 
expressed thus: 
"Romeo and Juliet might well have become bored with each other after a 
couple of years of marriage; Laila might have been disenchanted with Majnu; 
and Carmen, with her fiery temper, would certainly have been a handful for 
any husband."^ 
Ruskin Bond has also written some remarkable stories about trains. The Penguin 
Book of Indian Railway Stories (1994) is a collection of eighteen colonial and 
post-Independence tram stories edited by Bond. He writes that he does not travel 
very often but he loves railway platforms because he spent a lot of time watching 
Bond, Ruskin. (Ed)," Introduction ", Rupa Book of Love Stories". New Delhi: 
Rupa&Co,2010.Vii. Print 
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trams passing by. He writes m "Soot Gets mto Your Eyes," the introduction to The 
Penguin Book of Indian Railway Stories (1994), to the following effect: 
"I love railway platforms. I spent a great deal of time on them when I was a 
boy, waiting for connecting trains... in my late teens I started writing short 
stories, those memories became stories such as The Night Train at Deoli, The 
Woman on Platform No 8, The Tunnel and The Eyes Have It." 
He was greatly inspired by his grand-parent's close involvement with the Indian 
Railways as his grandfather, William Dudley Clarke, was assistant stationmaster 
m Karachi m the 1920s and Fred Clark, his mother's cousm, was the station 
supermtendent at Delhi Mam durmg World War II. A train compartment or a 
small train station is selected by him to depict a transitory relationship and for 
presenting an Indian scene. In the mtroduction to The Night Train at Deoli, he 
writes thus: 
"I find that in the stories I wrote in the 1950's...there is a good deal of 
romance, often associated with trains. People are always travelling in them 
and going all over the place, but just occasionally two people meet, their paths 
cross, and though they may part again quite soon...their lives have been 
changed in some indefinable way."*^  
The plots of these train stories are based on the meeting of strangers, their brief 
acquaintance, and the partmg, and also the memories associated with them. Many 
love stories are written on a similar theme, when two lovers first meet m a train 
and fall in love. Many writers make use of plots in Railway stories like Rudyard 
**'Bond, Ruskm (Ed.) "The Pengum Book of Indian Railway Stories" New Delhi: 
Penguin Books India Pvt. Ltd. 1994.xiii. Print 
" Bond, Ruskm. Night Train at Deoli and Other Stories. New Delhi: Pengum 
Books India Pvt. Ltd., 1988. No page. 
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Kiplmg, Jim Corbett, Manoj Das and Satyajit Ray. Ruskin Bond's The Woman on 
Platform No. 8 is a touching story about a mother's love. She does not want 
anythmg m return for her love to the little child, whom she will never meet agam. 
She freely showers her love on him. 
The Night Train at Deoli, another railway story, published in Illustrated Weekly 
around 1957-58, presents one such fleeting moment with suspense. It is a romantic 
story about an eighteen-year-old college student who is retummg home from 
college. When his tram stops briefly at Deoli, he is attracted by the sight of a girl 
sellmg baskets on the platform. She has pale skm, shiny black hair, and dark eyes; 
these symbols of feminine beauty are found m all his stories. He gets off, buys a 
basket, and shyly makes contact with her; and then gets back on the train as it 
leaves the station. He forgets all about her until the train stops at Deoli on his way 
to college after the holidays. They are pleased to see each other, and they expect to 
meet m ftiture. However, when his tram stops at Deoli on his way home, she is 
nowhere to be seen. He questions the stationmaster, and then mquires the tea-stall 
owner, but no one knows anything about her. The protagonist has tender feelings 
and a sense of responsibility towards her, and he decides to make further inquires 
about her but he never does so, he is afraid to face the harsh truth if it is so: Did 
she leave Deoli? Got married? Was she sick? This fear prevents him to make 
further inquires and he prefers to preserve the sweet memories associated with the 
unknown friend. 
Ruskin Bond's love stories are unfulfilled in all cases, but through his stories he 
proves that love is necessary for life. Human bemgs, beasts, birds, flowers every 
one understand the language of love, and not only human bemgs, but all living 
creatures also respond to love in their own way. Man- Woman relationship is just 
a part of this universal love. 
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Ruskin Bond has a dual heritage. He was bom as an Enghshman during the British 
regime m India. As he grew up India became free. Though most of Enghsh and 
Anglo-Indian families returned to U.K. and many others stayed in India, Ruskm 
Bond's family also settled m India. When others were passing through post-
colonial trauma of displacement, of loss of country, friends and parents, of 
insecurity and of finance, Ruskin Bond experienced the frauma of a loss of 
identity. He explored his roots in India; because the question of filial relationship 
made him restless. But there was nothing common with other English people 
except pigmentation. When he grew up, he was really fascinated by India. Some of 
his stories portray the colonial and postcolonial India. Ruskm Bond himself saw 
both Pre and post-independent India. He also observed the transition period both 
in India and Britam. At the end of British rule both colonial and colonized 
struggled for their future and identity, and Ruskin Bond writes in A ToM'n Called 
Dehra to the following effect: 
"The exodus of British and Anglo Indian families was beginning even as the 
War ended. For some the choice was a hard one. They had no prospects in 
England, no relatives there. And they had no prospects in India unless they 
were very well qualified." 
Colonialism and Post- Colonialism, in academic studies can be called 
interdisciplinary movements that attempt to reshape the past, the present and the 
future of colonized countries. Its first motive is to analyze the lost identities, 
labors, languages and cultures. The concept of nationalism, race, identity, and 
language, marginality are included in it. Ambivalent, was the name given by Homi 
Bhabha to the colonized's state, which means a chaos or uncertamty. Homi 
^^  Bond, Ruskm. "Dehradoon -Winter of 45" A Town Called Dehra. New Delhi. 
Penguin Books India Pvt. Ltd, 2008. pp. 24. Pnnt. 
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Bhabha with his theory hybridity reflects on the improbabihty of the direct mental 
synthesis of the selves and dictated identities. The model presented by the 
colonizer is not accepted by the colonized immediately, the colonized use the 
model, and the construction of the self m a befittmg manner is not possible for 
him. As identities undergo change frequently, even if the elements that constitute 
the given identity are stable, they change with the passage of time. The identity 
issue is mostly handled within the sphere of the colonized. However, the colonial 
identity goes beyond the colonized. It is, as Homi Bhabha says, between colonized 
and colonizer. The issue is associated with the colonized as the colonized in the 
colonial system is the victim, yet, when we make a critical assessment we shall see 
that the colonizer is also a victim for he is faced with a similar problem. 
The colonialist identity for the colonizers erupts with their arrival to the colonial 
lands. On arriving they undergo a quick change of identity. As they are average 
the colonizers suddenly turn into masters, and become superior but they have to 
face the same problem of identity. The younger generation of colonizers, bom into 
the colonial state, identified as superior, just as the colonized is identified as 
inferior, timid, and unknown in their own land. In the colonial system colonizer 
and colonized both have to struggle for their identity. The colonizers, although 
living among colonized, hardly know them and also remam indifferent to their 
own morals, tradition, culture and life style. 
As a writer, Ruskm Bond does not think himself superior to Indians nor does he 
apologize for Europeans m his stories. He feels comfortable with both the cultures. 
There exists no tension between the two cultures the East and the West. He lived 
m India in both colonial and postcolomal period and as a result of post-colonialism 
and globalization, he is close to different cultures that developed with the passage 
of time and this he portrays m his stories. He is not one of those who indulge m, 
assimilation or syncretism. Assimilation is the full acceptance of the other cultures 
while syncretism or union is a combination of the two cultures which a person 
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chooses and prefers amongst the two. All this he presents in his colonial and 
postcolonial stories. 
Ruskin Bond's novella "A Flight of Pigeons" is based on real historical events. 
While the narrative lays emphasis on the relations of dommance in the cross-
cultural and political context, it mainly deals with the impact of the encounter on 
the individual lives away from a specific dividing line of nationalist identities. 
Novella throws light on colonial dilemma because the story is about the time of 
revolt for Indian mdependence. Nobody was secure and both colonizer and 
colonized were struggling for their existence. The Colonizers who had been living 
m India for quite some time regarded India as their home, while Indians were bent 
on regainmg their lost status m India. It was a time of msecurity for both of them. 
The story focuses on the difficult times that northern and central India during the 
1857 rebellion faced while fighting against the British. This nationalist movement 
began in Meerut on May 10, 1857, when the Indian soldiers m the Company's 
forces revolted against the officers and took charge. This revolt spread to other 
cantonment towns and throughout the princely states, offering a challenge to the 
Company's annexation of or interference in their kingdoms. 
The small town of Shahjahanpur, about 250 miles from Delhi serves as a 
microcosm of the events that occurred throughout north-central India m 1857. 
Bond's trips to Shahjahanpur enabled him to write about the setting where the 
events took place, giving details of the parade ground, church, and cantonment as 
they must have been nearly 160 years ago. They are regarded as members of the 
European community of Shahjahanpur, yet once the freedom fighters reached 
Shahjahanpur on May 31, that very fact put their lives mto danger. Europeans are 
attacked while the church service is gomg on at St. Mary's Church. 
The novella is a mixture of fiction and nonfiction. A film was also made based on 
this story entitled Jimoon in 1978. The novel starts with a description of Ruth 
Labadoor whose father is killed in front of her eyes at St. Mary's church. This 
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murder is done by the Indian rebels. Ruth with her mother Mariam becomes 
homeless and insecure. Then Lala Ramjimal who serves their family comes to the 
fore front ahead and saves them from the rebels. He gives them security and 
shelter by taking them to his house. Lala Ramjimal is a true Indian who saves the 
hves of Labadoor's family endangering his own life because he is helping 
'Angrezans' who were the target of Indians. Lala Ramjimal does not mind their 
race, color, cast and creed, he saves them because of his good relations with that 
family. Lala Ramjimal's mother is not happy regardmg their stay at their residence 
and speaks thus: 
"Lala ji, you have made a great mistake in bringing these Angrezans into our 
house. What will people say? As soon as the rebels hear of it they will come 
and kill us."^ ^ 
Lala ji has a soft comer for Ruth and her family so he does not leave them alone. 
He allows them to live for a month, while there were twelve ladies who were 
living on his little income but he happily initiates them to live along with them. 
When his mother tells him not to give shelter to them he replies thus: 
"I have done what is right' replied Lala very quietly. 'I have not given shelter 
to Angrezans. I have given shelter to friends. Let people say or think as they 
please'."^' 
Ruskin Bond loved to be a part of India; he found love and care in its soil. Lala 
Ramjimal is a good example of a fine Indian who saves Labadoor's family at the 
risk of his own life. In 1857, in India while revolts against the British were in 
progress yet Indians were aware about their own responsibilities toward their 
*'* Bond, Ruskin. "A Flight of Pigeons" Escape from Java and Other Tales Of 
Danger New Delhi: Pengum Books India Pvt. Ltd, 2010. Pp. 70-71. 
QC 
Bond, Ruskm. "A Flight of Pigeons" Escape from Java and Other Tales Of 
Danger New Delhi: Penguin Books India Pvt. Ltd, 2010. Pp. 71. 
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friends even though they were British. The Pathan leader Javed Khan comes to 
know that some British are hvmg in Lala's home and he pays a sudden visit to the 
house of Lala ji, however, he is not able to kill Ruth. He takes them to his home 
because he admires Mariam for safe guarding her daughter and also gets attracted 
by Ruth's beauty for quite sometime. As guests of Javed Khan's Muslim 
household, Ruth and Mariam assume Muslim identities, and they gradually 
become less European. Miriam's impressive Muslim ancestry, her knowledge of 
Muslim culture, and their ability to speak fluent Urdu enabled them to 
communicate with and be trusted by Javed Khan's family. 
She very cleverly protects her daughter to be lured by Javed Khan known to be a 
cruel yet romantic mdividual of good status. He now proposes Ruth and wants to 
make her his life partner, yet his sense of honor and ethical values do not allow 
him to take her by force. Mariam uses subtle diplomacy to cool down the jealousy 
of Javed Khan's wife, ensure their personal safety, and prevents Ruth's marriage to 
their host and protector. She purposes that if the British are able to take hold of 
hidia agam, then she would not let him marry her daughter and if they lose the 
game agamst rebels then she would let Ruth marry him. 
The story dispels mutual stereotypes that Muslims and Europeans have of each 
other. The situation once agam becomes ironical when the British forces quench 
the rebellion and capture Delhi, the seat of the Mughal Empire, and imprison the 
emperor, Bahadur Shah Zafar. It is now the Hmdu and Muslim nationalists and 
their families who headed towards Shahjahanpur because the victorious British 
army who becomes dominant and the Indians flee to save their lives. They take 
control and the Indians are running away. Ruth and Mariam, who are still under 
Javed Khan's protection, cast off their Indian clothes and are happy to get back to 
their European identities and privileges. There is a lot of Suspense and tension 
regarding Mariam's brother's house m Bharatpur. Ruth and Mariam are helped by 
the British, Hmdus, Muslims, and Sikhs durmg their difficult times. These are very 
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unhappy experiences for the protagonists, and they think seriously about the 
fiitihty of war for it's burning and looting the houses, riot and rape and killing of 
innocent women and children. Mariam promises to use her influence to protect 
Javed Khan's family and to prevent British using their high handedness m this 
regard. At the end Mariam succeeded to rescue Ruth from Javed's capture and 
with lots of help and support, the Labadoor family finally reaches m the protection 
of their relatives. 
A Flight of pigeons portrays the struggle of British through the family of Ruth 
Labadoor who became an orphan and helpless due to adverse circumstances. This 
was not the story of one family but many families were ruined during war and 
many became homeless because homes were burned and humanity was at stake. 
Many innocent people were killed. Not only colonizers but colonized also lost 
their sons in the war of independence. The fault was not of the people who were 
killed but It was the fault of a handful of people who indulge in politics and many 
innocent people suffer loss because in every violence, war, etc, there are active 
participants who participate m war and create violence. Hence the innocent 
victims are the silent sufferers. The civilian victims, the women and the children 
are those who are losers. 
hi the novella the characters are shown to grow beyond racial distastes, and Bond 
exposes the racial stereotypes of Orientalism who see Hindus, Muslims and Sikhs 
as prejudiced and bigoted. He throws light on the notions of human associations, 
as well as on all forms of piety, and possibilities of mutually-enabling acts in the 
social life of India. 
Ruskm Bond's The Room on the /?oq/'which got an award, is an adolescent novel, 
which was first published in 1956. The Room on the Roof was written in Post-war 
period and it explores the concerns of identity formation, alienation, and rebellion 
against restrictions, personal autonomy, and self dependence. Room on the Roof is 
also a semi-autobiographical novel in which Rusty, the protagonist of the novel, 
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like Ruskin Bond himself seems to have assimilated the Indian culture and 
adopted it. The Room on the Roof, in contrast, explores the themes of home, of 
isolation from both England and India bemg a reflection of the two cultures. 
The Novel Portrays the historical period of the late 20''^  century as the European 
empire of the nineteenth and early twentieth century broke up and former colonies 
achieved their political independence. Critical analysis of the novel brings to light 
the debates concerning multiculturalism, Diasporas, racism, and ethnicity as the 
mass migrations in the post-war period by formerly colonized people who have 
radically transformed the cultures and societies of their former masters. The 
criticism found m The Room on the 7?oo/concentrates on the nature of colonial 
discourse how the incidents relating to self-other relationship, and binary 
construction of identity affect the post-war life of people who were forced to 
migrate from their own countries by a social hierarchy or hegemonic power. 
The Room on the Roof is a combination of determination, success, aloofriess, 
expatriation, abandonment, nationality, traditions, and modernity. Added to these 
struggles, there is the issue of self-identity that stems from the elaboration of 
cultural adaptation. The tension of Rusty in The Room on the Roof is relating to 
home, identification of the self and other such issues. The novel is written in first 
person narration and presents the experiences which the young author had 
undergone while writing the novel. In the novel, all mcidents and experiences are 
presented through the story of Rusty, an Anglo-Indian young boy. The Room on 
the i?oo/attacks the persisting racial and colonial attitudes of Europe through the 
seventeen-year-old Rusty and his search for his own "identity", "home", and 
"belongings" in the new India, The same problems Ruskin Bond himself had in his 
early age when he was struggling for his career. 
Rusty as a young boy, is deprived of parental love. He is brought up by one of his 
guardians, named Mr. Harrison. He studies in a well- known English medium 
public school in India. Rusty lives m a place which was under British Empire m 
Dehra, because his guardian Mr. Harrison never liked to stay close to Indians. This 
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area was away from the noisy markets of the city. Mr. Harrison's dommeermg 
colonial attitude did not allow Rusty to mix-up with Indians. Mr. John Harrison 
felt no affinity with Indians, although he hved in hidia yet he never felt inclined 
towards its culture and retained his own identity. Mr. John Harrison's house was 
built in English style with a pleasant garden at the front of the house m accordance 
with European tradition. 
Rusty was popular amongst this community because he was the only young boy in 
that neighborhood. His guardian, Mr. John Harrison is a rigid British, who dislikes 
hidians and their life style .There is a separate market for the Anglo-Indians and 
Rusty IS not permitted by Mr. Harrison to go to an Indian bazaar. A sweeper's boy, 
an untouchable, is the only young Indian whom Rusty met and smiled at him and 
Rusty expressed his feeling thus: 
"Well, my guardian is very strict', he wanted to bring me up in English ways, 
and had succeeded..."^ 
Rusty is keen to explore the Indian bazaar and other sights of Dehra, because 
Bazaar is a centre of attraction as Rusty confesses to the following effect: 
"Clock Tower lay the bazaar and in the bazaar lay India. On the other side of 
the Clock Tower began life itself. And all three-the bazaar, and India and life 
itself-were forbidden".^ 
To fulfill his desire Rusty makes frequent visits to the bazaar on his own and 
meets secretly and finds some new good Indian friends, but these secret visits are 
discovered by his guardian. As a result his Anglo Indian guardian turns him out of 
the house and he becomes homeless and goes to reside with his newly made friend 
^^  Bond, Ruskin. "A Flight of Pigeons" Escape from Java and Other Tales Of 
Danger ^^ev/ Delhi: Pengum Books India Pvt. Ltd, 2010. Pp. 26. Print. 
^^  Bond, Ruskm. "A Flight of Pigeons" Escape from Java and Other Tales Of 
Danger New Delhi: Penguin Books hidia Pvt. Ltd, 2010. Pp. 18. Prmt 
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Somi for a few days. When Rusty wants to become financially independent, Somi 
assists him to get a job of teaching English to Kishan Kapoor, a spoilt child, in 
exchange for room and board. For the first time m his life, Rusty gets what he 
desires most—a room of his own, his freedom, his place under the sun, and he 
dreams of becoming a writer, and becomes Kishan's tutor. Kishan's mother, Mrs. 
Meena Kapoor is a very genial lady who later on offers him a room on their roof 
Mrs. Meena Kapoor's husband is a rich drunkard. 
In the story although India gains freedom, yet Mr. Harrison never ceased to be a 
domineering man conscious of his racial superiority. He was strict and always tries 
to mstill a sense of racial superiority in Rusty so that he also developed a prejudice 
towards Indians and began to see Indians as "others" or backward people. Mr. 
Harrison does not leave India, even though India is no more a colony of the United 
Kingdom m 1956. Many British returned to make their career, as the author 
narrates thus: 
"The community consisted mostly of elderly people; the others had left soon 
after Independence. These few stayed because they were too old to start life 
again in another country..."^^ 
Like so many elderly Europeans, Mr. Harrison stays on after Independence either 
on account of busmess or he is attracted by the comfortable life available in India. 
Mr. Harrison represents the domineering nature of colonizers, who always 
consider their own culture race and society superior to others. Colonizers never 
regarded the mhabitants as owners and never cared about their culture, language, 
and traditions. They did not bother to call the land by their names; they called the 
colonies as "New World" for them. In the novel the character of Mr. Harrison is a 
**^  Bond, Ruskm. "The Room on the Roof". 1956. Rpt. New Delhi: Pengum Books 
bdiaPvt. Ltd, 1987.Pp. 13 
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true representative of such a colonizer. He always forbids Rusty to mix-up with 
Indians. His rigidity makes him a strict British who never liked hidians. 
The Novel throws light on the postcolonial era when no one was feeling secure, 
colonies were given mdependence and people were forced to migrate to search 
their own identity. It was not the problem of Indian but many other countries were 
also strugglmg to regam their lost identity. Colonizer and colonized both were 
suffering m different ways as the newly mdependent people were searching for 
theu" own traditional cultures and colonizers were suffering from a feeling of 
homelessness as they have been living in colonies for a long time since their birth 
and they regarded these colonies as their own homes. 
Rusty who is also an Anglo Indian, is a lovely child who is not sociable. He feels 
disjointed from his environment: he has no friends neither British nor Indian, and 
his only acquamtance was an Indian who was an untouchable sweeper boy. 
Although Rusty has British origin yet he suffers like others, not only because he 
was an orphan but also on account of his closeness to Indians, their festivals and 
Indian tradition. He passes his life in his guardian's house as a subaltern for he 
does not have freedom to speak before his guardian. He was living a life where 
enjoyment was forbidden. For Rusty, real world was beyond the Clock Tower as 
the author narrates thus: 
"The Bazaar sprang up about 150 years ago to serve the needs of British 
soldiers who were sent to the Landour convalescent depot to recover from 
sickness or wounds. The old morality hospital, built in 1827, now houses the 
Defense Institute of Management". 
At the starting of the story. Rusty stays withm the area inhabited by the European 
community, where all comforts are available and it was like another part of India 
^'^ Bond, Ruskin. "Musoorie's Landour Bazaar" The Riipa Book of Himalayan 
Tales, New Delhi: Rupa & Co, pp. 115. 
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which was still dependent. Rusty was no better than a slave for everythmg was 
forbidden to him. He escapes from his confined Anglo- Indian world through 
dreams. Rusty takes help from of psychoanalysis theory, as Sigmund Freud 
concluded that our unfulfilled desires come true in dreams m the same way Rusty 
was dreaming to get nd of the harsh reality of life. He loves to live m dreams as 
the author narrates: 
"He walked aimlessly along the road, over the hillside, brooding on the 
future, or dreaming of sudden and perfect companionship, romance and 
heroics;"^ 
The novel brings to light the conventions of the colonial novel as colonial 
literature was based upon such perception that educated and cultured colonized 
must have been ignored in the colonial novel, as they are ignored in social 
relationships. Instead, Indian characters were presented as childlike, irrational, and 
lackmg in self-discipline; or porfrayed as loyal and faithful servants, to emphasize 
that natives are mferior to colonizers and they are supposed to work for their 
superior. But by lampooning Mr. John Harrison, a British character in the novel, 
Ruskin Bond evokes this fradition of colonial novels and presents a variety of 
interesting Indian characters. Rusty's friends are genuinely caring, and their 
friendship is based on equality and mutual respect. Far from depicting Indians as 
subservient or dependent, Rusty's only hope of survival away from his Anglo-
Indian world IS engendered in the help he receives from his Indian friends and 
their families. A Sikh Boy, named Somi offers him all the thmgs he possesses 
when he lived by himself and no one cared for him. The gentle friendship of Somi 
and his friends not only encourages him to break the barriers between Indians and 
'•* Bond, Ruskin. The Room on the Roof. 1956. Rpt. New Delhi: Pengum Books 
IndiaPvt. Ltd, 1987. Pp. 14. 
112 
Europeans but it also makes him reject the thought of colonials to keep away from 
natives. As his guardian, Mr. Harrison always told him: 
"You belong here, to this house, this road, and these people. Don't go where 
you don't belong."^^ 
Rusty loves India and its people and wants to assimilate in this culture so he is 
attracted by the affectionate hospitality of Somi, his mother and his friends in 
Dehra, and the first time he acknowledges his Anglo-Indian atmosphere from 
which he was always kept away. Rusty is also a victim of post-independence era, 
he was struggling between two languages, two countries and two cultures, he was 
gettmg younger and the pertment question he had in his mmd was about his own 
Identity. Durmg the rule of United Kingdom, British had asserted their distinct 
identity by keeping away from everything Indian, so one of the concepts that Post-
colonialism delves into is identity, the novel highlights through Rusty how the 
identity disappeared and was meaningless. When Rusty decides to leave India for 
England he is confiised. He is neither Indian because of his color, and language, 
nor British as his guardian has said either. When Somi asked Rusty about his 
native land he gave rather ambiguous answers: 
"You are a British subject". 
"I don't know". 
"Have you a birth certificate" 
"Oh no."'^  
'^^ Bond, Ruskm. ne Room on the Roof. 1956. Rpt. New Delhi: Pengum Books 
IndiaPvt, Ltd, 1987. Pp.24. 
^^  Bond, Ruskm. The Room on the Roof. 1956. Rpt. New Delhi: Penguin Books 
IndiaPvt. Ltd, 1987. Pp. 135. 
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He suffers from the postcolonial frauma of displacement when he reahzes his 
tentative position in India—loss of country, sense of exile, yearning for the 
security of family and friends, and the loneliness of an outsider. Somi tries to 
convince him to stay in Dehra, arguing that without a birth certificate and passport 
he has no legal status or nationality: 
"You are neither Indian subject nor British subject, and how you to get a 
passport there?" 93 
However, Rusty does not believe that an official document can resolve his 
dilemma: 
"But I don't belong here, Somi. I don't belong anywhere. Even if I have papers, I 
don't belong. I'm a half-caste, I know it, and that is as good as not belonging 
anywhere." 
Rusty is aware of the fact that he is different because of his white skm, yet he 
belongs to his friends, to India, and to the entire universe. When a woman in a 
ferry boat asks him at the end of the novel: 
"What are you my son, are you one of us? I have never, on this river, seen 
blue eyes and golden hair."^' 
Rusty replies with confidence. "I am nothing...! am everything".^ Because he 
was sure that he was a refugee, a refugee from the world. Where nothing is certain 
and nothing is owned by him, not even The Room on the Roof. Yet Rusty is 
sensitive about the clash of cultures and moves out of his confined British space to 
connect with the land of his birth—with the people, places, and culture of India— 
'^^ Ibid. pp. J35 
'^'^ Ibid. pp. J37. 
^^ Bond, Ruskin. The Room on the Roof. 1956. Rpt. New Delhi: Pengum Books 
IndiaPvt.Ltd, 1987.Pp. 171. 
96 Ibid pp. 172. 
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not in terms of racial superiority but by identifying himself with the Indian 
experience; the outsider becomes intimate with these things. Rusty accepts the 
hybrid nature of his identity. He is ready to do as his guardian wished: he had 
always obeyed him. 
Rusty's closeness to the Indian world is evident by his participation in Holi, 
Hmdu's spring festival, which signifies the regeneration of earth, awakening of 
love among people, and wiping away of social distinctions. People abandon social 
decorum by playing with colored powder and smging and dancing to forget their 
problems and differences. All the creation seems to rejoice this renewal of life: 
"The infection of spring spread simultaneously through the world of man 
and the world of nature, and made them one."'^  
By participating in the rituals of an Indian festival. Rusty has entered mto that 
forbidden realm of India that most colonials regarded as primitive, licentious, evil, 
and exotic. Rusty, like the author, never knew about Indian religions - not even in 
school after Independence—until his friends invited him to join them. 
Worried about his future, Rusty discovers something new. 
And finally at the end of the novel Rusty finds his "home" in the diverse world of 
India, and retammg his individuality regains his lost identity. 
The circular journey motif serves as a metaphor for Rusty's passage from 
childhood to adulthood, from dependency to responsibility, fi'om self-effacement 
to involvement with others, from exclusivity to cultural hybridity. 
Ruskin Bond's another work Vagrants in the Valley was reprinted in 1993 along 
with The Room on the Roof, by Pengum Books India. It was written when the 
writer was struggling for his own identity. Ruskm Bond wrote about Vagrants in 
the Valley in the introduction of ^4 Town Called Dehra to this effect: 
^'^ Bond, Ruskin. The Room on the Roof. 1956. Rpt. New Delhi: Penguin Books 
IndiaPvt. Ltd, 1987. Pp29. 
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"Back in Dehra, I wrote a sequel of sorts, Vagrants in the Valley. It wasn't as 
good probably because I had exhausted my adolescence as a subject for 
fiction; but it did capture aspects of life in Dehra and the Doon Valley in the 
early fifties".^** 
In the novel Rusty with Kishan struggles for a home, an abode of comfort. After 
Meena's death Kishan also left home as his father remarried in Hardwar. Both of 
them had to sleep in the open field. Rusty behaves like a big brother to Kishan, 
and Rusty also loved him equally well. In the search of 'Home' Rusty finds an 
abandoned St. Paul's Church and decides to stay in that church until they fmd a 
home and a job. The peelmg walls and decaying, overgrown garden of the old 
church symbolize the shrinking British population and the end of the Raj m India. 
The author narrates thus: 
"The plaster was crumbling, the paint peeling off the walls, moss growing in 
every crack. Wild creepers grew over the stained-glass windows. The garden, 
so well kept once, was now a jungle of weeds and irrepressible marigolds".^ 
Both Rusty and Kishan were homeless as Rusty had left a narrow-minded and 
domineering guardian and Kishan gave up an irresponsible and neglectful father. 
The story portrays the author's struggles at the time, of his lack of a secure home, 
of bemg displaced yet also of being free. Ruskm Bond also experienced 
homelessness when he left his home and stayed on road for three days which he 
mentioned in A Town Called Dehra in these words: 
"I had yet to adjust to life with my stepfather and mother. On one occasion I 
ran away and spent three nights 'on the road'. One night was spent on a 
^^  Bond, Ruskm. "Introduction" A Town Called Dehra. New Delhi: Penguin 
Books India Pvt. Ltd, 2008. pp. ix. 
'^  Bond, Ruskin. "Rusty and the Leopard" New Delhi: Pengum Books India Pvt. 
Ltd, 2003, Pp. 160. 
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railway station bench, another on the Parade Ground (in an abandoned bus), 
the third night with a friend Bhim, whose father advised me to go home."^ "*^  
In the novel Vagrants in the Valley Rusty and Kishan lived the lives of vagrants 
in hope of a good fUture they wandered on the roads aimlessly. But still they were 
hopeful. It was good to search a new life and better prospects instead being ruled 
by a domineering guardian as Rusty says to Kishan: 
"I have always disliked large gatherings of people- but because the church 
was old with historic and personal associations and I hated to see old things, 
old people, suffer lonely deaths".^ "' 
To Rusty, the church is a reminder of the social conformity he had disliked as a 
young child: required attendance at church by his guardian, the bormg sermons, 
and the gossip of middle-aged women. Old Church is also a symbol of decaying 
imperialism and British rule in India. Rusty will now seek his own identity, as he 
gets rid of his guardian's terror of imposing his own principles on Rusty which is 
no better than British rule. Rusty makes friends with other vagrants like himself, 
and they all come to live in the church. Each shared his experience of how he 
became homeless. The Sikh boy, Devinder has a tragic story of being a vagrant 
during the war of Independence. He says to this effect: 
"My parents are dead. They were killed during the partition in 1947, when 
we had to leave Punjab. I was looked after in the refugee camp. But I prefer 
to be on my own."'"^ 
"^ ° Bond, Ruskin. "Geoffrey Davis" A Town Called Dehra. New Delhi: Penguin 
Books India Pvt. Ltd, 2008. pp. 152. 
'°' Bond, Ruskin. "Rusty and the Leopard" New Delhi: Penguin Books India Pvt. 
Ltd, 2003. Pp. 160. 
'°^ Bond, Ruskin. "Rusty and the Leopard" New Delhi: Penguin Books India Pvt. 
Ltd, 2003. Pp. 185. 
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Devmder is also a victim of the colonial era when no one was secure, community 
riots were the hot topic of the day. Devmder lost his family and home in those 
riots but he was courageous and optimistic in his outlook on life. He sells combs 
and buttons durmg the day and studies at night to acquire higher education. 
Another vagrant, 'Goonga' a dumb boy was abandoned by his family in his 
childhood on account of his disability to pursue life m a normal way. He lives at 
the mercy of people—some hit him and make fun of him, while others assist him. 
Sudheer, the Lafunga is a crook who uses his wits to charm money from people, 
even from the prostitutes Hastini and Mrmalmi, and steals from the rich and 
greedy. But he is also a victim. As a child, as he came wandering into India from 
the Frontier, a homeless refugee, he was adopted by a smuggler, who introduced 
him to a life of crime. Devmder described Sudheer m these words: 
"Sudheer came originally from the Frontier, where little value is placed on 
human life; and while still a boy, he had wandered, a homeless refugee, over 
the border into India. A smuggler adopted him and taught him something of 
the trade."'"^ 
While the author does not overlook Sudheer's immoral and criminal behavior, he 
IS treated with sympathy. These characters present a very realistic picture of the 
sociological and psychological effects of Partition on the lives of displaced 
children. Ruskin Bond criticizes social pretensions and narrow-mindedness by 
adoptmg a sympathetic attitude towards the underdogs of society, by explormg 
beauty in what society rejects. These vagrants befriend each other on account of 
their humanity and do not look through the mirror of social rituals. There is 
genuine friendship, loyalty, and a sfrong sense of family among them. Racial and 
cultural differences do not matter—the state of vagrancy brings them together. 
"^^ Bond, Ruskin. "Rusty and the Leopard" New Delhi: Penguin Books India Pvt. 
Ltd, 2003. Pp. 209. 
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Although hfe is culturally different in the Indian world, but Rusty adjusts well. 
Their experiences provide a glimpse into their undisturbed life. And yet they have 
to be alert, m order to avoid all kinds of danger. 
Rusty meets Mr. Pettigrew, a British, who loved huntmg tigers in his youth and 
whose house is full of the memorabilia of his past. Though not a vagrant or 
homeless, Pettigrew is also a displaced person. Like many elder Anglo-Indians, he 
stayed in hidia after mdependence because he loved this country and also he could 
not start a new life m England. Pettigrew, who knew Rusty's father well, serves as 
a father substitute to Rusty, offermg him advice and financial assistance and 
described an aunt who may have a valuable memento from his father. In the novel 
two shorter journeys that Rusty takes from Dehra are described. Each trip makes 
him learn somethmg about his past or helps him to take a decision like one should 
not stay in search of safety with others and be a burden on them. Accompanied by 
Sudheer, he goes to the Garhwal hills to look for his Indian aunt, the widow of his 
father's younger brother. He finds her living alone with a servant to care for her. 
Like Pettigrew, she appears to be lonely and attached to the past; she sits alone on 
her verandah smokmg a hookah, just as Pettigrew sits in his cane chair with his 
pipe and whiskey. She tries to persuade Rusty to live with her, so that they can 
look after each other, but Rusty seeks independence. As he says to his aunt; 
"I promised my friends I would return. Later, I will decide what I should do 
and where I should go. During these last few months I have been a vagrant. 
And I used to dream of becoming a writer!"'"^ 
He does not want to lead such a lonely life, but he accepts freedom and loneliness 
that are a part of this wide world. His aunt gives him the books his father had left 
for him. The only treasure in the life of a homeless person, as he says: 
Bond, Ruskm. "Rusty and the Leopard" New Delhi: Penguin Books India Pvt. 
Ltd, 2003. Pp. 256. 
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'"''Alice had been there, and Treasure Island^ and Mister Midshipman Easy-i\iey 
had been my grandfather's, then my father's and finally my own."^ "^  
From his aunt's house, Rusty goes to the pilgrimage town of Rishikesh with 
Sudheer. While Sudheer thinks it is a good town in which to hide from the 
authorities and to con rich people by posing as a hermit or Sadhu. 
The novel ends on a realistic note when Rusty returns to Dehra and the group of 
vagrants break up and they all go to their respective destination separate ways, and 
seventeen-year-old Rusty yearning to go on yet another journey to find his identity 
and to fulfill his dream of becoming a writer—and he can always return home if 
things don't work out well. The farewell at the tram station in Dehra connects all 
the characters and episodes of the plot. After seeing him off, his friends were 
pleased that Rusty's life had taken a new turn; they were impressed by his good 
fortune, and they took it for granted that he would return home with better 
prospects. These are the optimistic views of the young generation. In the tram he 
meets an American and happily tells him that he is going to search himself in these 
words: 
"I am going to England', I said 'I am going to Europe and America and 
Japan and Timbuktu. I am going everywhere, and no one can stop me! " ^^^ 
The novel ends with these words of Rusty, trying to know the worth of fingermg 
toward the question of nationality, race, identity, and language, margmality. 
Bond, Ruskm. "Rusty and the Leopard" New Delhi: Penguin Books India Pvt. 
Ltd, 2003. Pp. 255 
""' Bond, Ruskin. "Rusty and the Leopard" New Delhi: Pengum Books India Pvt. 
Ltd, 2003. Pp. 295. Prmt. 
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Cance^m^ in t/ie 
^u^^^and 
CHAPTER-7 
It IS difficult to define the theme of a hterary work but scholars have done the job 
in their own way. The theme reflects a way of life and presents the vision of a 
writer. It is an outcome of a vague system and is expressed through the work of 
art. In every genre of literature, whether a short-story or a novel, the theme of a 
literary work is an expression of a writer, and his observation of things, hence the 
theme of a work is a reflection of an author's own experiences, ideas and the way 
he organizes everything in a perfect style. 
According to contemporary literary studies, a theme is the mam concern of the 
author for it is a means to convey whatever message, moral, or commentary, he is 
trying to send regarding the said concept. For quite some time, theme referred to a 
'message', or 'moral', but the literary critics have now given up this concept to 
avoid confiision regardmg the subject of discussion and composition. The previous 
usage led to the problem of conflation of 'subject' and 'theme' as far as similar 
concepts were concerned but the new terminology puts an end to this confusion. 
Thus, accordmg to recent scholarship and pedagogy, identifying a story's theme 
does not necessarily involve identifymg the story's claims for instance about 
"death's" definitions, properties, values, or significance. Like morals or messages, 
themes often explore similar recognizable ideas that are quite clear m their 
expression. Along with plot, character, setting and style, theme is one of the 
important components of fiction. 
Ruskin Bond records his own experience of life and observations about thmgs and 
people which leave an abidmg effect on his mmd, hence, he creates stories from 
his surroundmgs. There is a variety of themes he employs in his stories. They 
pertain to love, pets, animals, children, and objects of nature. His sober 
temperament affected his life style. He is a polite and highly adjustable personality 
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like his father. His melancholy temperament and love of solitude were due to lack 
of resources and therefore he could not get married and lead a happy life. Ruskin 
Bond was a voracious reader, which is evident from the variety of themes, he uses 
m his short-stories. He read fifteen thousand books during his school days and 
then he started his career as a writer. The repetitive themes m his works include 
his relationship with his father, his mother's desertion, cross- culture dimensions 
set by society, love of nature, unrequited love, and, changes takmg place m India 
each day. 
He takes up serious themes for his stories but they are not dull, because he makes 
them interesting to attract the common reader. His focus of attention is the poor 
middle class men and women who follow their own way of life. He writes about 
beggars, villagers and yet they have their point of honor which the author 
generally reveals through his stories. Ruskin Bond thinks that even a rogue has his 
point of honor as a virtuous person has his points of dishonor. He therefore loves 
mankind. He wrote about every aspect of life. From childhood to old-age, he wrote 
about his experiences and incidents that he was involved m. His favorite themes 
are: nature, animals, orphans, children, unrequited love and experienced old men 
and women. 
Theme of Nature: 
Ruskin Bond m his stories describes nature and the world of animals with 
excellence. He equates animals with human beings and gives a graphic description 
of wild life in his stories. Like Wordsworth he not only brings man mto close 
relationship with nature but also shows how sometimes nature is being badly 
affected by modem civilization. In "All Creatures Great and Small," Ruskin 
Bond also writes about his grandfather's passion for animals. This story may not 
be true but using the first person narration he makes it a real story. Ruskin Bond is 
especially concerned with deforestation and the disappearance of wild life of 
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animals. He does not like hunting. In his autobiography "Scenes from a Writer's 
Life", he writes: 
"We must acknowledge their [animals] rights on this Earth. Everywhere, 
birds and animals are flnding it more difficult to survive, because we are 
destroying their homes."58 
In this regard we may recall the great dramatist George Bernard Shaw who was 
equally sensitive. He drank no alcohol and ate no flesh due to respect and regard 
for animals. There are other stories like Flames in the Forest and Earthquake 
which throw light on the destructive aspect of nature. In the Flames in the Forest, 
eleven-year-old Romi and young Teju were caught in a forest fire when Romi was 
coming back home from school. Romi bears this hardship to deliver medicine to 
his father, who was suffering from backache. The story very well describes stress 
and strain experienced by the children. Romi, Teju and the animals of the forest 
were in great panic, the rising flames seemed to engulf the forest, the only source 
of comfort and relief was the river, and everybody was runnmg towards it. In this 
story the fire was shown as destructive and water was the symbol of relaxation and 
comfort but Sita and the River is a story just the opposite oi Flames in the Forest. 
In Sita and the River, river is presented as a force of destruction, whereas in 
Flames in the Forest it becomes a symbol of trust and endurance as Romi, Teju, 
and the animals seek escape from the rising flames to save themselves. As Romi, 
Teju and animals were trymg to protect themselves and the river acted as their 
savior. The wild animals: jackal, python, and elephants do not hurt the boys 
because they were all victims of the same destructive forces. Ruskin Bond through 
his stones shows that nature is both destructive and acts as a healing power, but 
the latter aspect is more prominent. On yet another occasion m Sita and the River, 
the river grows wild and causes destruction everywhere. The story mentions the 
adventurous work of Sita. The story takes a decisive turn when the river grows 
violent and destructive. Sita was alone to face the crisis smce her grandparents 
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were not there. The whole Island sunk in water but a boy named Krishna came to 
save her life from the rismg storm. 
'o 
Nature has a dual role to play and is presented like this in his stories. It inspires his 
creative talent very effectively. The clattering of raindrops, the warbling of birds, 
the ripplmg and gurgling of brooks, the whispering of plants and the dancing 
summer breeze have a soft abiding effect on his mind and Ruskin Bond affirms 
this truth: 
"Whenever I am struck in the middle of a story or an essay, I go into my tiny 
hillside garden and get down to the serious business of transplanting or 
weeding or pruning or just plucking of dead blooms". 
According to the author, Earthquake was wntten for Mukesh, the son of 'Prem 
Smgh'. The story records the unusual experiences of a Burman family during an 
earthquake in ShiUong and Assam. The earthquake ends causing great destruction 
and also affected the rich and poor, high and low m a similar way. Like Sita and 
her grandfather in Sita and the River, the Burman family also decides not to give 
up living m ShiUong because natural disasters are a common feature. The story's 
moral is to accept the duality of nature and the characters agree with this fact. 
The theme of nature dominates his work due to his long stay m Dehradoon and 
Mussone. Ruskm Bond was closely attached to Nature. In his solitude he used to 
talk with trees, played with wmd and enjoyed the music of flowers. Ruskm Bond 
was aware of both the malignant and the beneficent aspects of nature and he also 
believed m the therapeutic influence that nature exercised upon human beings. 
Nature is the best guide, best friend and also a symbol of love for him. Ruskin 
'"^  Bond, Ruskm. "Ram m the Mountam" Notes/row the Himalayas. New Delhi: 
Penguin Books India Pvt. Ltd. 1993, pp 225. Print. 
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Bond IS deeply impressed by Rudyard Kipling, chiefly due to his passionate 
adherence to the great Himalayas. 
Nature was the focus of his attention and he seems to be absorbed in the company 
of nature like Wordsworth's natural goodness as opposed to artificiality which was 
his guiding spirit. Later, his reading of the works of Thoreau and Richard Jefferies 
transformed his attitude to nature. He specially enjoys the books of Jefferies as he 
says: 
"My attitudes have also been influenced by Thoreau's Walden and Richard 
Jefferies' The Story of My Heart. Jeffery's book is not simply a description of 
nature lore, it is a poetic and mystic vision " 
Unlike other writers Ruskin Bond does not regard nature as a mere background 
rather he uses nature as a wonderful power that has a deep impact on us. In his 
stories he allows the birds, flowers, rivers and the trees to speak and convey their 
message on their own. He could visualize nature everywhere. He loves the 
external aspect of nature and it gives renewed pleasure through the scenes and 
colours that have a permanent effect on him. 
In a short-story entitied "The Last Truck Ride," he shows his concern about the 
disappearing natural resources. This story is about a truck driver, Pritam, and his 
assistant, Nathu, who carry limestone from a mountain. One day the truck had an 
accident. The truck driver comes across a tree hanging off the side of a mountain 
that saves him. Afterwards, Pritam gives up working, and Nathu thinks of gomg 
back to his home. Mahmood Ali, the Kite maker, in the story "The Kite maker" 
throws light on the perermial relationship between man and Nature. The analogy 
of man and the tree is a good example of Ruskin Bond's treatment of nature. 
Ruskin Bond has his own concept of the close companionship of man and nature. 
He thinks men and women are very materialistic in their attitude towards life. The 
1 flR 
Bond, Ruskin. Complete Short Stories and Novels. New Delhi: Vikmg/Pengum, 
1996. Pp. 88 
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title of his works like: The Coral Tree, My Father's Trees in Dehra, Panther's 
Moon, Sita and The River, The Earthquake, When You Can't Climb Trees 
Anymore, Death of the Trees, The Daffodil Case, Flames in the Forest, Dust on 
the Mountains are all full of descriptions of nature m all its variety. 
As Ruskin Bond was deprived of his mother's love and affection he took reflige in 
the company of nature. He found nature very comforting and his father inculcated 
this spirit in him. In the story "My Father's Trees m Dehra" the little boy asks his 
father: 
"But no one comes here', I protested the first time... 'Some day' he said, 
someone may come this way...' 'One day the trees will move again but they 
are always trying to move"^ ^ 
After his father's death Ruskin Bond found the hills kind enough to provide him 
parental security and kindlmess. He could feel mountains flowing m his blood. 
The trees and plants acted like a guardian spirit, and were a source of inspiration 
for the creative writer. 
Theme of animals and wild Life: 
Ruskin Bond's early animal stories—such as The Leopard, Tiger, Tiger Bummg 
Bright, Monkey trouble. The Tiger in the Tunnel, The Monkeys, Eyes of the Cat, 
The Eyes of the Eagle, A Crow for all Seasons, and those in Grandfather's Private 
Zoo—are ideal stories that evoke a sense of compassion among youngsters 
because the protagonists of these stories have tender feehngs for animals and wild 
life. The stories also effectively show the aggressive attitude of animals that fight 
for food and are opponents regarding their survival like frog and heron, mongoose 
'°^ Bond, Ruskin. The Best of Ruskin Bond "My Father's Trees in Dehra" New 
Delhi: Pengum Books India Pvt. Ltd. 1994, pp 43-44. 
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and cobra and eagle and hare. It is the law of nature that animals eat or feed upon 
each other. Ruskin Bond's famous story, Panther's Moon and Other Stories, is a 
collection of ten animal stories; mostly set in a Himalayan background where 
rapacious animals are still found. These ten stories are about the various kinds of 
relationships between the humans and animals. "Tiger, Tiger Burning Bright" is an 
interesting story about the future of wildlife in India. It describes a sturdy old tiger 
that lives on its own near a village in the foothills of the Himalayas, and the 
villagers and the tiger respect each other's territory. When everything is dry due to 
late arrival of monsoon rains and due to the breaking out of fire in the forest the 
tiger remains hungry for quite some time and then it makes the buffaloes of 
villagers its food. Since the villagers are concemed about their own survival they 
kill the tiger by cleverly trapping him: 
"Sudden death appears at intervals. Wild creatures do not have to think 
about it, and so the sudden killing of one of their numbers by some predator 
of the forest is only a fleeting incident soon forgotten by the survivors"." 
If the tiger is slightly wounded it falls in the Ganges and floats to the opposite 
bank where he seeks refuge in a befitting manner. The villagers feel sorry for the 
tiger in his absence because he is a dignified creature who symbolizes harmony of 
creation and offers protection to the green forest from those who cut off trees and 
therefore Tiger Tiger Burning Bright is an emblem of grace who preserves wild 
life. 
The story "Crow for all Season" is an interesting account of a crow, which befools 
human beings. The crow also accepts the truth that human beings are important for 
their existence and thus the fact regardmg the mterdependence of nature is 
emphasized here. "A Crow for All Seasons," is also a satire on the indifference of 
humans regardmg birds and beasts and this truth is revealed through a crow named 
'^ " Bond, Ruskm."Tiger, Tiger Burning Bright." Panther's Moon and Other 
Stories, New Delhi: Pengum Books India Pvt. Ltd. 1994, pp. 107. Print. 
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speedy who lives in a bungalow inhabited by the Colonel, his wife, their son, and 
junior sahib. Speedy thinks that junior sahib is inferior to crows because he does 
not earn his living but takes food three times a day and is a burden on his relatives. 
The Colonel and his wife give Speedy waste food and allow him to eat from the 
trash bm. Junior sahib is cruel and objects his presence. He always tries to make 
him fly away. When junior sahib shoots Speedy's cousm, Speedy becomes furious, 
and he with the entire crow community peck and claw him whenever he comes out 
of the house. Junior sahib has an anxious collapse and the colonel takes him to the 
hills for recovery. When Speedy appears on the verandah of the rest house, junior 
sahib starts behavmg strangely and imagines himself to be a crow. The story ends 
happily when the family returns home and junior sahib starts feeding the crows 
every day. "A Crow for All Seasons" is a satire on the inhuman attitude of the 
human bemgs regardmg animals. Human beings are closely associated with 
animals and the world of nature. 
In Ruskin Bond's stories where animals are the antagonists of humans, either 
animals struggle to survive, or humans upset the ecological balance by intrusion 
mto the world of animals. His stories lay emphasis on saving wild animals in this 
world. 
Ruskin Bond's perception about wild life is that raptorial animals are part of the 
duality of nature; therefore, we must protect them and let them live on earth. In the 
hills, life is risky because one has to face the constant threat of wild animals. 
Ruskin Bond m his simple prose style writes about the characters who lead an 
ordinary life. 
In "The Tiger m the Tunnel," a battle is fought between a tiger and the night 
watchman, who has been working there for a long time. At night his duty was to 
see that the tunnel is free of impediments before the trams pass through it. One 
night, a tiger enters the tunnel, and the two opponents combat with each other for 
they both want to save themselves. Although the watchman wounds the tiger with 
his razor-sharp ax, yet he is killed by the tiger. But the tiger, with the ax lodged in 
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his shoulder, is unable to move out of the tunnel and the approaching train cuts the 
tiger in half. Tembu, the watchman's son, after performing the last rituals, took the 
responsibilities of his father. 
The story "All Creatures Great and Small" is about a python that accidently enters 
the bedroom and is captured by his own reflection in the mirror. Ruskin Bond 
describes the Python as a remarkable hero not mferior to human beings. 
In the story "Panther's Moon" a twelve-year-old Bisnu's encounter with a predator 
that has killed many victims is shown. The predator at first kills Sheroo, the pet 
dog of Bisnu who always accompanies Bisnu to school and spreads his terror 
throughout the village by killing innocent villagers in their houses. One day, 
Bisnu, while coming from school fights bravely with a man-eater and saves the 
Hfe ofa lonely kid. 
In another story "The Leopard", a village boy wanders all by himself in the forest 
without any defense. He unconsciously becomes friendly with a beast. He enjoys 
the presence of the beast crouching at the bank of the river and in return the beast 
also likes his presence. Both are confident about each other but the boy is scared 
of the men who may come any day with the gun to shoot it: 
"I thought no more of the men. My attitude towards them was similar to that 
of the denizens of the forest. These were men unpredictable, and to be 
avoided if possible".'" 
This mutual distrust of the outsider is shared by the beast and the boy, who is 
critical about the deception of human beings. Ruskin Bond's frank opinion is that 
wild animals are not an object of entertainment or amusement. They deserve equal 
right to lead a free and happy life like human beings. 
Theme of Love and Friendship: 
' " Bond, Ruskm. "The Leopard" The Complete Stories and Novels. New Delhi: 
Pengum Books India Pvt. Ltd. 1996, pp. 151. Print. 
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The theme of love is a major theme in the short- stories of Ruskin Bond. He is an 
ardent lover of mankmd. Many of his love stories have a tragic end. Ruskin Bond 
did not approve of married love, because he had experienced the bitterness of a 
broken family. To him marriage is just a restraint which results in unhappiness. 
Hence his love stories are unlike traditional love stories that end on a note of 
despair. Ruskin Bond highlights innocent love and sex vv'hich leads to absorption 
and IS better than any compromise which is more encouraging. 
In Ruskin Bond's love stories, two individuals are attracted to each other but there 
IS neither fulfillment nor any lasting relationship because, their love is selfless 
without any hope of reward. His love stories represent unrequited love without a 
tamt of lust and there is nothing possessive about it. Ruskin Bond writes in the 
mtroduction to The Night Train at Deoli, about his yearning for something or 
someone, whom the protagonist, favorably remembers meeting, that is his 
beloved, whom he truly loved but he did not expect any response. Ruskin Bond 
himself had a brief affair in London with Vu-Phuong, a girl from Vietnam. It was 
one sided love because she regarded Ruskin Bond as her brother, but Ruskin Bond 
deeply loved the girl. She suddenly left for the town and never returned. This 
theme was common to all his love stories. Ruskin Bond presents many love-
stories where love is a spontaneous expression of genuine feelmgs. He writes tliese 
love- stories m the first person and the protagonist is senior in years to the young 
beloved. It is a close association, and the heroine represents both innocence and 
tenderness of love. The male protagonists in Ruskin Bond's love stories are always 
true lovers but the female protagonists are immature and give way to 
circumstances. 
In "Love Is a Sad Song," the female Protagonist, named Sushila is a sixteen-year-
old girl, the prototype of his love, the male protagonist is an Anglo-Indian, who is 
a writer of about thirty, he recalls his unrequited love by referring to her visit to 
the hills, they fell m love, but Sushila responds like a typical woman. He "sings" 
this sad song, comforting himself 
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"Remembered passion grows sweeter with the passing of time"."^ 
The writer does not blame her, because she is a woman with a number of 
responsibiUties regarding her family and society which hold them together. But the 
lover feeds on love and Sushila is faithless. The conflict m their love relationship 
is based on the opposmg expectations, cultural differences, and social status. 
Ulla, in 'The Girl from Copenhagen" freely expresses her emotions like a bird, 
and the atmosphere she breathes in is fresh and clean, like the earth after spring 
and rain. There is a especial quality regarding their love which is like the state of 
innocence. He finds: 
"There was a great joy in our loving and afterwards we feel asleep in each 
other's arms like two children who have been playing in the open all day". 
Ruskin Bond also presents the theme of love like the parent-child relationship. It is 
a matter of psychoanalysis and social observation but the entire corpus of Ruskin 
Bond's fiction emerges as a persistent theme. Ruskin Bond's personal infantile 
trauma owes much to the presentation of this relationship. Ruskin Bond 
disapproves of restraints and compulsions m matters of love but the relations 
between parents and children, is above everything else. 
Ruskin Bond's deep emotional attachment to his father is revealed by his fond 
memories of him, whom he lost when was quite young. Also he was deprived of 
his mother's love who married an Indian called Hari and did not look after her son 
m a befitting manner. Bond spent his time in reading books, was a voracious 
reader and developed a broad outlook on life and it also enabled him to get 
mtroduced to other writers and his company of friends put an end to his loneliness. 
"^ Bond, Ruskin. "Love Is a Sad Song" Complete Short Stories and Novels. New 
Delhi: Viking/Penguin, 1996. Pp. 210. Print 
''"^  Bond, Ruskin. "The Sensualist" Complete Short Stories and Novels. New 
Delhi: Vikmg/Pengum, 1996. Pp. 939. 
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The story "Woman on the Platform No 8" is a manifestation of his unfulfilled 
childhood. The boy in the story travels alone, because his parents don't spare 
enough time for him. The stranger woman on the platform compensates his want 
for a true mother. In the novel "The Room on the Roof Rusty is moved by the 
affectionate welcome of Somi's mother. He feels deprived compared to the 
warmth and happiness seen elsewhere. The fact that a child gets spoilt without 
enough attention of the mother is described through Kishan in The Room on the 
Roof When his mother dies in a car accident, his father remarries and Kishan is 
left alone to lead life in his own way. He joins the group of ruffians at the bank of 
a river. Another story entitled "The Sensualisf shows how the mdifference of a 
mother towards her child, spoils his life. Her negligence leads to his indulgence in 
bad habits. 
Ruskin Bond prefers friendship to all other relationships because to him friendship 
is neither demandmg nor possessive and does not make any discrimination on the 
basis of cast and creed. Ruskin Bond's vision of life is innocent like a child. He 
loves his belongings, and his friends, and cares for them as a child. Ruskin Bond's 
religion is his faith m humanism. He is a good observer of things around him. 
Despite all kinds of hardships that he endured throughout his life he retamed his 
optimism that was the greatest achievement of the man and the writer. He valued 
good health and peace of mmd to all kinds of wealth. Like great writers namely 
Dickens, Chekhov, and Samuel Becket his fictional world reflects his own 
experiences. He found themes for his stories in the world where he lived, a 
monkey, a bird, an ant could inspire him to write. Ruskin Bond's vision is 
different from other contemporary writers because he depended entirely on what 
he saw around him like a film's poster, trams on platform, and soft and silky 
flowers blooming over the hills which gave him a new perspective of life. Ruskin 
Bond is a staunch believer m friendship because during his stay in England he 
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became restless on account of the absence of his friends Somi, Krishna and others 
who hved m Dehradoon. 
Theme of Indianness: 
Ruskm Bond's love for India is unique. He wrote many stories which portray his 
extreme love for India. Different writers have different approaches to present the 
true spirit of phenomena. Jane Richardson considered the Indians the sweetest 
people m the world. While V.S. Naipaul, Arvind Adiga thought India as the most 
poor and corrupt country in the world. Ruth Prawar Jhabvala's India is full of heat 
and dust with abundance of flies and mosquitoes. Such observations are very 
superficial. During colonial period many British writers wrote about the myths and 
mysteries relating to India but their efforts remained only peripheral. They never 
bothered about the towns, bazaar, and homes of India in general. Their observation 
regarding Indians was confined to the elite Indians and also to their servants. 
Rudyard Kipling tried to explore India. He admired native children, language, 
customs and manners of this country. But when he returned to India after finishing 
his schoolmg m England, he was influenced by western culture. The charm of the 
Himalayan Hills was still there but he ignored other aspects relatmg to India. He 
associates India with hermits, and religious people like Sadhus and MuUas. 
E.M. Foster m "A Passage to India" has highlighted some relevant aspects of this 
country, but he also ignores the mystery of India like Rudyard Kiplmg. He could 
not go beyond the homes of his friends and of Indian kings and princes. He never 
wandered m the streets like Ruskin Bond. 
After reading Tully's stories, it appears that he is steeped m Indian culture. His 
writings, which are about Indian villagers, are meant to preserve India's culture, 
which he thinks is decaying due to modernization and the adverse effects of 
western way of life. He describes the low cast people and also the women who are 
trying to elevate themselves despite the discouraging attitude of the elite group. 
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Tully also shows the state of corruption among pohticians, pohce, and government 
officials, who expect to get bribes from those who can hardly afford such things. 
Ruskin Bond's admiration of India is amazuig because both British and Indian 
writers cannot resist the charm of western culture. They have tried to associate 
themselves with the country through foreign symbols and images. Mulk Raj 
Anand, Bhabani Bhattacharya, and Kamala Markandya expose their infinite social 
problems. R. K. Narayan chooses the medium of satire to present everyday life m 
a critical style. Raja Rao is moved by ancient epical India. Manohar Mulagonkar 
and Nayantara Sehgal write about history and politics in India. Anita Desai and 
Arun Joshi are also searching their roots in India. Indian writing in English is 
mainly dominated by those who got exposure to western life. Many writers 
migrate abroad and mdulge in creative writing there. Anita Desai and Geeta Mehta 
are a few examples of such writers. 
Ruskin Bond had double inheritance. He was bom as an Englishman durmg the 
British regime in India. When he grew up India became free. Many English and 
Anglo-Indian families returned to U.K. and a big number decided to remam in 
India. Ruskm Bond's family also settled in India. When others were passmg 
through post-colonial trauma of displacement, of loss of country, friends and 
parents, of insecurity and of finance, Ruskin Bond faced the trauma of a loss of 
identity. He tried to search his roots in India; because he was also disturbed by the 
question of filial relationship. But he could not compare himself with other 
English people except m matters of pigmentation. As he grew older he developed 
special love for India. He was happy m Dehra and felt at ease in the company of 
his new friends; 
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"To love it through the friends I made and through the mountains, valleys 
fields and forests which have made an indelible impression on my mind. For 
India is an atmosphere as much as it is a land"."^ 
He really admired and loved India. This truth was revealed to him when he 
reached U.K. with an ambition to explore the living literary legends like Priestley, 
Somerset Maugham, Henry Mackenzie, and Graham Green. Though he was 
unsure about his success yet his optimism inspired him to pursue his quest: 
"In the west I shall start following this trend and that, fashions and styles and 
topicality. I shall probably emerge a hack one of thousands. I can still write if I 
remain here even though few will read my work and there who knows, nobody 
might readme"."^ 
He did not love India for his benefit of getting fame but he was really attracted by 
the approval of common people who were tolerant, non- mterfering, calmly 
accepted the worries of life and spontaneous love of children. His stories focus on 
the middle urban class life. His characters are farmers, small shop-keepers, grass 
cutters, postmen, Tonga-drivers, school teachers, gardeners, or retired officers. 
They love to embody Indian spirit of universal fraternity. 
A cheerful, easy gomg, fun loving boyhood is another aspect of Indian life that 
attracted him. The girls and boys are not seen buried under the pressure of 
materialism. Vijay, Bisnu, Kishan, Somi, Ranveer, Ranjit all of them go to school 
but they also spend time to wander about the slopes and look after therr fields and 
cattle. They enjoy cmema, Chaat, and circus. Ruskin Bond portrays real Indian 
life. His characters are not confined to their own spheres. Though Ram Bharosa m 
"'' Ruskin, Bond. "Scenes From a Writer's Life", New Delhi; Penguin Books 
India Pvt. Ltd., 1997,ppxvi 
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the story "Blue Umbrella" is excommunicated due to his own evil desires and the 
girl, Binya tries to be friendly to him to reform him. Social cause is given priority 
over individual interest in Indian culture. Hence his character also maintains a 
balance between social and personal concerns. He takes themes from Indian 
culture because India is open to all. People are very sociable here, and there is no 
barrier of age. In India family relations are very warm and lasting. Brother-sister 
and mother-son relations are very well presented in Ruskin Bond's stones. In the 
story "The Panther's Moon" there is an affectionate person Puja who helps her 
brother Bisnu at the field and prays to God when he gets back home. This is 
typical Indian culture where every relation is meanmgfril. In "Sita and the River" 
the grandmother speaks about her youth and shares her thoughts with Sita, She 
tells her the stories of mythological gods and goddesses. This is a bright aspect of 
Indian culture presented by Ruskin Bond in his stories. 
Ruskin Bond considered India the best place to stay. His love for India is 
conveyed through his novels and Short-stones. He saw India at the time of 
revolution, displacement of colonial rule and found the future of British bleak 
here. Every British was concerned about his future and identity and Ruskin Bond 
shared this thought with them. His attachment to India was mbom in him, he also 
fried to pursue his career m New Jersey but he soon realized that he would not be 
able to adjust himself to the post-war Britam. He could not forget the warmth and 
affection he found among the Indians. The memory of hills, mountains, rivers, 
flowers, and the smell of mangoes m the air always remained with him, so he 
returned to India where he had lived for a long period of time. 
Kiplmg, Forster, Myers, and John Marston found India in the palace of maharajas, 
in sadhus, hermits and mythologies of folk- songs or in gods and goddesses, but 
Ruskin found India among villagers, farmers, vendors, coolies, school boys Tonga 
drivers, old people and among hills, which provide him various themes for his 
stories. He enjoyed the stories related by grandmothers and loved to take a bath in 
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Ganga and in exploring the streets leading to the Temples, Mosques, Churches, 
and Gurudwaras. He could see Indianness everywhere. 
He takes themes for his stories from this Indianness and dwells upon it as he uses 
Hindi words in his writings. His spontaneous command over Hindi language is 
evident from his rich vocabulary. He was educated in a traditional British boarding 
school established by the British m India, but still, Ruskm Bond was more 
mtimate in his relations to the Indians and was also impressed by the culture of 
these people. After his father's death. Bond lived with his mother and Mr. Hari, 
his Indian stepfather. Ruskm Bond's acceptance and attachment to Indian culture 
is evident m his years of maturity. Ruskin Bond lives with his adopted family, 
Ruskm Bond considers his servant's son, Rakesh, as his own. Rakesh's children 
call Bond as "Dada" an Indian term for grandfather. Ruskm Bond has great 
affection for his grand children. He told in his interview that Siddhartha, his 
grandson is m Chennai, domg fashion designing in NIFT, while Gautama and 
Shristi are, m Bhuvaneshver doing their schoolmg there. Rakesh and his wife 
Beena regard Ruskm Bond as the head of the family; they respect him as a father. 
Rakesh told (me) while I visited Mussone durmg my research work; 
"He (Ruskin Bond) is a very nice person, and a good writer, as a human being 
he is a fantastic personality. He is a very reserved and shy person; he loves 
kids as well as Youngsters. He loves me and now my children Siddhartha and 
Shristi and Gautama. He is really a loving person."^ ^^ 
Theme of Children and Religion: 
Ruskm Bond is considered a pioneer of children's Uterature m India. He 
contributed a lot to this particular literature. Since Ruskm Bond had fond 
116 Personal interview. 15 October, 2012. 
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memories of his boyhood therefore all his children's stories whether 
autobiographical or semi-autobiographical show his yearning for an enjoyable 
childhood. Ruskm Bond likes children because they are very frank, open-minded 
and emotional. According to Ruskin Bond two children can become good friends 
for they can exchange pieces of marble, a coin, a doll and bangles. Children do not 
like the restraints put on them by their elders. Ruskin Bond loves children because 
they are not deceptive. All children love freedom, jumping in pools, climbing on 
trees, and are always curious to know about their surroundings so Ruskin Bond is 
more close to the children all over the world. 
Ruskin Bond had published many casual short stories for children m magazines 
and newspapers in India and abroad, but he started to write regularly for children 
when he left Delhi to live m Mussone. After moving to Ivy Cottage, as a 
grandfather to Prem Singh's children he is regularly writing children's stories, to 
amuse his adopted grand children, Rakesh, Mukesh, and Savitri. Through writing 
children's stories he also fulfilled his own unfulfilled desires durmg his childhood. 
He writes m Scenes from a Writer's Life that "I don't suppose I would have written 
so much about childhood or even about other children if my own childhood had 
been all happiness and delight" (4). Ruskin Bond writes especially for the 
entertainment of children. His fondness for children also grew out of his 
adolescent readmg of the British and Indian Romantic poets; like the poetry of 
Rabmdranath Tagore; simple attitude of Raja Rao, R.K. Narayan, Mulk Raj 
Anand; and the description of an Indian childhood m the major works of Sudhm 
Ghoshe. He is also fascinated by the romantic views of Wordsworth, Shelly, and 
Coleridge. He can always detect something especial m the daily experiences and 
the simple lifestyle of people who live in the hilly towns and villages of Garhwal. 
Ruskin Bond disapproves of traditional children's stories of India and prefers 
stories like "Maugli" by Rudyard Kipling. Ruskin Bond's art of characterization is 
unique and different from others although many critics find fault with him for 
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being autobiographical and subjective. Ruskin Bond may be compared with 
Charles Lamb. Ruskin Bond's characters are both types and individuals and most 
of them represent middle class people. Ruskin Bond like Maugham chose 
characters from his own surroundings and therefore they are neither abstract nor 
based on his imagination. The rich and poor, small and grown up, vendor, trader, 
schoolboy, gardener, all are portrayed in their respective way of living. Some of 
his characters resemble his father, Somi, Mr. Kapoor, Meena, and caricatures like 
Rusty, Kishan, and some others are very well adjusted in the fictional world. 
His book for children. The Hidden Pool, is a collection of short- stories. The 
Hidden Pool is a story of three friends, Laurie, Anil and Kamal. Laurie is the son 
of a British engineer in India and Anil and Kamal are his Indian friends, who 
introduce him to the festivals, foods, and traditions of India. Laurie discovers a 
hidden pool in the mountams which further makes their friendship strong. Hidden 
Pool IS the place where they swim, wrestle, and make plans for a trip to a glacier 
at 12,000 feet above sea level. Ruskin Bond's another children's book. 
Grandfather's Private Zoo, is a collection of ten short stories that had been 
published earlier in various magazines and newspapers, some of these stones were 
written m the early 1960s in Delhi. The collection of stories describe the happy 
times which Ruskin Bond had spent at his grandmother's house in Dehra, these 
stories are based on the statements, heard through the people of the village about 
his Grandfather named Clerk and his fondness for unusual house pets. Ruskin 
Bond writes the book in first person narration like an autobiography, m order to 
make it look real. 
He respected all religions as reflected through the characters of his stories that 
belong to different sects, cultures, and religions. Ruskin Bond regarded India and 
Indians superior to western civilized individuals. Many of his stories are direct 
satire on western culture and civilization. In India he found humanism and 
opposed to it western people are very materialistic in their attitude to life. India is 
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the land of fables because Indian children are fond of listening to stories related by 
their grandparents before going to sleep. 
He made use of themes relating to Eastern and Western life and cultures. He is not 
bound by any boundary of a country or religion. His female characters are also 
admired by the readers like Ula and Maureen two prominent female characters 
presented by Ruskin Bond who reflect the norms of western culture while Indian 
female characters like Sita, Bmya, Mina, are male- dominated characters and are 
more domesticated women. Also his female characters exhibit love, affection, and 
responsibility towards others. They are amiable daughters, faithful wives and 
affectionate mothers. They prefer their family life to everything else. 
140 

SUMMING UP 
Ruskin Bond, man and writer, as discussed m the foregoing chapters, is indeed a 
harmonious combination of innocence and experience. As a writer he has acquired 
a unique place among short-story writers. His children's stories are known 
throughout the world. Ruskm Bond following the percept of his school days acts 
as a goal- keeper, protectmg and defending whatever is good and delightful in life. 
He did not make enough money to lead a luxurious life. He is happy in his small 
Ivy Cottage livmg with Prem Kumar's adopted family. 
Ruskm Bond's contribution is that he made three generations of Indian school 
children his readers. His short stories, poems, and essays are widely anthologized 
m school texts, and his books are required readmg in many schools throughout the 
country where English is the medium of instruction. 
His stay m Mussorie is quite appropriate because the town is a blend of British and 
Indian history, culture, and legends. He has synthesized his Anglo-Indian heritage 
with the indigenous culture, languages, and ethos of the Garhwal region. However, 
Bond does take pride in calling himself an "Anglo-Indian" but prefers to be an 
Indian. His unique contribution to postcolonial, post- Independence literature is 
this hybridity, this dual vision that infuses complexity and richness in his writing. 
The short fiction genre is indeed suitable for the author's temperament and 
emotional response to the subjects familiar to him. He likes the unified structure 
and format of the short story or novella. His meticulously structured plots are 
based on a single event that either presents the protagonist in a revealing situation 
or enables him to resolve a personal dilemma. Bond's skillful artistry then 
juxtaposes these mdividual dramas against larger social, moral, or metaphysical 
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issues. Bond declares that his Ufe both as a writer and person is the same. "I hve 
through my writing, just as my writing lives through me."' '^  
Ruskin Bond is basically a subjective writer but his children's books are mostly 
objective, based on the lives of the children from the nearby hills. He writes for a 
special type of "gentle reader" who is interested m the beautiful scenery of nature 
and the dignity in the lives of ordinary people rather than in stormy events. While 
he refrains from writing provocative social protest stories, his stories deal with 
social issues such as preservation of the Himalayan environment, rights of 
animals, respect for humanity, and a sense of justice and fair play. This universal 
quality m his writings transcends the regional locale and the autobiographical 
element. Bond's deep and abiding love for nature, his attachment to his characters, 
simple approach to living, and mild and gentle manners find expression through 
his effortless style. The charm of his writing is found in his graceful prose which 
gently directs readers to contemplate both universal truths as well as a thoughtful 
exploration of questions that perplex his characters. He is generally regarded as a 
Romantic, a lover of nature, but he is also a humorist who mocks at human folly 
and exposes hypocrisy and immoral behavior, especially m people who are 
superior in states. Ruskin Bond's writings overcome barriers: descriptive details, 
tellmg statements, characters, events, and themes that recur in a variety of contexts 
throughout his works. 
This research throws light on both aspects of Ruskin Bond's life as a man and 
writer. His personality is revealed through his innocent characters. He never 
creates any theme out of real world; and yet he is a realist who lives in the existing 
world and shares the common beliefs and trends of society with others. He finds 
themes in his daily life and among common people who live around him. He loves 
(Introduction, Lamp x). 
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the company of children and old people. Rakesh, one of his adopted sons told 
about Ruskin Bond's love of children in these words: 
"He loves kids and writes for them, he is very close to Siddhartha, Shristi, and 
Gautam. He doesn't like to be very sociable but he talks with children very 
fondly""'' 
As a person Ruskin Bond is very kind, soft spoken and an easy going personality. 
He is very reserved and shy and scarcely goes to parties rather he prefers to spend 
his time with books and nature, which provide him the best companionship. As I 
worked on my thesis I tried to contact Ruskin Bond several times to discuss 
various issues and he asked me to meet him on 15 Oct. 2012. As per my personal 
meetmg I found him a very simple, generous and soft-spoken person. Although he 
IS a well known personality yet he leads a simple life in a small cottage in 
Mussorie. His room has a big window that opens towards the mountains through 
which a road goes to Tehri. This window provides him a full view of natural 
scenes since mommg till evening. And what he sees provides a plot for his short-
stones. Mountains are very dear to Ruskin Bond, he never gets tired of climbing 
them. One of the shopkeepers m Landour market named Lucky spoke about 
Ruskm Bond's love of books.to this effect: 
"Ruskin Bond is a very simple person. He comes to my shop mostly on 
Saturdays and sits here; sometimes he talks to visitors at my shop. He is a 
great lover of books and very curious to search new books, and novels." 
Ruskm Bond is still away from computers and laptops; he prefers to write in his 
own hand writing, during my visit he showed me some of his manuscripts which 
show his great mterest m his own efforts. He is far from the new technologies and 
"^ Personal Interview, 15 Oct. 2012 
"^ Personal Interview, 15 Oct. 2012 
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inventions and believes in simple living, Ruskin Bond spoke about his famous 
characters like Somi, Kishan, Ranbeer, Sushila, and of course about Susanna a 
famous character of Saat Khoon Maaf, a Hmdi movie, Ruskin Bond's characters 
are as simple and lovmg as the writer himself His characters reflect his 
personality. As a writer he is admired throughout the world because of his simple 
style of writmg. People also love him on account of his soft temperament which he 
probably imbibed from the natural beauty of Himalayas as he spent most of his life 
among the natural beauty of Garhwal, hence he never made any discrimination 
between people on the basis of cast and creed, Peter an Anglo Indian fan of Ruskm 
Bond, whom I met at a bookshop on the Mall Road, described Ruskin Bond thus: 
"Ruskin Bond is a fantastic writer for children. People love his stories 
because there is a mini India which lives in his stories. I frequently meet him; 
he always respects others, although he doesn't speak much but he is a good 
listener and always pays attention to others." 
Ruskin Bond is still busy writing a novel and a couple of children's books. His 
popularity is increasing every day, Ruskin Bond still enjoys good health and is fit 
to write as a goal- keeper defends the goal. 
120 Personal Interview, 16 Oct, 2012 
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INTERVIEW 
Interview 15 Oct. 2012 
Q.l Sir, I would like to thank you for sparing time from your busy 
schedule. I want to ask you some questions relating to your personal 
and professional life. I am writing about your short-stories. 
Ans. You are welcome, please proceed. 
Q.2 Sir, How do you feel, when a researcher comes to you? 
Ans. Well, let us see, 15 or 16 researches have been done m the last 20 years. I 
get nervous when they come for an interview because I have to answer a lot 
of questions and half of my day is gone (laughs) but still its nice to know 
that some people are interested to do research on my work and take it 
seriously, so I am rather happy to know that. 
Q.3 Sir, since lam working on short stories I would like to know, why did 
you select this genre of literature? 
Ans. Yes, for very practical reasons, you see when I started writing for my 
living; we did not have many publishers m India. There were school books 
and text books, college books but no fiction. Hence, I had to sell my stories 
to magazmes and news papers which were very few in number. I wrote 
short-stones because these could be vvritten m a couple of days and then I 
was young and I could write fast and I could bombast the magazines and 
newspapers. 
Q.4 Sir, Why didn't you prefer to write novels and novellas? 
Ans. When sitting down to write a novel, it would take more time than a short-
story, and sometimes it takes years to complete a novel and I preferred the 
medium just because I, even as a reader, prefer reading short-stones to long 
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novels, and I like the form of short-story because many of my favorite 
writers were short-story writers like Chekhov, Maupassant, Somerset 
Maugham, and Charles Dickens etc. 
Q.5 While writing doctoral thesis I have thrown light on all stories, except 
ghost stories. In children's omnibus there is a story entitled 'Sita and 
the River' would you like to speak about it? Is it a fictitious story or a 
real onel 
Ans. Well, 1 was inspired, when I was living m Delhi studying m sixth standard. 
I came across a brief account of this episode and a girl and her experiences 
and so I expanded it and recreated the incidents because I felt this story is 
worth telling. It reflected the common humanity found among different 
sects of people from different backgrounds, religions and ethnic groups and 
there were people who were ready to help each other, all that brings to light 
common humanity rather than the conflicts and assassinations. 
Q.6 Please tell me something about Somi, Kishan and Ranbeer. You 
mentioned these names in many of your stories. Are you still in contact 
with their families? 
Ans. Well, they were characters in 'Room on the Roof, which was my first novel 
and that first novel was based on a journal I kept with me since 1951. After 
fimshmg my school I turned the journal into a novel. A couple of years 
later when I was in England and I used the characters with the same names, 
Somi, Kishan and Ranbeer became real characters with the same names. 
Now sixty years have passed, Somi is alive and well, and he is settled in 
America and has a family. He is an Engineer. Kishan also became an 
Engmeer, sadly he died m a car accident in Goa, some fifteen years ago, 
and Ranbeer, 1 lost touch with him when I came back from England, he was 
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no longer in Dehradoon, so the other two correspond on mail to me from 
time to time. Somi still writes to me, he has grand children now. 
Q.7 Who are your favorite contemporary authors? 
Ans. Not many, I still read the writers I grew upon that, the writer of 30s and 
40s, writers like Somerset Maugham, Rudyard Kipling, ... and others, but I 
don't specially depend on contemporary authors, but I still read crime 
fiction for relaxation so I am up to date with that sort of fiction and I also 
go back to classics from time to time. 
Q.8 What do you like most in India? 
And. In India, well, friendship, also the variety of life styles from North to South, 
East to West. Hence you can never run out of stories for you have 
something to write about whether you are in the West or in other countries, 
life style does not very much change from France to Italy, Spain to Holland 
for everywhere the life style is very similar. 
Q.9 What will you suggest to upcoming writers, who are new in this field, 
and how can they improve their writing skills? 
Ans. Well, the more they read the better they will write, the more you write the 
better you will write too. so I think the more familiar you are with 
literature, m general good writers, your own style will improve, you do 
look at people and create characters and stories and I think it always 
influences you. I think I am also influenced by other writers, being a writer 
keeps your own origmality, because two genuine writers do not write in the 
same style. But we learn a lot m our own language and through writing. 
Q.IO You have acted in 'Saat Khoon Maaf, how was your experience of 
acting as you were fond of acting and singing in your childhood. 
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Ans. Yes, I was very fond of acting in my school days, they always gave me the 
role of a drunken man, m which they would fill the bottle of visky with tea, 
without sugar and milk in it, so that it would look like visky and I had to 
pretend to get drunken with it. But in 'Saat Khoon Maaf they very kmdly 
made me a priest and I am not a peace-loving person that way, but I had 
this shot with Priyanaka Chopra m a cafe and gave her a fatherly kiss on the 
cheek and I did this so clumsily at first that I knocked my glass off and they 
said to give another kiss, she was very supportive about it. After seven 
takes and seven such kisses the director said 'Mr. Bond' I think "you are 
domg it deliberately". (Laughs) So it was, any way no more kisses so that 
was my only role m movies and nobody offered me any more acting since 
then. 
Q.ll What is your perception about 'Sussana', is she a loving and caring 
wife or a frustrated woman? 
Ans. She was a real character, going back to history, hundred years back, she 
was a rich woman and therefore she attracted the fortune- hunter and at the 
same time she was lovely and needs company. She was fond of getting 
married but later, when she discovered that their intentions were not good, 
she got rid of them m a very different way. 
Q.12 Most of your stories are in first person narration. Are these stories 
really based on your experience or merely fiction? 
Ans, As I said, many of the incidents and people are from real life. I often 
embellish or expand them like. Uncle Ken. I wrote humor stories involving 
this character and then I go on well beyond the real facts into mventing 
stones but still they must be true to his/her nature of character that they can 
look like a real character. 
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Q.12 Is Uncle Ken a real character? 
Ans. Yes I did have an Uncle Ken and he was, whatever scamp he was he 
became a good character like grandfather, grandmother in big interestmg 
stories. Sometime friends become good characters and one could write on 
them. My latest novel Maharani is also based on reality. I started it as a 
short-story but it gradually became a novel as I carry on writing. 
Q.13 Sir, You have also written love-stories which frequently end with a 
tragic note; I would like to know your own perception of love and 
married life? 
Ans. Well not so much tragic note or melancholic note because may be it 
reflected myself in my 20s, you can call it my romantic period when I was 
always falling m love (laughs) so it got reflected m the stories. Some others 
are not tragic but sad and if I might say that they did not have a happy 
endmg anyway all that may be for gettmg life funnier. So I am not as 
romantic as I used to be (laughs). As I said 'Love' in a lot of my stories is 
based on real people or actual incidents and when I run out of people, I 
write those stories, so there is always something to write. 
Q.14 Is 'Sushila' a real character? 
Ans. Yes 'Sushila' in 'Love is a sad song', is a real character, that story probably 
IS close to an autobiography ... as any, not much fiction arise in that one, so 
some stories are almost true and another you might say apart from reality. 
Q.15 what inspired you to write 'A Flight of Pigeons'? 
Ans. It is a story based on a real girl I met, and then I expanded it because it was 
worth telling to people. 
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Q.16 Sir you have seen both pre and post independent India, as you see now 
things are different, everybody is materialistic. What will you say 
about modern India, where values and traditions are losing their 
importance day by day? 
Ans. People have always been materialistic, if you go back may be its more 
competitive now, may be there are more openmgs more career for young 
people. The competition is also much more difficult now because so many 
come through school and you have this traffic and the necessity of getting 
marks upto 80% or 90% is essential. It was not so when I visited school this 
did not matter, I mean it was not so important as it is now, but I thmk at that 
time m 1950s, 1960s, I don't think there is a great change, I think 
everything is the same, at that time people wanted to make money too, it's 
not that they were not materialistic, only the opportunities were limited, at 
that time, you could finish school or colleges and go into law and medicine 
and if you don't study, you can jom the army and so many other options 
were there, but not so many opportunities are there as now to make a good 
career. I was sittmg m a book shop a couple of weeks back at sunny book 
shop a young man came and asked me 'Sir when did you do your MBA 
(laughs) so I said there was no such thmg as MBA when I was young. It is 
about 15 years back, along with IITs and so many different courses and line 
careers that are opening today. 
Q.17 Have you ever been to Aligarh? 
Ans. Yes I visited Aligarh m 1960-61,1 stayed there for a couple of days, when I 
was doing some research not for academic purpose. At the same time I was 
writing 'A Flight of Pigeons' In Aligarh there was a head quarter of General 
of Maratha Army and then I went to Shahjahanpur. Even today it has a big 
Pathan population; in fact Shah Jahan gave that Cape Town or district to 
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them to settle there. At the time of Shah Jahan's reign the name of the Cape 
Town was also Shahjahanpur and there I collected a lot of material for 
'Flight of Pigeons' as it was the center ofPathan's population. 
Q.18 What are you doing now- a- days? Are you going to write a new story 
for your readers? 
Ans. I keep writing new stories and books, my latest novel Maharani which was 
published two or three months back and a book of poetry for children 'Hip 
Hop Nature Boy' is also new. Now I am writing new stories, a couple of 
children's books, and starting another novel. Writers don't retire, they may 
be old but their mind still functions because there is no pension or 
provident fiind for writers (laughs), so you have to keep making money and 
you can't stop writmg and besides this I enjoy writing even if I do not need 
money, I would still be writing. 
Q.19 Is there any message you want to convey to your readers? 
Ans. My readers ..., I will thank them for appreciating my stories and being my 
readers for so many years and I hope they will continue to do so. 
Q.20 There's a query from my supervisor Prof. Iffat Ara, she wants to know 
whether everything which you write is pre- planned or it comes to your 
mind spontaneously? 
Ans. Both, usually a story, I mean writmg, I write it in my mind first and 
visualize it. Then I sit down and you can at least go through with it. Thus 
you can avoid obstacles and running out of ideas because you know exactly 
what you have to write in your stories or fiction. But first you have to write 
It in your mind and then put it into a proper form. But sometimes in a poem 
or verse it is a sudden urge to put down feelings or thoughts immediately, 
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you know in poetry it is more a spontaneous overflow of feelings and 
thoughts recollected in loneliness. 
Q.21 Are you editing a magazine 'KLOUD-9'? 
Ans. Yes, I am connected with a school in Bhubeneshver as an ambassador, I go 
there sometimes for it provides me change while I am away from 
Mussoorie, and I also like to see the coastal area there from 'Pun to 
Downpou' and then I also go to school. In school, I am one of the penals of 
the so called experts, who interview and select children and then give them 
scholarship m terms of money. Yes, I am editing Kloud 9, a national 
magazine for school children from the same school in Bhubeneshver. 
Q.22 Kindly let me know a little about your adopted family? 
Ans. Yes, I have a large adopted family. Gautam is studying in Bhubeneshver 
and Siddhartha is domg fashion designing m NIFT m Chennai. I am living 
here with Rakesh and Beena parents of Siddhartha, Shristi and Gautam. 
Q.23 What do think about social gatherings like literary festivals and 
parties? 
Ans. I don't socialize much in parties and I am really a shy and private person 
but I go to book- shops on Saturday and I meet readers there, and a lot of 
other people do come to the shop. Not only local people, but the visitors 
also come to see me from different parts of the country. They come and buy 
books and take photographs with me. 
152 
m 
m m 
BIBLIOGRAPHY 
Selected Bibliography-
PrimaiT Source: 
Ruskin Bond's Autobiographical Works: 
A Town Called Dehm. New Delhi: Penguin, 2008. 
It Isn't Time Ifiat's Passing: Poems 1970-1971. Calcutta: Writers Workshop, 
1972, 
Landoiir Days: A Writer's Journal. New Delhi: Penguin, 2002. 
Lone Fox Dancing: Lyric Poems. Calcutta: Writers Workshop, 1975. 
Once upon a Monsoon Time. Hyderabad: Orient, Longmans, 1974. 
Rain in the Mountains: Notes fi'om the Himalayas. New Delhi: Viking/Penguin, 
1993. 
Scenes from a Writer's Life: A Memoir. New Delhi: Penguin, 1997. Poetry 
The Lamp Is Lit: Leaves from a Journal New Delhi: Penguin, 1998. 
Novels and Novellas 
An Axe for the Rani. Delhi: Hind Pocket Books, 1972. 
A Flight of Pigeons. Bombay: India Book House, 1980. New Delhi: Penguin, 
2002. 
Love Is a Sad Song. New Delhi: Orient Paperbacks, 1975. 
Delhi Is Not Far: The Best of Ruskin Bond. New Delhi: Penguin, 1994. 
Strangers in the Night: Two Novellas. New Delhi: Penguin, 1996. 
Complete Short Stories and Novels. New Delhi: Vikmg by Penguin Books India 
(p) Ltd., 1996. 
The Room on the Roof London: Deutsch, 1956; New York: Coward Mc Cann, 
1988 and jointly with Vagrant in the Valley in 1993. 
The Young Vagrant, Bombay: India Book House publications, 1981; 
As Vagrant in the Valley, New Delhi: Penguin Books India (p) Ltd. 1993. 
153 
Fiction: 
• A Bond M'ith the Mountains: Stories, Thoughts and Poems. Illus. Tapas Guha. 
New Delhi: Ratna Sagar, 1998, 
• A Girl from Copenhagen. New Delhi: India Paperbacks, 1977. 
• A Season of Ghosts. New Delhi: Viking Pub., 1999. 
• All Roads Lead to Ganga. New Delhi: Rupa. Co, 2oo7. 
• An Island of Trees: Nature Stories and Poems. Illus. Suddhasattwa Basu. Delhi: 
Ratna Sagar, 1992. 
• Angry River. Illus. Trevor Stubley. London: Hamish Hamilton, 1972. Illus. 
Stubley. New Delhi: Rupa, 1992, In French as Sita el la riviere. Pans: Rageot, 
1977. In Dutch as De grote overstroming. Trans. Els van Delden. Illus. 
• Big Business. Illus, Valerie Littlewood, London: Hamish Hamilton, 1979, Illus. 
• Binya's Blue Umbrella. Illus, Vera Rosenberry. Honesdale, PA: Boyds Mills, 
1995, In French as Line ombrelle bleit-reve. Trans. Caroline Nyro. Illus, 
Dominique Goupil, Paris: Rageot, 1978, In Dutch as Bleu Parasol. Kosmos, 
1978, The Cheny Tree. Illus, Valerie Littlewood. London: Hamish Hamilton, 
1980. 
• Cricket for the Crocodile. Illus. Barbara Walker. London: Julia MacRae, 1986. 
• Damals zur Zeit des Monsuns. Illus. Ingrid Hegemann. Recklinghausen: Georg 
Bitter, 1985. 
• del bazar. Trans, Teodoro Larriba. Illus. Littlewood. Madrid: Ediciones SM, 
1982. 
• Dust on the Mountain. Illus. Nigel Murray. London: Julia MacRae, 1990. 
• Earthquake. Illus. Valerie Littlewood. London: Julia MacRae, 1984. 
• Escape from Java and Other Tales of Danger New Delhi: Penguin Books India 
(p) Ltd. 2010. 
• Elames in the Forest. Illus. Valerie Littlewood. London: Julia MacRae, 1981. 
• Frank derHorst. Tilburg: Zwijsen, 1988, 
• Friends in Small Places: Ruskin Bond's Unforgettable People. New Delhi: 
Penguin, 2000, 
154 
• Fumy Side Up. New Delhi: Rupa. Co, 2006 
• Getting Granny's Glasses. Illus. Barbara Walker. London: Julia MacRae, 1985. 
New Delhi: Frank, 1996. 
• Ghost Trouble. Illus. Barbara Walker. London: Julia MacRae, 1989. In Danishnas 
Etvenligt spOelse. [N. place]: Munksgaard, 1991. 
• Ghosts of a Hill Station. Bombay: India Book House, 1983. 
• Grandfather's Private Zoo. Illus. Mario Miranda. Bombay: India Book House, 
1967. New Delhi: Students' Stores, 1992. In Dutch as Een huis vol dieren. 
• Hausbiicherei [1957]. 
• Leopard on the Mountain. Cambridge, Engl.: Cambridge UP, 1998. 
• Littlewood. New Delhi: Students' Stores, 1987, 
• Mtiller [1957]. Book Club ed. Illus. with line drawings. Hamburg: Deutsche 
• My First Love and Other Stories. Bombay: Pearl, 1968. 
New Delhi: Frank, 1994. As Cherry Tree. Illus. Allan Eitzen. Honesdale, PA: 
Caroline House, 1991. New Delhi: Students' Stores, 1986. Illus. Stubley. Calcutta: 
Rupa, 1992. As Night of the Leopard. Illus. Eileen Green. London: Hamish 
Hamilton, 1979. New Delhi: Students' Stores, 1986. 
• Once upon a Monsoon Time. Hyderabad: Orient Longman, 1974. In German as 
Panther's Moon and Other Stories. Illus. Suddhasattwa Basu. New Delhi: Puffin, 
1991. 
• Our Trees Still Grow in Dehra. New Delhi: Penguin, 1991. 
• Panther's Moon. Illus. Tom Feelings. New York: Random House, 1969. 
• Quakes and Flames. Illus. Subir Roy. New Delhi: National Book Trust, 1994. 
• Roads to Mussoorie. New Delhi: Rupa. Co, 2oo5. 
• Ruskin Bond's Children 's Omnibus. New Delhi: Rupa. Co, 1995. 
• Ruskin Bond's Treasury of Stories for Children. Illus. Tapas Guha. New Delhi: 
Viking, 2000. 
• Rusty and the Leopard. New Delhi: Penguin Books India (p) Ltd., 2003. 
• Snake Trouble. Illus. Barbara Walker. London: Julia MacRae, 1990. 
155 
• The Adventures of Rusty, lllus, Imtiaz Dharker. New Delhi: Thomson, 1981. New 
Delhi: Students' Stores, 1991, 
• The Bhie Umbrella. lllus. Trevor Stubley. London: Hamish Hamilton, 1974. 
• The Eyes of the Eagle and Other Stories. New Delhi: Students' Stores, 1990. 
• The Eyes of the Eagle. lllus. Valerie Littlewood. London: Julia MacRae, 1987. 
• The Hidden Pool. lllus. Amp Das. New Delhi: Children's Book Trust, 1966. New 
Delhi: Students' Stores, 1987. 
• TheMan-EaterofManjari. New Delhi: Sterling, 1974. 
• The Neighbour's Wife and Other Stories. Madras: Higginbotham, 1965,1967. 
• The Night Train at DeoU and Other Stories. New Delhi: Penguin Books India (p) 
Ltd,. 1988. 
• The Road to the Bazaar. lllus. Valerie Littlewood. London: Julia MacRae, 1980. 
Rev. and exp. ed. lllus. Littlewood. London: Julia MacRae, 1991. lllus. 
Littlewood. New Delhi: Rupa, 1993, 1997. In Spanish as £"/caw/wo 
• The Room on the Roof London: Andre Deutsch, 1956. New York: Coward 
McCann, 1957. New Delhi: Students' Stores, 1981. New Delhi: Penguin, 1987. 
Jointly with Vagrants in the Valley as "The Room on the Roof and "Vagrants in 
the Valley": TM'O Novels of Adolescence. New Delhi: Penguin, 
• The Riiskin Bond Children's Omnibus. New Delhi: Rupa, 1995. 
• 7??^  Young Vagrants. Bombay: India Book House, 1981. As Vagrants in The 
Tiger Roars, Eagle Soars. London: Walker, 1994. 
• Three Short Stories in Cricket. New Delhi: Students' Stores, 1990. 
• Tigers Forever: Stories and Poems. lllus. Tapas Guha. New Delhi: Ratna Sagar, 
1996. 
• Time Stops at Shamli and Other Stories. New Delhi: Penguin Books India (p) Ltd, 
.1989. 
• Too Much Trouble. New Delhi: Rupa. Co, 2006. 
• Vagrants in the Valley: 7 wo Novels of Adolescence. New Delhi: Penguin, 1993. 
156 
• Valley, jointly with 77?^  Room on the Roof as "The Room on the Roof and York: 
Watts, 1983. In Danish as Den sidste tiger. Illus. Littlewood. [N.place]: 
Munksgaard, 1987. 
• When Darkness Falls and Other Stories. New Delhi: Penguin Books India (p) 
Ltd, 2001. 
Nonfiction 
• A Garland of Memories. New Delhi: Mukul Prakashan, 1982. 
• Beautiful Garhwal. Dehra Dun: English Book Depot, 1988. 
• Ganga Descends. Illus. M. Chakraborty; with charcoal illus. from Gazetteer. 
Dehra Dun: English Book Depot, 1992. 
• Garhwal: Heaven in Himalayas. With color photographs. Dehra Dun: English 
Book Depot, circa 1988. 
• Man of Destiny: A Biography of Jawaharlal Nehru. New Delhi: Orient 
Paperbacks, 1976. 
• Mussoorie and iMndour: Days of Wine and Roses. Illus. Ganesh Saili. New Delhi: 
Luster, 1992. 
• Strange Men, Strange Places. Bombay: Pearl, 1969. New Delhi: Rupa, 1992. 
• Tales Told at Twilight. Folktales Illus. Madhu Powle. Bombay: India Book House 
Publications, 1970. 
• The iMst Tiger. New Delhi: Publications Division, Government of India, 1971. 
• The Wonderful World of Insects, Trees and Wild Flowers. Illus, BCamal Kishore, 
Bombay: India Book House, 1968. 
• The World of Trees. Illus. Siddhartha Banerjee. New Delhi: National Book Trust, 
1974. 
• Who's Who at the Zoo. Illus. Raghu Rai. New Delhi: National Book Trust, 1974. 
Poetiy 
• Granny's Tree Climbing and Other Poems. Illus. Tapas Guha. Gurgaon: 
Scholastic, 2000. 
157 
• To Live in Magic: A Book of Nature Poems. Illus. Suddhasattwa Basu. New 
Delhi: Thomson, 1985. 
• A Little Night Music. New Delhi; Rupa. Co, 2oo4. 
Edited Works 
Rendezvous with Horror. New Delhi: Rupa. Co, 2oo7. 
Ruskin Bond's Green Book. New Delhi: Roli Pub, 1995. 
Shudders in the Dark. New Delhi: Rupa. Co, 2007. 
The Penguin Book of Classical Indian Love Stories and Lyrics. New Delhi: 
Penguin, 1996. 
The Penguin Book of Indian Ghost Stories. New Delhi: Penguin, 1993. 
The Penguin Book of Indian Railway Stories. New Delhi: Penguin, 1994. 
The Rupa Book of Carnival of Terror. New Delhi: Rupa. Co, 2oo3. 
The Rupa Book of Eerie Stories. New Delhi: Rupa. Co, 2010. 
The Rupa Book of Favourite Fairy Tales. New Delhi: Rupa. Co, 2006. 
The Rupa Book of Great Animal Stories. New Delhi: Rupa. Co, 2oo3. 
The Rupa Book of Haunted House. New Delhi: Rupa. Co, 2010. 
77?^  Rupa Book of Heartwarming Stories. New Delhi: Rupa. Co, 2010. 
The Rupa Book of Laughter Omnibus. New Delhi: Rupa. Co, 2oo3. 
The Rupa Book of Love Stories. New Delhi: Rupa. Co, 2004. 
The Rupa Book of Nightmare Tales. New Delhi: Rupa. Co, 2004. 
The Rupa Book of Shikar Stories. New Delhi: Rupa. Co, 2004. 
The Rupa Book of Thrills & Spills. New Delhi: Rupa. Co, 2010. 
The Rupa Book of Wicked Stories. New Delhi: Rupa. Co, 2010. 
Thrilling Tales: A Selection of hair- raising adventures. New Delhi: Rupa. Co, 
2010. 
Traditional Stories 
Hanuman to the Rescue. Cover illus. Uday Shankar. New Delhi: Rupa. Co, 1993. 
158 
• Tales and Legends fi-om India. Illus. Sally Scott. London: Julia MacRae, 1982. 
Illus. Scott. New Delhi: Rupa, 1990. 
• Tales Told at Twilight. Illus. Madhu Powle. Bombay: India Book House, 1970. 
• The Adventures of Rama and Sita. Illus. Valerie Little wood. London: Julia 
MacRae, 1987. 
RUSKIN BOND WEBSITE 
<http ://www. ruskinbond. com>. 
Secondary Source: 
• Amirthanayagam, Guy, ed. Asian and Western Writers in Dialogue: New Cultural 
Identities. London and Basingstoke: Macmillan, 1982. 
• Allan, Walter The Short Story in English. Oxford: Oxford University Press. 1981. 
• Altenbernd, Lynn and Lewi, Lestie L, A Handbook for the Study of Fiction. 
London: Macmillan, 1966. 
• Banerjee, Soma. "Ruskin Bond." In Reference Guide to Short Fiction, edited by 
Noille Watson. Detroit: St. James Press, 1994. 
• Earner, Peter, (ed.) Personal Social and Emotional Development of Children. Uk: 
Black well Publishers Ltd. 2002. 
• Bates, H.G., The Modem Short Story Form 1809 to 1953. London: Robert Hale. 
1988. 
• Beiley, Tom. A Short Story Writer's Companion. New York: OUP., 2001. 
• Bharat, Meenakshi. Review o{ Scenes from a Writer's Life: A Memoir, by Ruskin 
Bond. 
• Bharucha, Nilufer E. "Literature of the Raj: Colonial Discourse and Postcolonial 
Readers." In Postcolonial Discourse: A Study of Contemporary Literature, edited 
byR. K. Dhawan. New Delhi: Prestige, 1997. 
• Bond." D. Phil. diss. Garhwal University (Srinagar, Garhwal), submitted. 
• Brown, Judith M. "India." In The Oxford Histoiy of the British Empire, vol. IV: 
The Twentieth Century, edited by Wm, Roger Louis. Oxford, and New York: 
Oxford University Press, 1999. 
159 
• Crane, Ralph J. Inventing India: A Histoiy of India in English-Language Fiction. 
New York: St. Martins, 1992. 
• Cudden, 3. A., A Dictionaiy of Literary Terms. New Delhi: Clarion Books, 1980. 
• Das, Bijaykumar. Critical Essays on Post Colonial Literature, New Delhi: Atlantic 
Publishers & Distributer, 2003. 
• Encyclopedia Britannica, V, 8. 
• Gray, Martin. A Dictionaty of Literaiy Terms, Essex: Longmans York Press, 
1981. 
• Hudson, H.W. An Introduction to the Study of Literature. New Delhi: Kalyani 
Publishers, 1991. 
• Iyengar, K.R.S., Indian Writing in English. 5' Edition, New Delhi: Sterling 
Publishers, 1999. 
• Khorana, Meena G. "The Search for an Identity: Journey as Metaphor in "The 
Room on the Roof." In The Creative Contours of Ruskin Bond: An Anthology of 
Critical Writings, edited by Prabhat K. Singh. New Delhi: Pencraft Publications, 
1995. 
• Kumar, V. L. V. N. Narendra, and R. A. Singh. "Indian Fiction and the 
Postcolonial Context: An Introductory Note." In ITie Creative Contours of Ruskin 
Bond: An Anthology of Critical Writings, edited by Prabhat K. Singh. New Delhi: 
Pencraft Publications, 1995. 
• Lyengar, K.R.S. Indian Writing in English. New Delhi: Sterling Pub., 1984. 
• Melwani, Murli Das. Critical Essays on Indian Writing in English. Calcutta: 
Writer's Workshop, 1971. 
• Naik, M. K. A Histoiy of Indian English Literature. New Delhi: Sahitya Akademi, 
1982. 
• Naik, M.K. Perspectives on Indian English Fiction, New Delhi: Abhinav Pub., 
1985. 
• Narayan, Gomathi. The Sahibs and the Natives: A Study of Guilt & Pride in 
Anglo-Indian & Indo-Anglian Novels. Delhi: Chanakya Publications, 1986. 
• Nayak, Felix. "The Fiction of Ruskin Bond: A Critical Study." Diss. Ravishanker 
160 
• Parnell, Tim. "Salman Rushdie: From Colonial Politics to Postmodern Politics." 
In Writing India, J 775-]990, edited by Bart-Moore Gilbert. New York, and 
Manchester: Manchester University Press, 1996. 
• Prasad, Amar Nath. Indian Novelists in English -.Critical Prospectives, New 
Delhi: Sarup & Sons, 2000. 
• Prasad, Nagendra. "The Aesthetic of Ruskin Bond." In The Creative Contours of 
Ruskin Bond: An Anthology of Critical Writings, edited by Prabhat K. Singh. New 
Delhi: Pencraft Publications, 1995. 
• Robbins, Keith. "Great Britain: Identities, Institutions and the Idea of 
Britishness." In The Past and Present Series, edited by Michael Crowder, and 
Juliet Gardiner. London, and New York: Longman, 1998. 
• Sanders, Andrew. The Short Oxford Histoiy of English Literature. Oxford: 
Clarendon Press, 1994. 
• Sarte, Jean- Paul. Existentialism and Humanism, London: Methuen & Co. Ltd., 
1970. 
• Sauerberg, Lars Ole. Intercultural Voices in Contemporary British Literature: 
The Implosion of Empire. New York: Palgrave, 2001. 
• Schriber, An Introduction to Literary Criticism, London: Perganon Press Ltd., 
1965. 
• Scrutton, Mary. Review of The Room on the Roof by Ruskin Bond. 77?^  New 
Statesman & Nation 51 (May 26, 1956): 606. 
• Seabrook, Jeremy. Notes from Another India. London: Pluto Press, 1995. 
• Sewak, R. S. Indian Novel in English. New Delhi: Dhawan Printing Works, 1978. 
• Singh, Bhupal. A Survey of Anglo-Indian Fiction. London: Curzon Press, 1975. 76 
• Singh, Prabhat K. ed. The Creative Contours of Ruskin Bond: An Anthology of 
Critical Writings. New Delhi: Pencraft Publications, 1995. 
• Singh, Ram Sewak, and Charu Sheel Singh, eds. Spectrum History of Indian 
Literature in English. New Delhi: Atlantic Publishers and Distributors, 1997. 
• Taqui, Ishrat G. "The Short Stories of Ruskin Bond: A Thematic Study." M. 
161 
• The Hans Christian Andersen Nominees Special. Writer and Illustrator 17.4 
(July-Sept. 1998): 1-32. 
• Thompson, E. P. The Making of the English Working Class, 2nd ed. 
• Thompson, F. M. L. The Rise of Respectable Society 1830-1900. Cambridge, 
Mass.: Harvard University Press, 1988. 
• Ursula, Sharma. Caste. Buckingham: Open University Press, 1999, 
• Verma, K. D. The Indian Imagination: Critical Essays on Indian Writings in 
English. New York: St. Martin's Press, 2001. 
• Walsh, William. Indian Literature in EngUsh, New York: Longman, 1990. 
• Ward, AC. Twentieth Century Literature, London: Methuen, 1942. 
• Whithead, A.N. Symbohsm: Its Meaning and Effect, London: Cambridge Univ. 
Press, 1928. 
• Abraham, M.H., A Glossary of Literaiy Terms. Bangalore: Prison Books Pvt. 
Ltd., 1993. 
162 
